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CONNECTICUT CHURCH 
ORDERS BIG AUSTIN 


—_———_ 


REREDOS CONCEALS ORGAN 


St. Mark’s Episcopal Builds Con- 
temporary Edifice on New Site— 
To Complete Three-Manual In- 
strument for Easter 1961 


A new three-manual Austin organ com- 
prising four manual divisions and pedal 
will be installed in the new St. Mark’s 
Episcopal Church, New Canaan, Conn. 
now under construction on a new site. 
Pre-cast concrete slabs in triangular sec- 
tions will be a feature of the roof con- 
struction. Side walls feature brick and 
stained glass panels. 

Architects are Sherwood, Mills and 
Smith, Stamford, Conn. and acoustical 
consultants are Bolt, Beranek and New- 


man. 

The free-standing altar will be backed 
by a large open grille reredos extending 
from floor to ceiling. The grille will con- 
ceal the choir loft and organ which extend 
across the front of the building. 

The organ itself will be located on a 
shelf construction immediately above and 
behind the choir. Choir seats are on ele- 
vated risers radiating out from the con- 
sole which will be in the center front of 
the choir area. The organist will thus be 
facing both choir and organ and will hear 
everything in balance. 

The building and organ are scheduled 
for completion by Easter 1961. 

The disposition is as follows: 


GREAT 


Quintaten, 16 ft., 61 pipes 
Principal, 8 ft., 61 pipes 
Bourdon, 8 ft., 61 pipes 
Spitzfléte, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Nachthorn, 4 ft., 61 pipes 
Spitz Fifteenth, 2 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 


SWELL 


Rohrfiéte, 8 ft., 68 pipes 
Viole de Gambe, 8 ft., 68 pipes 
Voix Celeste, 8 ft., 61 pipes 
Flauto Dolce, 8 ft., 68 pipes 
Principal, 4 ft., 68 pipes 
Waldfléte, 4 ft., 68 pipes 
Octavin, 2 ft., 61 pipes 
Plein Jeu, 4 ranks, 244 pipes 
Contra Fagotto, 16 ft., 68 pipes 
Trompette, 8 ft., 68 pipes 
Fagotto, 8 ft., 12 pipes 
Clairon, 4 ft., 68 pipes 
Tremulant 

CHOIR 


Gedeckt, 8 ft., 68 pipes 
Gemshorn, 8 ft., 68 pipes 


Nason Flute, 8 ft., 61 pipes 
Koppelflite, 4 ft., 61 pipes 
Oktav, 2 ft., 61 pipes 
Larigot, 14 ft., 61 pipes 
Siffdte, 1 ft. 


PEDAL 


Contra Bass, 16 ft., 32 pipes 
Spitzfldte, 16 ft., 12 pipes 
Gedeckt, 


NEW CANAAN CHURCH WHICH WILL HAVE AUSTIN 








NEW ORGANS, AGO CHAPTERS 
GIVE ARTISTS ACTIVE MAY 


Robert Baker will open a three-manual 
Aeolian-Skinner organ in Home Mora- 
vian Church, Winston-Salem, N. C. May 
8 and a new Schantz May 11 at the Cen- 
tral Presbyterian Church, Lafayette, Ind. 
He was scheduled for another dedicatory 
May 1 at the First Methodist Church, 
White Plains, N. Y. and will be heard 
May 15 at the Claremont, Cal. Congre- 
gational Church. The Los Angeles and 
Pasadena AGO Chapters will sponsor his 
May 16 recital. 

George Markey will open the new 
Schantz May 13 in the First Presbyterian 
Church, Elkhart, Ind. Other recitals will 
be May 8 under the aegis of the Rock- 
land County AGO Chapter at Haver- 
straw, N. Y. and for the Lake County 
Chapter May 25 at Lake Erie College, 
Painesville, Ohio. 

Marilyn Mason will open the new 
MoOller at the Lexington, Va. Presby- 
terian Church, May 9. 

The McCurdys will play May 6 for 
Trinity Parish, Southport, Conn.; the 
Mississippi Gulf Coast Chapter will spon- 
sor William Teague May 9 at Gulfport, 
and the New Hampshire Chapter will 
hear John Weaver May 27 at Manchester. 


®> 


FIFTH ORGAN HISTORICAL 
MEET SCHEDULED FOR JUNE 


The Organ Historical Society will hold 
its fifth annual convention June 20-22 in 
Philadelphia and Berks County, Pa. On 
the schedule are recitals, slides, tapes, dis- 
cussions, tours, good food and demonstra- 
tions of more than twenty-five tracker or- 
gans dating from 1770 to 1906 and ranging 
from three to fifty ranks. 

For details write E. M. McCracken, 
chairman, 110 Evergreen Ave., Pitman, 
N.]J. 

DOM JOSEPH GAJARD, OSB, choirmaster 
of Solesmes, France, will conduct master 
classes for advanced students in Gregorian 
chant at the Pius X summer school of litur- 
gical music July 5-22 at Manhattanville Col- 
lege of the Sacred Heart, Purchase, N.Y. 








Choral Bass, 4 ft., 32 pipes 


Bombarde, 16 ft., 32 pipes 
Fagotto, 16 ft. 
Trompette, 8 ft., 12 pipes 
Krummhorn, 4 ft. 





WEINRICH CHAPEL RECITAL 
USED NEW FLENTROP REEDS 


Carl Weinrich used three new reed 
ranks March 13 which were built by the 
Flentrop Company, Zaandam, Holland for 
the Princeton University chapel. There 
are: a 16-foot dulcian, an 8-foot trumpet 
regal and a 4-foot vox humana. They 
were installed by Chester A. Raymond. 

Mr. Weinrich played an all-Bach recital 
April 6 in Hill auditorium, University of 
Michigan. He will play May 9 at the First 
Presbyterian Church, South Bend, Ind. 
and May 11 at the Knox Presbyterian 
Church, Stratford, Ont. His recital June 
5 at Albion, Mich. College will be in 
connection with commencement activities. 


——— 


NORTHWESTERN U, GARRETT 
JOIN TO AWARD MSM DEGREE 


The school of music of Northwestern 
University in collaboration with the Gar- 
rett Biblical institute will offer a program 
leading to the degree of master of sacred 
music beginning in September. 

The course is designed to include work 
in three principal areas: religion, religious 
education and music. The principal field 
of performance will be organ or voice. 
Applicants must hold a bachelor degree. 
An audition or recording is required. The 
minimum requirement for the degree will 
be two full academic years. 


——— >—_—_ 


NEW SACRED SERVICE SUNG 
FOR WEINER ANNIVERSARY 


The first concert performance of a new 
Sabbath Service by Lazar Weiner was 
sung April 1 at the Central Synagogue, 
New York City, in celebration of Mr. 
Weiner’s thirtieth anniversary as con- 
ductor of the choir. Mr. Weiner conducted 
the performance. Frederick Lechner was 
the cantor and Alexander Richardson was 
at the organ. 

— 
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IFOR JONES, WILBUR HELD 
HEAD OHIO STATE SESSION 


A church music institute will be held 
June 13-17 at Ohio State University, 
Columbus with Ifor Jones and Wilbur 
Held in charge of choral and organ work 
respectively. The supporting faculty will 
include Henry Bruinsma and Gertrude 
Kuehefuhs of the umiversity staff and 
Elizabeth Lange and Eldo Neufeld of 
Columbus churches. 


LA CROSSE CATHEDRAL 
ORDERS TWO MOLLERS 


FOUR MANUALS IN CHANCEL 


Two-Manual Antiphonal Completes 
Installation in St. Joseph’s 
R.C. in Wisconsin City—Henry 
Beard Is Designer 


St. Joseph’s Roman Catholic Cathedral, 
LaCrosse, Wis., has awarded contracts to 
M. P. Méller to build two fine instru- 
ments for its new building now under con- 
struction. The architect is Edward J. 
Schulte of Cincinnati, Ohio. 

The two organs, a four-manual in the 
chancel, and a two-manual antiphonal on 
the rear gallery, are both to be playable 
from the sanctuary organ console. Specifi- 
cations were designed by Méller’s repre- 
sentative, Henry Beard, in consultation 
with the consultant to the bishop, Father 
John Pinion, Colby, Wisconsin. - 

The stoplist is as follows: 


GREAT 
Quintaton, 16 ft., 61 pipes 
Principal, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Koppelfléte, 4 ft., 61 pipes 
Quint, 235 ft., 61 pipes 
Super Octave, 2 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 
Scharf, 3 ranks, 183 pipes 
Fagot, 16 ft., 61 pipes 


SWELL 


Gambe, 16 ft., 12 pipes 
Stopped Diapason, 8 ft., 61 pipes 
Gambe, 8 ft., 61 pipes 
Gambe Celeste, 8 ft., 61 pipes 
Principal, 4 ft., 61 pipes 
Rohrfléte, 4 ft., 61 pipes 
Gemshorn, 2 ft., 61 pipes 
Plein Jeu, 3 ranks, 183 pipes 
Cymbal, 2 ranks, 122 pipes 
Trompette, 16 ft., 61 pipes 
Trumpet, 8 ft., 61 pipes 
Clarion, 4 ft., 61 pipes 
Tremulant 

CHOIR 


Erzahler, 16 ft., 12 pipes 
Viola, 8 ft., 6i pipes 
Gedeckt, 8 ft., 61 pipes 
Erzahler, 8 ft., 61 pipes 
Erzahler Celeste, 8 ft., 54 pipes 
Gemshorn, 4 ft., 61 pipes 
Nasat, 225 ft., 61 pipes 
Nachthorn, 2 ft., 61 pipes 
Scharf, 2 ranks, 122 pipes 
Cor Anglais, 8 ft., 61 pipes 
Tremulant 

POSITIV 
Quintflite, 8 ft., 61 pipes 
Spitzfléte, 4 ft., 61 pipes 
Prinzipal, 2 ft., 61 pipes 
Cornet, 2 ranks, 122 pipes 
Zimbel, 2 ranks, 122 pipes 
Processional Trumpet, 8 ft., 61 pipes 
Tremulant 

PEDAL 


Contre Basse, 16 ft., 32 pipes 


Geigen Prinzipal, 8 ft., 32 pipes 
Rohrgedeckt, 8 ft., 12 pipes 
Gambe, 8 ft. 

Erzahler, 8 ft. 

Geigen Octave, 4 ft., 12 pipes 
Rohrgedeckt, 4 ft., 32 pipes 
Gambe, 4 ft. 

Erzahler, 4 ft. 

Rohrgedeckt, 2 ft., 12 pipes 
Mixture, 3 ranks, 96 pipes 
Harmonics, 3 ranks, 96 pipes 
Double Trumpet, 16 ft., 32 pipes 
Fagot, 16 ft. 

Trumpet, 8 ft., 12 pipes 
Clarion, 4 ft., 12 pipes 

Fagot, 4 ft. 
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ANTIPHONAL GREAT 


Bourdon, 8 ft. 
Fugara, 4 ft. 
Prinzipalfiéte, 2 ft. 
Mixture, 2 ranks 
Holzregal, 16 ft. 


ANTIPHONAL SWELL 


Gedeckt, 16 ft. 
Gedeckt, 8 ft. 
Gemshorn, 8 ft. 
Nachthorn, 4 ft. 
Geigen, 2 ft. 
Cymbal, 2 ranks 
Hautbois, 4 ft. 
Tremulant 


ANTIPHONAL PEDAL 


Bourdon, 16 ft. 
Gedeckt, 16 ft. 
Spitzfléte, 8 ft. 
Gedeckt, 8 ft. 

Spitzfléte, 4 ft. 
Holzregal, 16 ft. 
Holzregal, 4 ft. 


—— — >—_——_ 


CHURCH IN DETROIT 
ORDERS NEW MOLLER 


INSTALLATION JULY 1961 





Space for Three-manual Organ Provided 
When Christ Methodist Was Built 8 
Years Ago—David Walsh, C. R. 
Williams Are Designers 


A new three-manual pipe organ, to be 
built by M. P. Moller, Inc., is to be in- 
stalled in Christ Methodist Church, De- 
troit, Mich. The church built a new 
edifice about eight years ago, at which 
time provisions were made for this in- 


stallation, scheduled for completion by 
July 1961. 
The specification was designed by 


Moller’s representative, David Walsh, in 
consultation with the chairman of the 
organ committee, C. R. Williams. 

The stoplist is as follows: 


GREAT 
Principal, 8 ft., 61 pipes 
Bourdon, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Blockfléte, 2 ft., 61 pipes 
Mixture, 3 ranks, 183 pipes 
Chimes, 21 tubes 
Tremulant 


SWELL 
Rohrfléte, 8 ft., 61 pipes 
Gambe, 8 ft., 61 pipes 
Gambe Celeste, 8 ft., 49 pipes 
Spitzfléte, 4 ft., 61 pipes 
Piein Jeu, 3 ranks, 183 pipes 
Trumpet, 16 ft., 61 pipes 
Trumpet, 8 ft., 12 pipes 
Oboe, 4 ft., 61 pipes 
Tremulant 


CHOIR 
Erzahler, 16 ft., 61 pipes 
Erzahler, 8 ft., 12 pipes 
Erzahler Celeste, 8 ft., 49 pipes 
Nason Flute, 8 ft., 61 pipes 
Nachthorn, 4 ft., 61 pipes 
Principal, 2 ft., 61 pipes 
Sesquialtera, 2 ranks, 122 pipes 
Harp (prepared) 
Tremulant 


PEDAL 
Contrebasse, 16 ft., 12 pipes 
Bourdon, 16 ft., 32 pipes 
Erzahler, 16 ft. 
Principal, 8 ft., 32 pipes 
Bourdon, 8 ft., 12 pipes 
Erzahler, 8 ft. 
Octave, 4 ft., 12 pipes 
Erzahler, 4 ft. 
Octave, 2 ft., 12 pipes 
Trumpet, 16 ft. 
Trumpet, 4 ft. 





VIGELAND FEATURE GUEST 
ON CINCINNATI FESTIVAL 


Hans Vigeland, Buffalo, N.Y. will play 
the Poulenc Concerto May 4 with the 
Cincinnati symphony orchestra, Josef 
Krips conducting, as part of the Cincin- 
nati May music festival. Other works to 
be heard within the week include Haydn's 
The Seasons, Berlioz’ Requiem, Vivaldi’s 
Gloria and Honegger’s King David. 





Tas DiaPason 
Second-class postage paid at Chicago, I1l., 
office. 


FREDRICK ERICKSEN 





FREDRICK ERICKSEN has resigned from 
his post as organist and choirmaster of 
Emmanuel Episcopal Church, Baltimore, 
Md. after forty-eight years of distin- 
guished and faithful service. He has not 
been in good health for some time. Now 
76 “Fritz” Ericksen has served Emman- 
uel since 1912. 

John Eltermann, selected by Mr. Erick- 
sen as his assistant last year and who 
worked with him in designing with organs 
at the church, has been appointed his 
successor. 

TENTH SEWANEE SUMMER 
CONFERENCE SCHEDULED 


Designed primarily for organists, choir- 
masters, choristers and clergy, the tenth 
Sewanee summer conference on church 
music will be held at DuBose conference 
center, Monteagle, Tenn. July 12 to 21. 

Daily courses will include such subjects 
as the hymnal, chanting, service music, 
rehearsal techniques, conducting diction 
and the liturgy. Practical training will 
be received through rehearsals of the choir 
of conference members. Anthems will be 
studied and a group of larger works will 
be prepared and used in the services to be 
held at All Saints’ Chapel, Sewanee. 
Listed are Litany in B flat, Mozart; 
Elijah, Mendelssohn and the Brahms 
Requiem. Afternoons will be free for rec- 
reation and private consultation with 
faculty members. Nine previous confer- 
ences have attracted 620 church musicians 
from 203 localities. 

The music faculty will include David 
McK. Williams, MusD, FAGO: Jack 
Ossewaarde, AAGO, New York City, and 
J. Glen Metcalf, AAGO, Little Rock, Ark. 
Adolph Steuterman, MusD, FAGO, Mem- 
phis, Tenn. is again serving as director. 








—@ 


VARIED CHORAL SERIES 
SUNG IN COLUMBIA CHAPEL 

A religious art festival at St. Paul's 
Chapel, Columbia University featured the 
women of the chapel choir and instru- 
mentalists April 26. Searle Wright con- 
ducted with Ralph Kneeream at the organ 
in a program which included: Litanies 
a la Vierge Noire, Poulenc; Doxologia, 
Crandell; Mass for two part chorus and 
percussion, Thomson; Ballade for English 
horn and organ, Sowerby, and Fugue, 
Canzona and Epilog for organ, violin and 
women’s voices, Karg-Elert. 

The Jewish Choral Society and the 
Teaneck Jewish center choral society di- 
rected by Harry Coopersmith sang a pro- 
gram of contemporary Jewish service 
music for the April 27 event of the fes- 
tival. 

The choir of Corpus Christi Church, 
male voices, was directed by William 
McDonald April 29 in Krenek’s Twelve 
Tone Mass and motets by Poulenc, des- 
Prez, di Lasso and Woollen. 








OLD NORTH CHURCH HEARS 
APRIL SERVICES OF MUSIC 


Special April music services at the Old 
North Church, Boston, Mass. included 
William MacGowan at the organ with 
tenor and recorder April 3; the motet 
choir of the First Congregational Church, 
Cambridge, with David C. Johnson con- 
ducting April 10, and a recital by Donald 
Willing April 17. 








® 








PHILLIP STEINHAUS played Handel’s 
Concerto 5 in F and Poulenc’s Concerto in 
G minor with the Pontiac, Mich. symphony 
orchestra March 8. 
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Magnificat 


Opus 157 


Commissioned by The Serge Koussevitzky Music Foundation in The 
Library of Congress, Washington, D.C.; dedicated to the memory of 


Serge and Natalie Koussevitzky 


4 Solo Voices (soprano, alto, tenor, bass) 
Chorus of Mixed Voices and Orchestra 


(Latin; duration: 33 minutes) 


“9 have tried fo suggest the mystery, inspiration and 
mysticism of early Christianity in this pam A. HF. | 


First radio performances: Tanglewood on Parade, Tanglewood 
Chorus, Hugh Ross, conductor; Berkshire Music Center, Lenox, Massa- 
chusetts, July 28 and 31, 1959. 

Other performances in U.S.A. and Canada during 1959 and 1960. 
Critics’ comments: 

. essentially a transparent, eminently singable, and religiously 

fervent work. . .” 

. the harmony, the modal writing, the fantastic orchestration . . 
give it a very rich and startling effect. . .” 

“... the audience gave a five-minute standing ovation . . . 

composer, the conductor, soloists, chorus and orchestra. . .” 

“. .. deserves a wide popularity . . . combines freshness of idiom 

and approach with a genuinely mystical and religious sense of awe 

and wonder. . .” 


Peters Edition 6108: Vocal Score...................$1.50 | 
(2nd edition, newly engreved, 1960) 

Peters Edition 6107: Pocket Score........ 
(facsimile edition) 


C. F. PETERS CORPORATION 


373 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 
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1530 Military Rd. 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 











The University of Minnesota in Minneapolis, 


Department of Music 


June 20-24 


ORGAN INSTITUTE 


Bach’s Organ Music, 


in Historical background, form and interpretations. 


Lectures, Master Classes, Recitals 
Lecturers: Dr. Johannes Riedel 
Dr. Heinrich Fleischer 
(members of the staff of the Department of Music) 


Housing and meals available on Campus at nominal cost. 


For information, write to: 


The Center for Continuation Study, University of Minnesota 


Department of Music, University of Minnesota 


or 


Minneapolis 14 
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NEW BEDFORD CHURCH 
HAS AEOLIAN-SKINNER 


FAXON PLAYS DEDICATORY 

Whaling City im Massachusetts Gets 

55-rank 3-manual—Charles Smith, 

Edward Gammons, John Tyrrell 
Draw Design 


We 





The new Aeolian-Skinner organ in 
Grace Episcopal Church, New Bedford, 
Mass. was dedicated Feb. 21 followed by 
an opening recital by George Faxon. His 
program appears on the recital page. 

The design of the 55-rank instrument 
was planned by Charles G. Smith, Jr., 
organist and choirmaster, in consultation 
with Edward B. Gammons, Groton School, 
and John J. Tyrrell, vice-president of 
Aeolian-Skinner. To achieve low-pressure 
voicing with no pipe nicking, the great 
projects partly into the chancel through 
the existing wood screen. At the same 
elevation the positiv is bracketed on the 
opposite chancel wall. Two-and-a-half- 
inch pressure was used in the great and 
positiv except for the great trompette 
which is on five inches. The remainder of 
the organ is voiced on four-inch pressure. 

The parish is one of the largest of the 
denomination in New England with about 
1600 communicants. 

The stoplist is as follows: 


GREAT 


Quintaten, 16 ft., 61 pipes 
Diapason, 8 ft., 61 pipes 
Holzgedeckt, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 

Flute Couverte, 4 ft., 61 pipes 
Blockfléte, 2 fft., 61 pipes 
Rauschquinte, 2 ranks, 122 pipes 
Fourniture, 4 ranks, 244 pipes 
Zimbel, 2 ranks, 122 pipes 
Trompette, 8 ft., 68 pipes 


SWELL 
Viola Pomposa, 8 ft., 68 pipes 
Viola Celeste, 8 ft., 61 pipes 
Hohl Flute, 8 ft., 68 pipes 
Principal, 4 ft., 68 pipes 
Plein Jeu, 4 ranks, 232 pipes 
Fagotto, 16 ft., 68 pipes 


Trompette, 8 ft., 68 pipes 
Rohr Schalmei, 4 ft., 68 pipes 
Tremulant 


CHOIR 
Rohrbordun, 16 ft., 12 pipes 
Rohrflote, 8 ft., 68 pipes 
Dulciana, 8 ft., 68 pipes 
Unda Maris, 8 ft., 56 pipes 
Nachthorn, 4 ft., 68 pipes 
Nasat, 236 ft., 61 pipes 
Flageolet, 2 ft., 61 pipes 
Terz, 135 ft., 61 pipes 
Cymbal, 3 ranks, 183 pipes 
Cromorne, 8 ft., 68 pipes 
Trompette, 8 ft. 
Tremulant 


POSITIV 
Nason Flute, 8 ft., 56 pipes 
Koppelfléte, 4 ft., 56 pipes 
Italian Principal, 2 ft., 56 pipes 
Larigot, 145 ft., 56 pipes 
Siffléte, 1 ft., 56 pipes 
Scharf, 3 ranks, 168 pipes 
Tremulant 

PEDAL 
Untersatz, 32 ft., 7 pipes 
Principal, 16 ft., 32 pipes 
Subbass, 16 ft., 32 pipes 
Quintaten, 16 ft. 
Rohrbordun, 16 ft. 
Octave, 8 ft., 32 pipes 
Spitzfléte, 8 ft., 32 pipes 
Rohrfléte, 8 ft. 
Choralbass, 4 ft., 12 pipes 
Spitzfléte, 4 ft., 12 pipes 
Waldfléte, 2 ft., 32 pipes 
Mixture, 4 ranks, 128 pipes 
Posaune, 16 ft., 32 pipes 
Fagotto, 16 ft. 
Trumpet, 8 ft., 12 pipes 
Clarion, 4 ft., 12 pipes 


easel masenage 


HAROLD DARKE TOURS WEST 
INDIES; ORGAN RESTORED 


Dr. Harold Darke, enthusiastically ,re- 
membered by many Americans who at- 
tended the ICO in London in 1957, will 
reopen the organ at St. Michael’s Church, 
Cornhill, May 30. The organ has been 
out of service since February while res- 
toration and some alterations took place. 

Dr. Darke’s final recital before the work 
began was his 1602nd at Cornhill. While 
the restoration was being accomplished he 
made a tour of the West Indies. 


THOMAS MATTHEWS 





Tuomas MatrHews, MusD, FAGO 
has resigned his posts on the faculty of 
Northwestern University, as director of 
music at the Seabury-Western Seminary 
and as choirmaster and organist of St. 
Luke’s Episcopal Church, Evanston, III. 
effective at the end of the school year. 

He will begin new duties Sept. 1 as 
organist and choir director of the Trinity 
Episcopal Church, Tulsa, Okla. where he 
will develop a boy choir program, and 
as chairman of a newly-established music 
department in the Holland Hall School. 

Dr. Matthews is serving as the first 
dean of the new North Shore AGO 
Chapter. He has been extremely active 
in university, church and community af- 
fairs. He earned his FAGO in 1937 and 
was awarded the honorary MusD at the 
1955 commencement ceremonies at Ripon, 
Wis. College. 

Previous to his Evanston tenure Dr. 
Matthews served on the music staff of the 
Cathedral of St. John the Divine, New 
York City and as organist and choirmas- 
ter of St. Martin’s-in-the-Fields, Phila- 
delphia. 


BIGGS PEAYS CONCERTOS 
IN # PARTS OF COUNTRY 
E. Power Biggs was soloist Feb. 4 with 
the “little ny” of the Seattle sym- 
phony oftHestra, Milton pose conduct- 


ing, in performance of concertos by 
Poulen “Wandel and Bach. He also ap 
peared “March 4 with the Baffalo 
harmonic orchestra, jon —— con- 
ducting, at a “pops” c i 
music hall playing the C ~~ 


ingale Concerto of Handel and @ group 
of organ solos. A Schlicker orgag 
specially installed on the stage for... 
occasion. 

A quartet of members of the “‘Shgeve- 
port, La. symphony orchestra* suppowted, 
Mr. Biggs in a concert music 
of Corelli, Mozart and Hande® mA. 

The magazine Horizon for March. eén- 
tains an article by Mr. Biggs-on 
and the renaissance in our day of “awage: 
ness of basic principles of organ 
and building.” 


eeminteel amit 


BALDWIN-WALLACE STAGES 
28TH FRSTIVAL MAY 27-23 


The entire of five concerts. of 
the oe Bach festival pr 
the in- Wallace me yee 
Music, Ohio May 27. and 28 ‘has. 
been published. Cecil Mune is the director 
of the festival founded“by-the fate Albert 
Riemenschneider and the conductors will 
be George Poinar wike will direct the Art 
of Fugue, Brand Gencerto 6, Can- 


tata 189 and the ‘Passion, John 







Robinson who wilt. the college 
choir in Jenn oN ‘Treasure, and 
Kenneth Sna the b 
choir in cho ye the tower. 
Recitalists 2 Puyana, 
harpsichord, Sugranne lute, Eva 
Heinitz, viola da gamba, ag'Mr. Poinar, 


violin. The festival orchestra’ and the 
Bach chorus will participate in the second, 
fourth and fifth events. 


—— 


GEORGE WRIGHT’S appearance March 5 
at San Francisco’s Fox theater attracted 4,500 
listeners at $2 apiece. 


























AEOLIAN-SKINNER ORGAN COMPANY, INC. 


MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 


OVER HALF A CENTURY’S 
FULFILLMENT OF 
THE ORGAN BUILDER’S ART 


549 EAST FOURTH STREET e SOUTH BOSTON 27, MASS. 
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SE HIM 


The Christian and Commemorative Year in Song 





by Roy Ringwald 
42 Anthems for Three-Part Mixed Choir (S.A.B.) 
Ruth Krehbiel Jacobs says, 


“This is without doubt the finest anthem collection for young voices that 
I have seen. There is not one number that is not eminently useful. The 
whole collection represents good taste and discrimination. I am only too 
happy to recommend it to the members of the Choristers’ Guild—some 
* 1500 youth choir directors.” 
Ruth Krehbiel Jacobs, Editor 
’ Choristers’ Guild Letters 
pris 47 El Arco Drive 
Santa Barbara, Calif. 


t 


Dr. Thor: Johnson. says, 


“All fine! Please ‘know of my heartiest approval of the excellent collection 
of three-part anthems selected by Roy Ringwald. It is a pleasure to write 
in its behalf.” 
Dr. Thor Johnson 
Northwestern University 
Moravian Music Festival 


Dri. Fedéral Lee Whittlesey Says, 


“Please accept my congratulations for the fine book and the novel and 
effective’ promotion. I am sure that this book of three-part anthems will 
have a wide use. As I go through the material I become increasingly aware 
that here is a book that will have an appeal not only to choirs of limited 
mdn-Power, but also to large choirs. A tendency with some directors who 
have a full choir loft is to use too much involved material. I have always 
felt that worship is best implemented by simple things well done. I be- 
lieve your book will be a boon to all directors who sense their responsi- 
bility as leaders in worship. Though we have a relatively large choir— 
80 voices—I intend to get PRAISE HIM, and I know we will use it with 
our adult choir as well as with our high school group.” 


Dr. Federal Lee Whittlesey, Minister of Music 
Highland Park Methodist Church (Dallas) 

Author: A Comprehensive Program of Church Music 
(Westminister Press) 


PRAISE HIM is already in current use by choir directors in churches of 
virtually all denominations. 


We have almost one thousand written reports from directors who have 
reviewed PRAISE HIM. They have found it tremendously valuable for 
Youth Choirs; Adult Choirs; for Teen-Agers and Adults combined. 


In particular, we are pleased with the reports that such a large percentage 
of the 42 anthems is useful to all churches. Music seems to have a more 
unifying and uniting influence than much speechmaking. 


Also, the response of the choir directors indicates that Roy Ringwald has 
achieved a rare combination of high musical and spiritual value and tech- 
nical ease that makes PRAISE HIM both attractive to and singable by 
choirs of all sizes. 


Try PRAISE HIM with your choir this summer, and you'll find it to have 
year ‘round value. 


If you have never seen PRAISE HIM, request a copy “on approval,” using 
the coupon below. In addition to PRAISE HIM, we'll send you a demon- 
stration recording of six of the anthems from this collection, at no charge. 
Your church and your loyal choir members deserve something special this 
summer. Review PRAISE HIM. We think you'll find it “just the thing.’ 


Send the coupon now. Time is short. 


Shawnee Pr2s4, Inc. 


Please send me a copy of PRAISE HIM, by Roy Ringwald, “on approval.” | under- 
stand that you will send the demonstration record album at no charge, and that 
1 am to keep the record album whether or not | decide to keep the book. 


Delaware Water Gap, Pa. 


NAME 


ADDRESS. 








DALLAS CHURCH GETS 
LARGE NEW MOLLER 


REAR GALLERY PLACEMENT 
St. Michael and All Angels Episcopal 
in Texas Metropolis Puts 4-Manual 
in Contemporary Edifice— 
Richard Helms Designs 





A beautiful new contemporary church 
designed by Harwood K. Smith of Dal- 
las and seating approximately 600 is now 
in the construction stage for St. Michael 
and All Angels Episcopal Church, Dallas, 
Tex. 

The church has contracted with M. P. 
Moller,- Inc. to design and build a fine 
four-manual instrument to be placed on 
the rear choir gallery. Specification was 
designed by Moller’s Texas representa- 
tive, Richard Helms, in consultation with 
the rector of the church. 

The stoplist is as follows: 


GREAT 


Quintaton, 16 ft., 61 pipes 
Salicional, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 61 pipes 
Principal, 4 ft., 61 pipes 
Spitzfléte, 4 ft., 61 pipes 
Nachthorn, 2 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 


POSITIV 


Quintfléte, 8 ft., 61 pipes 
Rohrfléte, 4 ft., 61 pipes 
Prinzipal, 2 ft., 61 pipes 
Sesquialtera, 2 ranks, 122 pipes 
Zimbel, 2 ranks, 122 pipes 


SWELL 


Gambe, 16 ft., 61 pipes 
Gambe, 8 ft., 12 pipes 
Gambe Celeste, 8 ft., 61 pipes 
Bourdon, 8 ft., 61 pipes 
Principal, 4 ft., 61 pipes 
Koppelfiéte, 4 ft., 61 pipes 
Flageolet, 2 ft., 61 pipes 
Mixture, 4 ranks, 244 pipes 
Bassoon, 16 ft., 61 pipes 
Trompette, 8 ft., 61 pipes 
Hautbois, 4 ft., 61 pipes 
Tremulant 


CHOIR 
Erzahler, 16 ft., 61 pipes 
Erzahler, 8 ft., 12 pipes 
Erzahler Celeste, 8 ft., 49 pipes 
Viola, 8 ft. (prepared) 
Viola Celeste, 8 ft. (prepared) 
Holzgedeckt, 8 ft., 61 pipes 
Nachthorn, 4 ft., 61 pipes 
Prinzipal, 2 ft., 61 pipes 
Scharf, 2 ranks, 122 pipes 
Zimbel, 2 ranks, 122 pipes 
Barpfeiffe, 8 ft., 61 pipes 


BARCLAY WOOD 





BarcLtay Woop has been appointed min- 
ister of music of the First Baptist Church, 
Worcester, Mass., the second largest of 
the denomination in New England with a 
choral program of more than 150 singers. 
He leaves Harvard Church, Brookline, 
Mass. where he was a successor to E,. 
Power Biggs and Dr. Francis Snow. 

An alumnus of Yale and of the New 
England conservatory of music, Mr. 
Wood has been heard in frequent New 
England recitals. He has served in Christ 
Church, Waltham, Mass. and at All Saints 
Church, Worcester where he filled the 
sabbatical leave of Henry Hokans. 

At First Baptist he succeeds T. Charles 
Lee who has become associate organist of 
the Brick Presbyterian Church, New 
York City. A new organ is to be in- 
stalled in First Church in 1962. 


PEDAL 


Violone, 16 ft., 32 pipes 
Gambe, 16 ft. 
Quintaton, 16 ft. 
Erzahler, 16 ft. 

Violone, 8 ft., 12 pipes 
Geigen, 8 ft., 32 pipes 
Gambe, 8 ft. 

Erzahler, 8 ft. 

Geigen, 4 ft., 12 pipes 
Blockfléte, 4 ft., 32 pipes 
Gambe, 4 ft. 

Erzahler, 4 ft. 

Quint, 514 ft., 32 pipes 
Quint, 225 ft., 12 pipes 
Blockflote, 2 ft., 12 pipes 
Posaune, 16 ft., 32 pipes 
Bassoon, 16 ft. 

Posaune, 8 ft., 12 pipes 
Posaune, 4 ft., 12 pipes 
Bassoon, 4 ft. 





Faculty 


CONDUCTING. 


For information, address: 


THE COLBY INSTITUTE OF CHURCH MUSIC 


Fifth Season - August 22-27, 1960 


Thomas Richner, New York City—ORGAN 
Vernon de Tar, New York City—CHORAL MUSIC AND HYMNODY 
Phyllis M. Cobb, Portland, Maine—MUSIC IN THE SMALLER CHURCHES. 


All the physical, cultural and recreational resources of Colby College are 
available to students of the Institute. 


Professor Everett F. Strong, Director 
Colby College, Waterville, Maine 











You Are Cordially Invited To Attend 


HANDBELL CONVENTION 


Clear Lake Camp, Near Battle Creek, Michigan 


JUNE 13, 14, and 15, 1960 


Instruction by Helen Runkle, James Lawson, Richard Litterst 
Scott Parry and Other Experienced Ringers 


Two excellent programs for Adults and Youth 
For Particulars Write 
Dr. Robert Hieber 
145 Capital Avenue, N.E. 
Battle Creek, Michigan 




















ST. PETER'S EPISCOPAL CHURCH 
LAKEWOOD— Cleveland, Ohio 


FENNER DOUGLASS — Director 
LAURA BENDER— Organist 
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PEDAL* 


16’ SUBBASS 
16’ GEDACKT 
16’ Quintadena 
8’ OCTAVE 
8’ GEDACKT 
4’ OCTAVE 
4’ FLUTE 

4R MIXTURE 
16’ POSAUNE 
8’ Trumpet 

4’ TRUMPET 


GREAT* 


_ 


16 
8 
8 
4 
4 


9 


QUINTADENA 
PRINCIPAL 
GEDACKT 
OCTAVE 
SPITZFLOTE 
OCTAVE 

4R MIXTURE 

8’ TRUMPET 


~ 


~ 


~ 


~ 


~ 


~ 


RECIT* 


8’ ROHRFLOTE 
8’ DULCIANE 
4’ GEDACKT 
2’ PRINCIPAL 


1-1/3’ QUINTE 


3R CYMBAL 
8’ DULZIAN 
1’ SCHALMEY 


POSITIV* 


8’ COPULA 
4’ PRINCIPAL 

4’ ROHRFLOTE 

2’ OCTAVE 

2’ BLOCKFLOTE 
2R SESQUIALTERA 
3R SCHARF 


**** 411 Divisions Unenclosed 
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GRAY -NOVELL 
Ready May 20th 
BOOK of HANDBELL MUSIC 


Set | 
Arranged by DORIS WATSON 


CONTENTS 
Ail Glory, Laud and Honor My Grandfather's Clock 
All Hail the Power Yeni Emmanuel 
Angels We Have Heard 0 Nightingale, Awake (2 versions) 
Cambridge Quarters 0 What Their Joy 
Two Changes in G Pop! Goes the Weasel! 


Ringing Some Changes C-6 
Silent Night 

Softly Now the Light of Day 
Sweet Hour of Prayer 


Come, Ye Faithful 

Descant to “St. Catherine” 

The Doxology (2 versions) 

In the Cross of Christ (2 versions) 





Jacob’s Ladder Threefold Amen (Danish) 
Jesus, Lover of My Soul Threefold Amen (Trad.) 
Jingle, Bells! Vesper Hymn 

Love Is Come Again White Lent 


Price $1.25 


THE H. W. GRAY COMPANY, 


INC. 
Agents for Novello & Co., Ltd., London 
159 East 48th Street New York 17, N. Y. 

















Southwest 
Church Music Conference 


Sponsored by 
The Council of Churches of Greater Houston 


June 20-24, 1960 


THE FAcutty: 


Miss Madeleine Marshall, Juilliard School of Music and Union Theological 
Seminary 

Diction 

Dr. Roberta Bitgood, Calvary Presbyterian Church, Riverside, California 
Children’s Choir Procedures 
Service Playing 

Mr. Richard Condie, director, Salt Lake Mormon Tabernacle Choir 
Choral Repertoire and Techniques 


Daily Sessions: 
Monday, 2:00 - 5:30 p.m. 
Tuesday, Wednesday, Thursday, 9:00 a.m. - 5:30 p.m. 
Friday, 9:00 a.m. - 12:00 noon 


Organ Recital by Dr. Bitgood 
Exhibit of choral and organ materials from all publishers 
Southwest Church Music Conference Registration — $20 


For full information, 


Write now to Mrs. Earle B. Lowder. P. O. Box 266, Bellaire, Texas 








J. CLIFFORD WELSH 





J. Currrorp WertsH, AAGO, LTCL, 
was honored Feb. 5 on his tenth anniver- 
sary as organist-director at Temple Sharey 
Tefilo, East Orange, N.J. A service of 
the music of Ernest Bloch was given 
with Mr. Welsh at the organ and Wil- 
liam Nowinski, violinist, assisting. 

Mr. Welsh is also organist-choirmaster 
of the Trinity Episcopal Cathedral, New- 
ark. He is a member of the national 
AGO council and has served as dean of 
the Metropolitan New Jersey Chapter. 


ek ceed 


VANITA SMITH TAKES POST 
AT SCHOOL IN STAUNTON, VA. 


Vanita A. Smith, LTCL, who was on 
the music faculty last year at St. Mary’s 
School, Wantage, Berkshire, near Oxford, 
England, is now on the music faculty at 
Stuart Hall, Staunton, Va. She teaches 
piano and theory and does all the organ 
work for the school. Before going to 
England in 1958, Mrs. Smith was on the 
faculty of the National Cathedral School, 
Washington, D. C. and played in several 
churches in the area. 


WOODSIDE CHURCH 
ORDERS NEW MOLLER 


INSTALLATION IN GALLERY 





Village Church in California Town 
to Be Completed Early Next Year— 
Eugene Poole Designs Organ 
for Modern Building 





M. P. Méller, Inc. has been awarded 
the contract for a new three-manual or- 
gan for the Woodside, Cal. Village 
Church. A new building designed by Wur- 
ster, Bernardi and Emmons of San Fran- 
cisco will be ready for occupancy in Jan- 
uary 1961 

The organ is to be installed on the rear 
gallery with the great exposed in a func- 
tional manner. The specification was 
drawn by Moller’s Western representa- 
tive, Eugene E. Poole. 

The stoplist is as follows: 


GREAT 
Diapason, 8 ft., 61 pipes 
Bourdon, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Twelfth, 224 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 
Chimes, 21 tubes 


SWELL 


Gedeckt, 8 ft., 61 pipes 
Gamba, 8 ft., 61 pipes 

Gamba Celeste, 8 ft., 49 pipes 
Principal, 4 ft., 61 pipes 
Harmonic Flute, 2 ft., 61 pipes 
Trompette, 8 ft., 61 pipes 
Tremulant 


CHOIR 


Nachthorn, 8 ft., 61 pipes 
Erzahler, 8 ft., 61 pipes 
Erzahler Celeste, 8 ft., 49 pipes 
Koppelfiéte, 4 ft., 61 pipes 

Flute d’Amour, 2 ft., 61 pipes 
Cromorne, 8 ft., 61 pipes 
Tremulant 


PEDAL 


Violone, 16 ft., 44 pipes 
Erzahler, 16 ft., 12 pipes 
Bourdon, 16 ft., 12 pipes 
Octave, 8 ft., 32 notes 
Gedeckt, 8 ft., 32 notes 
Trumpet, 16 ft., 12 pipes 
Trompette, 8 ft., 32 notes 





Only MAAS-ROWE makes the 


aate only Carillon that always sounds in tune! 


Write for our free eye-opening bookiet™ Electronic Carillon I acts” 


UT Bert 


WORLD’S PIONEER MANUFACTURER OF ELECTRONIC CARILLONS 














252 Fillmore Ave. 


DELAWARE 


ORGAN COMPANY, 


INC. 


Tonawanda, N. Y. 








VERNON DE TAR, F.A.G.O. 





JUILLIARD **oel.. 

120 Claremont Ave., 
ORGAN and CHURCH MUSIC 

Diploma and Degree (B.S., M.S.) Courses 


New York 27, N. Y. 





BRONSON RAGAN, AGO. | 
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AUSTIN 


IN SO 
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THE VOICER'S ART 


Modern production techniques help provide 
much better action components, and have 
played a particular part in the unique success 
and durability of the Austin action. 

Yet, pipe making and voicing remain the 
province of the craftsman and the artist-voicer 
as they have thruout the ages. 


un. 
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DENVER TEMPLE WILL 
HAVE LARGE AUSTIN 


CONGREGATION EMANUEL 





New Colorado Edifice of Contemporary 
Design to House Three-Manual Organ 
—Group Played Important Part 
in City’s History 





Austin Organs, Inc. is to install a large 
three-manual organ in the new building of 
contemporary architecture now under con- 
struction for Congregation Emanuel, Den- 
ver, Colo. 

This congregation was originally 
founded in 1874 in the early days of 
Denver and celebrated its seventy-fifth 
anniversary in 1949. The temple was 
destroyed by fire in 1897 and replaced by 
a new building in 1899. This structure, 
greatly enlarged in 1924, will be replaced 
by a new structure scheduled for comple- 
tion in the spring of 1961. 

Contract negotiations were handled by 
Charles L. Neill, Austin sales representa- 
tive. 

The stoplist was drawn up by Richard 
J. Piper, Austin’s vice-president and tonal 
director. The instrument will have a mov- 
able console. 

The specification is as follows: 

GREAT 

Quintaden, 16 ft., 61 pipes 

Principal, 8 ft., 61 pipes 

Bourdon, 8 ft., 61 pipes 

Gemshorn, 8 ft., 61 pipes 

Octave, 4 ft., 61 pipes 

Nachthorn, 4 ft., 61 pipes 

Octave Quint, 224 ft., 61 pipes 

Superoctave, 2 ft., 61 pipes 

Fourniture, 4 ranks, 244 pipes 

Tubular Chimes (prepared) 


SWELL 
Rohr Bourdon, 16 ft., 68 pipes 
Geigen, 8 ft., 68 pipes 
Hohifléte, 8 ft., 68 pipes 
Gambe, 8 ft., 68 pipes 
Voix Celeste, 8 ft., 56 pipes 
Flauto Dolce, 8 ft., 68 pipes 
Flute Celeste, 8 ft., 56 pipes 
Prestant, 4 ft., 68 pipes 
Rohrflite 4 ft., 68 pipes 


Doublette, 2 ft., 61 pipes 
Plein Jeu, 3 ranks, 183 pipes 
Fagotto, 16 ft., 12 pipes 
Trompette, 8 ft., 68 pipes 
Fagotto, 8 ft., 68 pipes 
Clarion, 4 ft., 68 pipes 

Vox Humana (prepared) 
Tremolo 


CHOIR 
Gedeckt, 8 ft., 68 pipes 
Erzahler, 8 ft., 68 pipes 
Erzahler Celeste, 8 ft., 56 pipes 
Koppelfléte, 4 ft., 68 pipes 
Spitzprincipal, 4 ft., 68 pipes 
Octavin, 2 ft., 61 pipes 
Sesquialtera, 2 ranks, 122 pipes 
Larigot, 115 ft., 61 pipes 
Cymbal, 3 ranks, 183 pipes 
Krummhorn, 8 ft., 68 pipes 
Trumpet, 8 ft., 68 pipes 
Rohrschalmei, 4 ft., 68 pipes 
Harp (prepared) 
Tremolo 


PEDAL 
Resultant, 32 ft., 32 notes 
Contra Bass, 16 ft., 32 pipes 
Bourdon, 16 ft., 32 pipes 
Quintaden, 16 ft. 
Gemshorn, 12 ft., 12 pipes 
Rohr Bourdon, 16 ft. 
Principal, 8 ft., 32 pipes 
Gemshorn, 8 ft. 
Gedeckt, 8 ft. 
Choral Bass, 4 ft., 12 pipes 
Nachthorn, 4 ft. 
Mixture, 3 ranks, 96 pipes 
Bombarde, 16 ft., 32 pipes 
Fagotto, 16 ft. 
Trumpet, 8 ft., 12 pipes 
Clarion, 4 ft., 12 pipes 


LUTHERANS IN MILWAUKEE 
HOLD 4TH HYMN FESTIVAL 
The fourth annual hymn festival of 
Wisconsin Synod Lutheran churches in 
Milwaukee was held March 13, in the 
afternoon in the Siloah Church and in the 
evening at the Jordan Church. Two en- 
tirely different groups of about 300 chor- 
isters were present at each church. An 
overflow congregation of more than 700 
attended each service. The Lutheran 
Chorale under the direction of the Rev. 
Kurt Eggert and seventeen church choirs 
were represented in the festival. Hilde- 
garde Eggert was the organist. 














COLLEGE IN KANSAS 


ORDERS NEW AUSTIN 


—_—_—_—— 


THREE-MANUAL FOR CHAPEL 





Kansas State University, Manhattan 
to Have Organ Designed by the 
Late J. B. Jamison—Robert W. 
Hays Serves as Organist 





Austin Organs, Inc. will build a three- 
manual instrument for the new chapel at 
Kansas State University at Manhattan. 
The new building was designed by Theo- 
dore Chadwick, professor of architecture. 
The effective building enjoys excellent 
acoustics. 

The organ is to be placed at the front 
of the chapel on the right hand side, above 
and behind the choir loft. Pipes of the 
pedal and great are to be arranged in 
functional display. 

Initial negotiations and the stoplist were 
handled by the late J. B. Jamison, then 
West Coast representative of Austin. The 
university was represented by Kenneth M. 
Heywood and Luther Leavengood, head of 
the music department. The university or- 
ganist is Robert W. Hays. 

The specification is as follows: 


GREAT 


Contra Spitzfléte, 16 ft., 61 pipes 
Diapason, 8 ft., 61 pipes 

Octave, 4 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 
Spitzfléte, 8 ft., 12 pipes 
Bourdon, 8 ft., 61 pipes 
Quintadena, 4 ft., 61 pipes 
Rauschquint, 2 ranks, 122 pipes 


SWELL 


Viola, 8 ft., 68 pipes 

Voix Celeste, 8 ft., 56 pipes 
Hohl Flote, 8 ft., 68 pipes 
Prestant, 4 ft., 68 pipes 
Mixture, 3 ranks, 183 pipes 
Chimney Flute, 4 ft., 68 pipes 
Nasard, 22 ft., 49 pipes 
Flageolet, 2 ft., 61 pipes 

Tierce, 135 ft., 49 pipes 

Double Clarinet, 16 ft., 68 pipes 
Trompette, 8 ft., 68 pipes 
Hautbois Clairon, 4 ft., 68 pipes 
Clarinet, 8 ft., 12 pipes 


CHOIR-POSITIV 
Nason Flute, 8 ft., 68 pipes 
Dolce, 8 ft., 68 pipes 
Unda Maris, 8 ft., 56 pipes 
Nachthorn, 4 ft., 68 pipes 
Oktav, 2 ft., 61 pipes 
Larigot, 114 ft., 61 pipes 
Zimbel, 3 ranks, 183 pipes 
Krummhorn, 8 ft., 68 pipes 
Bombarde, 8 ft., 24 pipes 


PEDAL 


Double Diapason, 16 ft., 32 pipes 
Octave, 8 ft., 12 pipes 
Fifteenth, 4 ft., 12 pipes 
Spitzfléte, 16 ft. 

Octave Flute, 8 ft. 

Lieblich Gedeckt, 16 ft., 32 pipes 
Lieblich Flute, 8 ft., 12 pipes 
Flute, 4 ft., 12 pipes 

Bombarde, 16 ft., 32 pipes 
Trompette, 8 ft., 12 pipes 
Clairon, 4 ft., 12 pipes 

Clarinet, 16 ft. 

Trompette, 8 ft. 

Mixture, 2 ranks, 64 pipes 





~ 


nl 
EASTMAN TO HAVE FOURTH 
WORKSHOP FOR ORGANISTS 


The Eastman School of Music, Univer- 
sity of Rochester, N.Y. will offer its fourth 
workshop for Protestant organists and 
directors July 18 - 22 at its summer session 
as part of a workshop for the church and 
synagogue musician. Participating in the 
program will be David Craighead, Dr. 
David Fetler and Dr. Allen McHose of 
the school’s faculty, Dr. Eric Werner, 
Hebrew Union College-Jewish Institute of 
Religion, New York City and Dr. Murray 
Cayley, Rochester. Thomas Canning and 
Norman Peterson will also teach. 

Mr. Craighead will play a recital July 
19 and the Eastman chamber symphony 
orchestra will play under Dr. Frederick 
Fennell July 21. 

Dr. Werner will talk on Forms and 
Functions of Liturgical Music, Dr. Fetler 
will discuss choral literature and Mr. 
Craighead will explore the organist’s 
repertory and will talk on accompanying 
anthems, solos, duets and cantatas. 

EE 





STANLEY SAXTON played a weekly series 
of recitals at Skidmore College in February 
and March covering organ literature from 
LeBegue to Hindemith and Andriessen. 
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A Matter of Time 


By CHARLES PEAKER 


They sing Handel more slowly now, in 
St. Paul’s! 

It all happened one Sunday night in 
lanuary when a sleet-storm was 

a s telephone poles down like nine- 
pins and shrouding every tree in a glisten- 
ing burial robe. The saints in the clere- 
story windows of St. Paul’s shook to a 
blast which seemed to come straight from 
the Arctic, but inside the church evensong 
was going its inevitable, stately way, 
much as Archbishop Cranmer, dead these 
four hundred years, had ordered it. 

The voluntaries, the introit and the 
anthem were all of them by Handel, which 
partially accounted for the large choir; 
the congregation, daunted by the storm, 
was small. 

“Lighten our darkness . . . perils and 
dangers of this night” intoned the Rev. 
Kenneth Scott melodiously, and after the 
Amen the choir arose to sing “Zadok the 
Priest.” 

“Zadok” was set by Handel in three 
main sections. The first chorus, grandly 
solemn, tells us that “Zadok the Priest 
and Nathan the Prophet anointed Solo- 
mon King.” Now, in the second move- 
ment to a gay triple rhythm, the phrase 
“And all the people rejoiced” recurs at 
least eight times with irfcreasing jubila- 
tion, when suddenly a ponderous cadence 
supervenes to the words “And said.” 

What did they say when David’s son 
was set upon the throne? They said “God 
save the King, Long live the King, God 
save the King” in three mighty shovts 
which Handel set to the same musical 
phrase. There follows a pious but vain 
prayer “May the King live for ever” after 
which a magnificent series of amens and 
alleluias brings the piece to a close. 

That night in St. Paul’s, after the 
growing excitement of the introduction, 
the singers paid their tribute to Solomon 
nobly and moved into the second chorus 
both rejoiced and rejoicing until the 
thunderous “And said.” 

Here it was that a strange thing hap- 
pened. “God save the King” struck in 
loud and fast, with the organist whipping 
it up with his left hand for all he was 
worth, but “Long live the King” faltered, 
and “God save the King” returned stately, 





solemn and much slower. The organist 
shrugged his shoulders and confined his 
attention to the accompaniment ; ~'e 
someone d him was con 

Mrs. Muggles, a very old lady in the 
congregation, saw it all. She said, “Some- 
how dearie, I was back in dear old Lon- 
don. What ’appened? Why, it was as 
plain as the nose on me fice! A big man 
in a full-skirted coat and a wig walked 
up from the nave with a roll of music in 
his ’and and began to conduct ’em with it. 
There was an orchestra too, sawing away 
like mad. I don’t know anything about 
music but I knows what I likes. Did he 
ever slow them up! I sits far forwards— 
me ’earing y’know—and I could see the 
organist sweating, pore soul, but the choir 
was fair singing their ’eads orf. I turned 
around to see what the rest of them 
thought of these queer goings-on, and 
blimey if the church weren’t full of people 
I never seen before, dressed like them 
old wax-works in Mme. Tussaud’s y’know 
dearie.” 


The verger, a very intelligent man from 
Yorkshire, was in the back gallery moni- 
toring the sound-system, “which sudden- 
ly” he said “went dead on me.” He mused 
a moment and then went on, “Power 
shortage, I guessed, for the church had 
suddenly begun to grow dim and cold- 
like; must be this storm, I thought. Just 
then I took another look down and al- 
most jumped out of me skin, the place 
was nearly full and I could see someone 
behind Dr. Peaker, conducting. I rubbed 
me eyes and blest if there weren’t an 
orchestra too, smack in the middle of 
the chancel. Just then someone called 
“Way for His Majesty” and a silent pro- 
cession come up the steps and into the 
vacant pews beside me. I didn’t fancy it 
much. None of ’em seemed to see me, but 
I couldn’t get out, short of jumping the 
balcony.” 

The organist told his story. “We came 
to the last chorus and I pressed the fifth 
general piston which brings out a lot of 
loud stops, but somehow most of them 
retired again, apparently by themselves. 
Well, you know the sort of thing that can 
happen to an instrument of this size, I 
just went on with a much quieter com- 
bination. What really shook me was the 
sudden reduction of speed. The choir 
was no longer looking at me, and I 
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18th Century 
Belgian Keyboard Music 


Dieudonne Raick (1703-1764) 
Charles Joseph Van Helmont (1715-1790) 


MONUMENTA MUSICAE BELGICAE 
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realized that someone behind me (some- 
one who knew his business too) was con- 
ducting. Of course, I had no time to ask 
questions then, I just settled down to 
keeping up with the band and the singers. 
The band? Oh yes, there was a band all 
right—strings, wood, brass and timps, I 
should say 

We oles the Rector what caused him 
to change his subject so suddenly in the 
pulpit. Funny thing! He went up, started 
as usual with “Let the words of my mouth 
and the meditation of my heart” and so 
on, then looked around him and mur- 
mured something we could not catch. 
Here he paused a moment and in the 
deathly stillness we could hear the wind 
eddying around the church outside. 
Abruptly he straightened his shoulders 
and said, “I am my text; I give 
you some words from the Epistle to the 
Hebrews, ‘Wherefore, seeing we are com- 
passed about with so great a cloud of 
witnesses’.” For ten minutes, he preached 
boldly and well and presently the service 
was over. 

We asked him about it later and the 
archdeacon said, “When I faced the nave, 
I was amazed to see a great crowd, and 
an unfamiliar one, before me. Also, in 
some strange way, the church looked un- 
familiar too. I almost seemed to be back 
in the Abbey where I witnessed Her 
Majesty’s Coronation.” 


 ¢ ¢@ 


“One minute” said the organist and 
turned to his book-shelves. “Ah, here we 
are; ‘Zadok’ was first performed in West- 
minster Abbey under the direction of 
Handel himself, when George the Second 
was crowned in 1727.” 

Our last witness was a big Irish police- 
man who said, “I was standing in front 
of the Manufacturers Life building trying 
to keep warm, when I saw the great doors 
of St. Paul’s burst open, all three of them, 
earlier than usual.” He flushed slightly 
and glanced at the archdeacon. “Out with 
a good deal of bowing and scraping from 
his attendants came a stout man in fancy 
dress, followed by a number of ladies and 
gentlemen—silk hats, crinolines, frock- 
coats—they paid no attention to the storm 
at all, at all! Suddenly—and may I be 
struck dead if I’m telling yez a word of 
a lie—Bloor Street was full of horses and 
carriages.” He stopped, breathing heavily. 

“Did you hear anything?” asked the 


Rector. 

“Faith and I did so” said the policeman. 
“A voice cried ‘His Majesty’ and a great 
golden coach rolled up to the steps, com- 
plete with postilions and out-riders, [ 
stood frozen while someone called for 
Sir Robert . . . what was his name now?” 
He scratched his head. 

“Could it have been Walpole?” said the 
organist. 

“I declare to me sowl, it was” said the 
policeman, slapping his thigh. He re- 
sumed his story: “That was the end of 
it, the whole line of coaches floated east 
right through a streetcar and a red light, 
but I could still hear the trumpets faintly 
when they were gore in the storm.” 


* ¢ @ 


There was a knock on the door of my 
study where we were discussing these 
events, and we all started. It was the 
conductor of the streetcar which we 
thought might be the one passing St. 
Paul’s at about the time these singular 
things occurred, at least the T.T.C. 
seemed to think so. The conductor looked 
sullen and perhaps a trifle anxious. We 
quickly gathered that there had been 
nothing at all out of the way on that 
run, unless we considered it unusual for 
folk to “try it on” with transfers two 
hours old. Nothing here, it seemed, when 
suddenly he raised his head, and after a 
pause said, “Come to think of it, I stopped 
at the church—Sunday stop, you know— 
and when I started up again, a sleeping 
drunk who rides to the end of the line 
with me fairly regularly, jumped up and 
screamed at me to stop. We ground to a 
halt instantly and I turned to him rough- 
ly, about to push him back into his seat, 
when he said thickly, ‘Look! look, man! 
you'll run ’em down!’ Well, I looked and 
so did he, but all we saw was the swirl 
of the snow, and he grumbled an apology 
and shambled back to his seat to sleep 
again.” 

That seemed to be it. We arose to go. 
“One moment” said the archdeacon, “Mr. 
Davison, our head-usher at_ night, 
brought me something he saved out of 
the collection-plates.” He searched his 
pockets fruitlessly, then finally grunted 
with satisfaction and produced a coin. 

We peered at it in silence. It was a 
silver crown and on it, almost illegible, 
we could just discern the name “George 
the Second.” 
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Al Fresco Events 
Featured at Detroit 
Convention 





The informative and well-planned pro- 
gram booklet for the Detroit convention 
has long since reached every member of 
our national organization. We repeat the 
warning: “The only free copies are those 
received in the mail. Bring yours with 
you.” Booklets will cost $1 at registration 
time. 

Another quote: “Weather: usually very 
pleasant the last week in June.” Meteoro- 
logical co-operation will be a big boost for 
the many outdoor activities included. There 
are to be two lawn suppers: on the shores 
of Lake St. Clair at Christ Church, Grosse 
Pointe June 27 and at Christ Church 
Cranbrook June 29. A boat trip to Bob- 
Lo Island is planned for Wednesday morn- 
ing and there will be conducted tours of 
the city, of an automobile factory and of 
Greenfield Village. 

Four carillon recitals will be heard to 
their best advantage on surrounding lawns 
or grounds. Percival Price plays at the 
University of Michigan June 26, Wendell 
Westcott at Grosse Pointe Memorial 
Church June 28, Robert Donnell at Kirk- 
in-the-Hills June 30 and Frederick Mar- 
riott at Christ Church, Cranbrook the 
same day. 

Bus transportation arranged for get- 
ting from one event to another will give 
additional opportunities for enjoying the 
out-of-doors. 

Indoor entertainment of a non-musical 
sort will include a variety of events in the 
grand ballroom of the Statler-Hilton 
hotel: “Gemutlichkeit” Sunday evening, a 
reception Monday evening, “Full Swell 
with Crescendo” Wednesday, “Rendez- 
vous” Thursday and the convention ban- 
quet Friday. Tuesday evening’s special en- 
tertainment will be a theater party. 

Robert Slusser’s registration committee 
suggests making your registrations and 
your hotel registrations at once (pages 47 
and 48 in the program booklet). 


Teledo 
The Toledo, Ohio Chapter met March 15 
at St. Paul’s Lutheran Church. The program 
was played by members of the Guild student 
group and provided chapter members with 
an opportunity to become acquainted with 
them. The students participating were 
Carolyn Siefke, Ruth Witker, Linda Fetzer, 
Sandra Wunder, Connie Swartz, Elaine 
Hummon and Ethel Heintz. A business meet- 
ing followed at which a discussion was held 
regarding the formation of study groups to 
aid in the preparation for Guild examina- 
tions. Refreshments were served. 
Joun J. Frrrz 


Southern Mlinois 
The Southern Illinois Chapter met at the 
First Baptist Church, West Frankfort Feb. 29. 
William Fawcett gave a paper on hymns and 
hymn playing designed to inform members 
of the standards required by the new certifi- 
cate of the AGO. Hymns from the Episcopal 
Hymnal were played and discussed. [llustra- 
tions were given by Wesley K. Morgan and 
Herbert D. White. Refreshments were pro- 
vided by the choir. 
Hersert D. WHITE 


Summer Vacation 
for Service Playing 
Certificates 





Because of the heavy administrative 
burden connected with the Guild examina- 
tions, the tests for the Service Playing 
Certificate will not be given this season 
after May 15. Applications will again be 
accepted beginning Oct. 1. 

ALec WytTon, Chairman 
Examination Committee 


Lansing 

The Lansing, Mich. Chapter sponsored Dr. 
Corliss Arnold, Michigan State University, 
in a recital at the First Baptist Church 
March 22. His program is in the recital sec- 
tion of this issue. Preceding the recital a 
dinner was served by the women of the 
church. Mildred Koonsman was in charge 
of the arrangements. 

The chapter met Feb. 29 at the Church of 
Christ to discuss Music in Liturgical and 
Non-Liturgical Churches. Ursula Klein with 
Jack Courter at the organ demonstrated 
Service Playing in the Liturgical Church. 
Wanda Cook and Mrs. Paul Sweeney took 
the topic Music in the Non-Liturgical Church. 
Dr. Donald Eckroyd was in charge of the 
program. Refreshments were served. 

The chapter met Feb. 22 at the Peoples 
Church, East Lansing and were the guests 
of the Michigan State University student 
group. Students played the program, all 
French, under the direction of Dr. Arnold. 
Refreshments were served after the recital. 

JEAN PETERSON 


Fort Wayne ‘ 

The Fort Wayne, Ind. Chapter met March 
21 at the Concordia Senior College. Follow- 
ing a dinner members heard a program at 
the Kramer chapel. The Rev. Herbert Spomer, 
Harry Gudmundson and Richard Carlson ap- 
peared at the console of the Schlicker organ. 
Host Herbert Neuchterlein directed the col- 
lege choir in To Thee, Jehovah, Will I Sing 
Praises, Bach; O Dearest Jesus, What Law 
Hast Thou Broken, Brauer; Aperite Mihi 
Portas, Buxtehude; Lass dich nur nichts 
nicht dauren, Brahms, and If Any Man 
Speak, Schultz. 

Frepric D. Grncricn 


Cincinnati 
The Cincinnati, Ohio Chapter met April 4 
at the Madisonville Bartist Church. Max 
Rudolph, director, Cincinnati Symphony Or- 
chestra, spoke on the music of the great 
masters and how the composers intended 
their compositions to be interpreted. He dis- 
cussed some of the problems confronting a 
director in the preparation for a per- 
formance of a great work. At the close of 
the meeting members questioned Mr. Rudolph 
and received answers generously. An in- 
formal reception and coffee hour were given 
with Mrs. Howard J. Shelton and Mrs. H. M. 
Wyrick as hostesses. 
Mrs. Cart H. HEMERDINGER 


Saginaw Valley 
The Saginaw Valley Chapter met at the 
Madison Avenue Methodist Church, Bay City, 
Mich. March 22. John Shawhan gave an 
illustrated talk on organ construction and 
design. Dr. Frank T. Meisel played com- 
positions by Scheidt, Edmundson, Parrish, 
Willan and Vierne on the new three-manual 
Casavant organ. Members voted to sponsor 
a recital by Don Small, Albion College, in 
May. The group adjourned to Dr. Meisel’s 
home for refreshments. 
JOSEPHINE Hitt WALTHER 


Notice of Closing 
Date for Exam 
Applications 





All candidates for Guild examinations 
for 1960 are reminded that the last date 
for receiving applications at national head- 
quarters is Monday, May 16. After this 
date no applications can be considered. 

Axec Wyton, Chairman 
Examination Committee 


Western Michigan 

The Western Michigan Chapter met April 
4 with the Grand Rapids-Kent Council of 
Churches for a music conference on Church 
Music at the South Congregational Church. 
The conference included the demonstration 
of a choir rehearsal with Carl Sennema di- 
recting and an exhibit of organ and choral 
music. 

The chapter sponsored a master class 
March 13 at the Central Reformed Church, 
Grand Rapids with Helen Kemp as lecturer. 
With the assistance of a demonstration 
choir, the one day session included reper- 
toire, vocal techniques and rehearsal pro- 
cedures. The annual junior choir festival 
was held after the master class. 

Hareret L. SPENCER 


Youngstown 

The Youngstown, Ohio Chapter met March 
28 at the Bethlehem United Church of 
Christ. Paul B. Batson, Jr. played a short 
service music recital on the two-manual 
Schantz organ which included: Agincourt 
Hymn, Dunstable; Liebster Jesu, Purvis; 
Adagio, Chorale in A minor, Franck, and 
Toccata in F, Buxtehude. Following the 
recital members moved to the choir loft 
where several original manuscripts submitted 
by members were sung by the group. An- 
thems brought by Phillip R. Dietterich and 
Donald L. Locke were also read. A short 
business meeting followed presided over by 
George H. Schoenhard, dean, at which the 
recital series for the coming season was 
discussed. Following the business meeting 
refreshments were served. Hostesses for the 
evening were Thora C. Avery, Mrs. Edward 
P. Saad, Mrs. Allan H. Ballinger and Mrs. 


L. Meid Becker. 
Donatp L. LocKE 


Chicago 
As the final recital in its subscription 
series the Chicago Chapter sponsored Karl 
Richter March 15 in a program at the Edison 
Park Lutheran Church. Mr. Richter divided 
his all-Bach recital between the church’s 
new Schlicker organ and a specially built 
Neupert harpsichord. The harpsichord num- 
bers were Partitas 4 and 5 and the Von 
Biilow piano realization of the Chromatic 
Fantasie and Fugue. At the organ he played 
the Prelude and Fugue in C (9/8) and the 
Toccata and Fugue in D minor. A satis- 
factory audience braved the icy weather to 

attend. 
PavLIng OSTERLING 


Lerain County 
The Lorain County, Ohio Chapter held 
its March 6 meeting at the First Methodist 
Church, Loraim. The business meeting was 
conducted by Mrs. E. M. MecCaskey, dean. 
Mrs. Harley Morath introduced the program 
which featured service repertoire demon- 
strated by Mrs. Howard Higgings, Mrs. Jack 
Huge, Alfred O’Donnell, Mrs. Paul Neuen- 
schwander and Clare Short. A social hour 
followed. 
ALINE FERNER 


John Brownlee 
Will Speak 
at May Banquet 





John Brownlee will be the speaker at 
the national banquet May 16 immediately 
following the annual general meeting, the 
AGO Senate announces. The former 
Metropolitan Opera baritone is director 
of the Manhattan School of Music, New 
York City. 


NEW ILLINOIS CHAPTER 


The newly-formed Danville, Ill. Chapter 
has twenty-two names listed on its charter. 
The officers elected for this chapter are: 
Mrs. Kenneth Shafer, dean; Grace Gar- 
rett, sub-dean; Mrs. William Le Claire, 
secretary; Wathena Benefield, treasurer; 
the Rev. Charles Crockett, chaplain; Mrs. 
Alex Kotouskas, Gerald Perkins and 
Chaplain Crockett, executive board. 

The first meeting of the chapter was 
held Feb. 15 at the Immanuel Presbyterian 
Church with Dean Shafer as host organist. 
Members brought Lenten music for dis- 
cussion. 

The chapter met March 21 at the Bethel 
Lutheran Church with Mrs. Le Claire as 
host organist. Miss Garrett, Mrs. Le 
Claire and Mr. Crockett took part in 
a study of the development of church 
music. After the program members were 
invited to play the organ and look through 
the new Service Book and Hymnal of the 
Lutheran Church in America. Mrs. Le 
Claire briefly explained the liturgy used in 
the church. 

Carotyn LE CLArRg 


Whitewater Valley 
The Whitewater Valley Chapter held a 
festival using the new Lutheran Service 
Book and Hymnal at St. John’s Lutheran 
Church, Richmond, Ind., April 3. Choirs 
from eight churches in four cities partici- 
pated. Seven hymns were sung by the con- 
gregation and choirs with varied treatments 
in the form of descants and hymn-anthems 
on all. The instrumental ensemble included 
strings, oboe and trumpet. The organ music 
included works by Schehl, Thiman, Ed- 
mundsen, Bach and Mendelssohn and was 
played by Mary Carman Slade, Robert Rude- 
sill and Marjorie Beek Lohman. Leonard 
Holvik directed the choirs and the service 
was played by Lawrence Apgar, Wayne Vin- 
cent and Miss Lohman. The hest choir 
served coffee and cake after the festival. 
WILitraM BREWSTER GILES 


North Shore 

The North Shore Chapter sponsored Dr. 
Robert Lodine, FAGO, as its third recitalist 
of the chapter’s series March 20 at the Trin- 
ity Episcopal Church, Highland Park, Ill. Dr. 
Lodine’s program appears in the recital sec- 
tion of this issue. 

The chapter sponsored a junior choir festi- 
val March 6 at the First Methodist Church, 
Evanston. Almost 500 children from eleven 
churches participated under the direction of 
Dr. Clifton C. Burmeister, Northwestern Uni- 
versity, for the joint anthems and each 
choir’s director conducted for the separate 
numbers. Dr. Austin C. Lovelace, host organ- 
ist, was accompanist for the event. The 
service was based on the festivals and holy 
days of the church year. 

Mrs. Jonn TrnpDatl 
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News of the American Guild of Organists—Continued 





STUDENT PRIZES GIVEN 


Winners of the student organist contest 
held by the Milwaukee, Wis. Chapter 
played a recital and received their prizes 

at the Nazareth Lutheran Church March 
20. Karen Rohrbach, winner of the first 
prize $25 cash scholarship, played Little 
Prelude and Fugue in G minor, Bach; 
Adoro Te Devote, Titcomb, and Tocca- 
tina, Strategier. Second place winner Wil- 
liam Mueller received a prize of organ 
music and played Toccata in C major and 
I Call to Thee, Lord Jesus Christ, Bach, 
and Te Deum, Langlais. The third prize 
long playing recording was awarded to 
Joan Lorenz who played Jig Fugue, Bux- 
tehude; Basse et Dessus de Trompette, 
Clérambault ; Wake, Awake!, Peeters, and 
Swiss Noél, Daquin. Host organist Henry 
Engelhardt completed the program with 
Franck’s Chorale in B minor. 

ALIcE LEISMAN 
Blackhawk 

The Blackhawk Chapter sponsored Arthur 
Poister, Syracuse University, in recital at 
Centennial Hall, Augustana College, Rock 
Island, Ill. March 27. Dr. Poister conducted 
morning and ‘evening workshops at the 
Broadway Presbyterian Church the day fol- 
lowing his recital. His program is included 
in the recital section of this issue. 

The chapter met at the First Presbyterian 
Church, Davenport, Iowa March 13. The 
program consisted of music played by the 
handbell choir of the church. 

Mrs. Donatp MILLER 


Rockford 

The Rockford, Ill. Chapter sponsored Paul 
Pettinga in recital at the Second Congrega- 
tional Church March 19. Mr. Pettinga played 
Introduction and Toccata in G, Walond; A 
Maggot, Arne; Prelude on a Second Mode 
Melody, Clark; Toccata 11, Scarlatti; Ach 
Herr, mich armen Sunder, Buxtehude; O 
Mensch, bewein’ dein’ Siinde gross and Prel- 
ude and Fugue in B minor, Bach; Scene de 
la Passion, Daniel-Lesur; Fete and Mors et 
Resurrectio, Langlais. 


Dubuque 
The Dubuque, Iowa Chapter met March 20 
in the Terence Donaghoe Hall at Clarke Col- 
lege for a recital of organ and choral music 
by student members at the college. Miriam 
Geiger was program chairman. Works of 
Bach, Franck, Mendelssohn, Karg-Elert, Van 
Hulse, Peeters, Jongen, Langlais and Barber 
were played by Shirley Johnsen, Patti Peder- 
son, Rosemary Kautzky, Marjorie White and 
Anne Maley. Three choral works of Peeters 
were sung by the College Schola under the 
direction of Sister Mary Floriana, BVM, with 
Miss Geiger accompanying. A tea followed 
in the student union. 
Mark R. NemMeErs 
Twin Cities 
The Twin Cities, Minn. Chapter met at the 
First Baptist Church, St. Paul March 15 for 
a dinner meeting. Dean Robert Wolf presided 
at the business session. A program was given 
by Frank Steinhauser, host organist, and Mrs. 
Roy Reher. Lois Leskela, soprano; Mabel 
Boogren, contralto; Roy Reher, tenor, and 
Donald B. Peterson, bass sang solos. John 
Gould gave a talk on the newly rebuilt organ. 
JaNnE AXNEsS PETERSON 





GSG CONVENTION AT WINFIELD ATTRACTS CROWD 





A CONVENTION of student groups on the 
campus of St. John’s College, Winfield, 
Kans. Feb. 7 attracted a registration of 
eighty-six, sixty-five of whom were pres- 
ent for the banquet. A recital by Philip 
Gehring, Valparaiso, Ind. University, 
opening the new Schlicker organ in the 


college chapel, closed the day’s events 
which also included lectures, a master 
class by Mr. Gehring and a recital by 
students from Friends University and 
from Bethel, Southwestern and St. John’s 
Colleges. 

ALMA NOMMENSEN 








Mason City 
The Mason City, Iowa Chapter met at St. 
James Lutheran Church March 15. Foilowing 
the business meeting a program featuring 
the music of Frescobaldi, Bossi, Gabrieli, 
Fiocco, Sammortine, Zipoli, Cottone and 
Tedesco was played by Marie Barta, Mrs. 
Wallace Allen, La Von Benson and Pauline 
Hedgecock. Ralph Height, Jr., Betty Nhyus, 
Lois Selene and Mrs. Loren Brown were on 
the social committee. 
Wuma Nics 
St. Louis 
The St. Louis, Mo. Chapter met March 28 
at the Christ Church Cathedral with Ronald 
Arnatt as host organist. The program was 
given by three students of Robert Glasgow, 
MacMurray College, Jacksonville, Ill.; two 
students of John Thoms, Greenville, Ill. Col- 
lege, and one student of Howard Kelsey, 
Washington University, St. Louis. Preceding 
the organ program the students engaged in 
a panel discussion moderated by Robert 
Heckman in which they told why they 
decided to study the organ and how they 
would put their education to work. 
Do.pHine WAIBEL 
Buena Vista 
The Buena Vista Chapter met March 20 
at St. Paul’s Lutheran Church, Ida Grove. 
Virginia Boggs was host organist. A letter 
from David Johnson, first dean of the chap- 
ter, was read. Arthur Schoenoff gave a re- 
port on the various phases of contemporary 
American music. Organ numbers by Van 
Hulse, Freed and Titcomb were played by 
Miss Boggs. Refreshments were served. 
Vircrnia Boccs 


Linceln 
The Lincoln, Neb. Chapter met April 4 at 
the YWCA for a cafeteria dinner and business 
meeting. The chapter then went to the First 
Methodist Church for the evening’s program. 
Guild student groups from Doane College, 
Concordia Teachers College, Nebraska Wes- 
leyan University and the University of Ne- 
braska played a recital. The recitalists were 
Gary Reddish, Ruth Marshall Jones, Jerry 
Hohnbaum, Judith Gardner, William Parsons, 
David Held, Jane Kerns and Paul Cordes. 
The program included works by Bach, 
Franck, Bender and Andriessen. 
Mrs. Date UNDERWOOD 


Central Missouri 
The Central Missouri Chapter held its 
annual workshop March 22 at the Stephens 
College chapel, Columbia. Russell Saunders, 
Drake University, conducted the morning 
and afternoon sessions. He discussed the 
huge repertoire of chorale preludes avail- 
able to organists, the various methods of 
introducing hymns in worship services, in- 
terpretations of French music and a discus- 
sion of his recital pieces for that evening. 
Mr. Saunders program is in the recital sec- 

tion of this issue. 
JACQUELINE RAITHEL 


Chippewa Valley 
The Chippewa Valley, Wis. Chapter spon- 
sored Jerry A. Evenrud, dean, in a recital 
at the First Lutheran Church, Eau Claire 
March 20. This program is included in the 
recital section of this issue. 
Jerry A. EVENRUD 
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at St. Paul’s Episcopal Church. This recital 
will be preceded dinner at 


Symphonic, Franck; Scherzo, Vierne, and 
Grand Fantasie in F minor, Mozart. 

The chapter met Feb. 15 at the Pilgrim 
Congregational Church. The choir sang On 
God We Trust, Pachelbel; Freedom, Bacon, 
and Benedictus and Agnus Dei, . Mrs. 
Joseph H. Wilkinson played Prelude in G, 
Bach; Magnificat, Dupré; Lied, Vierne and 
Opus 70, No. 10, Peeters. 

Isanetts B. Jonnson 


The Southeast Minnesota Chapter met 
March 28 at St. Paul’s Lutheran Church, Pine 
Island. The choir sang a typical wedding 
service with Mrs. Harold Klingsporn playing 
the organ music. At the close of the service 
Dean Robinson led discussions related to the 
selection of music for such occasions. Sev- 
eral processional and recessional numbers 
were played by Marian Treder, Harold Sweit- 
zer and Fred Nitschke. Vocal solos were 
also heard. The report of the nominating 
committee for the 1960-1961 slate of officers 
was given. A social hour followed in the 
parish house. 

JANE ANDREASEN 


Central Iowa 
The Central Iowa Chapter held its April 4 
meeting at the University Christian Church, 
Des Moines. The program was given by 
students of the chapter playing representative 
compositions of contemporary composers. It 
was decided urianimously to accept the re- 
quest of regional chairman Howard Kelsey 
that the chapter be host to the 1961 regional 
convention. A reception of new members 
was held bringing the total number of new 
members for the past year to a total of 
twenty-seven. In the following social hour 
retiring Dean Noma Jebe was awarded a 
past-dean’s pin in recognition for her work 
in the chapter. 
Pavut ANDERSEN 


Clinton 
The Clinton, Iowa Chapter met at the Grace 
Episcopal Church March 13. James Winn, 
sub-dean, gave a talk on Hymas and How to 
Play Them. He also demonstrated interludes 
and free accompaniment. Following the pro- 
gram members met in the parish hall for re- 
freshments and a business meeting. 
Epwix C. BowyYzr 


Winfield 

The Winfield, Kans. Chapter met March 1 
at the First Presbyterian Church. Since the 
Winfield Oratorio Society was to sing Men- 
delsson’s Elijah Dr. Jack Juergens, South- 
western College, spoke on the life of the 
composer. Emory Fanning played Mendels- 
sohn’s Sonata 2 on the Root Memorial organ. 
A social hour concluded the evening. 
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MARIETTA: CHORAL MUSIC 


The Atlanta, Ga. Chapter met March 14 
at the First Presbyterian Church, Mari- 
etta. A program oi organ and choral 
music was given under the direction of 
Mozelle Horton Young, host organist. 
Mrs. Young played numbers by Bach, 
Elvey, Rowley, Prokofieff and Jackson. 
The churches’ four choirs, with Mrs. 
Charles M. Brown directing the junior 
and treble choirs, sang the music of 
Rawls, Lovelace, Davies, Purvis, Harvey, 
Mozart, Rosselli, Palestrina, Brahms, 
Clokey, Bach-Strube, Jacob, Candlyn, 
Sagittatrius, Bairstow, Stevenson, Baugh, 
Sowerby and Beethoven. A supper was 
served by the women of the church and 
a short business session held before the 
program. 

FraNces S. SPAIN 
Columbia 

The Columbia, S.C. Chapter met March 7 at 
the Shandon Methodist Church. Mrs. David 
G. Embler, dean, presided. Mrs. F. Lawrence 
Davis gave a progress report on the senior 
choir festival to be held in May. On behalf 
of the chapter L. Gregory Pearce presented a 
silver dish to Robert L. Van Doren in appre- 
ciation of his thirteen years of service as di- 
rector of the junior choir festival. After the 
business meeting three members gave a work- 
shop on organ literature. Nancy Paul Bran- 
nen played Chorale Prelude, Brahms; Eleva- 
tion, Snow, and Liturgical Improvisation 1, 
Oldroyd. Anne Renshaw played Bread of 
Life, Bingham; Picardy, Matthews; Cortege 
Joyeux, McKay, and Jesus and the Children, 
Lovelace. Gordon Beaver played Whate’er 
My God, Kellner; All Glory Be to God, Pach- 
elbel; O Holy Jesus and O Rejoice Ye Chris- 
tians, Pepping. 

Lenora WILLIAMS 
Mississippi Gulf Coast 

The Mississippi Gulf Coast Chapter met at 
the First Methodist Church, Gulfport March 
8. David Ory gave the program entitled Pe- 
riods and Styles in Church Music. The pro- 
gram emphasized the contrasting techniques, 
textures and materials of the various periods 
of composition and their application to our 
current performance practices. Illustrations 
were drawn from works by Palestrina, Bach, 
Michael Haydn, Brahms and Wood. At the 
business meeting plans were discussed for 
forthcoming programs including a recital by 
William Teague and a joint meeting with the 
Hattiesburg chapter. Dean Conrad C. Mor- 
gan welcomed new members. 

Mrs. Stantey HacKMAN 


iami 
The Miami, Fla. Chapter met March 23 at 
the Musicians Club to set up an artist recital 
fund for the purpose of holding all monies 
donated or raised for artist recitals. This 
was followed by a program played by Vance 
Harper Jones, Mary Olive Lund and Nancy 
Martin, all members of the University of 
Miami student group. Included in their re- 
cital were works by Mendelssohn, Bach, 
Guilmant, DuMage, Couperin, Langlais, Web- 
ber, Van Hulse and Vierne. 
Patricia Hitt 


Tampa 
The Tampa, Fla. Chapter met March 7 at 
St. Mary’s Episcopal Church. A talk was giv- 
en by the Rev. G. Ralph Madson on the Pur- 
pose of Music in Church from the Minister’s 
Viewpoint. Host organist Mrs. Bertram John- 
ston, Mrs. Fred Shirk, Mrs. Carl Duncan and 
Mrs. George Hayman each played a favorite 
prelude. Dean Helen Wiltshire presided over 
a short business meeting and refreshments 
were served. 
Wiuma W. SHOKES 








Memphis 
The Memphis, Tenn. Chapter met March 14 
at the Memphis State University with George 
Harris and Raymond Haggh of the faculty 
acting as hosts. Dinner was served in the 
cafeteria banquet room and members heard 
a program of dinner music by a university 
student ensemble under the direction of Noel 
Gilbert. Following the business meeting con- 
ducted by Dean William Gravesmill a pro- 
gram of organ music for the Easter season 
was played by Charlotte Kronschnabel, Jan- 
ice Lady, Carrie Garofas, Jane Brady, Cath- 
erine Payne and Barbara Jordan. Joe Frank- 
lin directed Charles Parham at the organ, 
three trumpeters and Richard LaCroix, 
baritone in Dubois’ Alleluia. Following the 
program there was an exchange music sale, 
profits from which will be used for support 
of the regional convention in Memphis in 
1961. 
Evucenta Eason 


Patapsco 
The Patapsco Chapter met March 5 at 
the home of Margaret Rusk Franklin, Balti- 
more, Md. The hostesses were Mrs. Frank- 
lin and Mae T. Brown with Norman Ross 
acting as host. Dean Celia McLeod gave a 
report of her trip to the Pepper Music 
Clinic. It was announced that the hymn 
sing held at the First Baptist Church Feb. 28 
was a great success and that the next im- 
portant activity of the chapter will be a re- 
cital by the St. Lukes Choir, Washington, 
D.C. at the Holy Trinity Church May 20. 
A resolution of commendation for Herbert 
M. Frisby by the Maryland House of Dele- 
gates was read and received. After the 
business meeting refreshments were served 
by the host and hostesses. 
Frances CHAMBERS WATKINS 
Delaware 
The Delaware Chapter met March 21 at St. 
Andrew’s Church, Wilmington to hear host 
organist Harrison Walker play a recital. Mr. 
Walker played Homage a Frescobaldi, Lang- 
lais; Ascension Day, Messiaen; Suite in D 
major, Stanley; selected Preludes, Orgel- 
biichlein, Bach; Sonata 6, Mendelssohn; Sol- 
emn Prelude, Rowley; Rest, Thou Contented 
and Be Silent, Zechiel, and Toccata in B 
minor, Gigout. After the recital Dean Sarah 
Hudson White held a short business meeting 
which included plans for the meeting in 
April. 
Carotyn Conty CANN 
Alexandria 
The Alexandria, Va. Chapter met March 8 
at the Temple of the Bethel Hebrew Congre- 
gation to hear a talk on the History of 
Hebrew Music in which Rabbi Emmet A. 
Frank traced the music back to the pre- 
Christian era. The choir, under the direction 
of Marion St. John Aldridge, assisted Rabbi 
Frank in his explanation of a regular Hebrew 
service. The choir sang numbers by Sulzer, 
Spicker, Freed, Rogers, Edlesohn and Adler. 
HeEten Harpy 
Baton Rouge 
The Baton Rouge, La. Chapter met April 1 
at the Temple B’Nai Israel for a Sabbath 
evening service. Henry S. Jacobs, AAGO, 
New Orleans, gave an address on Jewish 
Music in the Reformed Liturgy. The music 
for this service was planned under the 
guidance of Mr. Jacobs with Dean Genevieve 
Collins, host organist, playing and directing 
the choir. Examples from service music 
written by Sulzer, Janowski, Adler, Binder 
and Jacobs were used in the liturgy. The 
service was preceded by a short recital by 
Elizabeth Thames Pierce, AAGO, who played 
Toccata and Fugue in F minor, Bach and 
Chaconne in D minor, Pachelbel. Following 
the service members were guests of honor 
at a reception, Oneg Sabbath, given by the 
congregation. 
GENEVIEVE COLLINS 


NANCY POORE TUFTS 





Nancy Poore Turts will conduct a 
workshop for handbell ringers at St. 
Luke’s Methodist Church, Washington, 
D.C. May 14 under the sponsorship of 
the District of Columbia Chapter. Morn- 
ing and afternoon sessions and luncheon 
will be provided for the $5 registration 
fee. All aspects of history, organization 
and performance of bell choirs will be 
discussed and demonstrations by groups 
of teenagers and adults will be given. 








Reckinthens 
A joint meeting of the Rockingham, Va. 
Chapter and the Diapason Club, Madison Col- 
lege, Harrisonburg was held March 11 in Wil- 
son Hall at Madison College. After the busi- 
ness meeting the film Capturing the Wind was 
shown. Students participating in the program 
played the following: Dorothy Jones—Now 
Thank We All Our God, Karg-Elert; Anne 
Reid—We Pray Now to the Holy Spirit, Bux- 
tehude; Sally Best—Harmonies du Soir, Karg- 
Elert and Rhythmic Trumpet, Bingham; 
Elizabeth Gough—O Filie et Filiae, Farnum; 
Don Smith—Sonata da Chiesa, Andriessen. 
Heten W. TERRELL 


Greenwood 
The Greenwood, S.C. Chapter met March 
28 at the First Presbyterian Church. William 
Bobo presided in the absence of the dean. 
The nomination commitee submitted a slate 
of officers for the next year. Attention was 
called to several forthcoming concerts. The 
program was given by past-dean Henry von 
Hasseln. His subject, Musical Echoes of 
Germany and Austria, dealt with his trip to 
Europe, and in particular, the Salzburg and 
Bayreuth Festivals. Following the meeting 
there was a social hour in the social room. 
JAMEs D. O’Nan 


Knoxville 
The Knoxville, Tenn. Chapter met April 4 
for a dinner meeting at the Fourth Presby- 
terian Church with Milton Ellison as host 
erganist. Following the dinner and business 
session Charles Hunnicutt introduced the 
guest speakers. David Brandt spoke on the 
works of Bach, cataloging the organ works 
of this composer into the various periods of 
his life. Ben McMurry, Jr., architect, spoke 
about church architecture, trends of the time 
and the architect’s consideration of music in 
his overall planning of a church building. 
Berry WHITTLE 


Richmond 

The Richmond, Va. Chapter met March 10 
at the Stockton Memorial Baptist Church. A 
panel discussion on wedding music was the 
subject of the meeting with Alton Howell as 
moderator and panel members Mrs. R. West- 
wood Winfree, Mrs. A. W. Kidd, George E. 
Watkins and Granville Munson, Jr. The usual 
wedding problems were discussed with mem- 
bers taking part. A friendly discussion be- 
tween the bride and the organist was thought 
to be a good opportunity for education and 
understanding in this field. The matter of a 
set wedding fee was discussed. 

The chapter sponsored Robert Noehren, 
University of Michigan, in a recital March 
28 at the First Baptist Church. Dr. Noehren’s 
program included works ranging from Swee- 
linck to Messiaen and Sowerby. 

GRANVILLE Munson, Jr. 
Jackson 

The Jackson, Miss. Chapter held its March 
6 meeting at the Calvary Baptist Church to 
hear a recital by Lester H. Groom, Blue 
Mountain College and dean of the North Mis- 
sissippi Chapter. His program was: Prelude 
and Fugue in E flat, Bach; Wedding March 2, 
Bloch; Chorale Dorien, Alain; Chorale in E 
major, Franck; Qui Tollis, Couperin; Toccata 
in E minor, Pachelbel; Le Coucou, Daquin; 
Gavotte Antique, Peeters; Wondrous Love, 
Barber. Dean D. Neal Smith offered the slate 
of new officers at a short business session. 

Mrs. Bernarp M. Jones 
Charlotte 

The Charlotte, N.C. Chapter held its annual 
organist-clergy dinner March 15 at the Char- 
lottetown Mall S and W cafeteria. Following 
the meal Robert Schlageter, director of the 
Mint Museum, gave an illustrated lecture on 
Church Art from the third through the sev- 
enteenth century. Ne.t M. Stowe 


Central Florida 

The Central Florida Chapter met at the 
Morrison Memorial Methodist Church, Lees- 
burg April 5. The program consisted of a 
recital by pupils of Paul Jenkins, Stetson 
University. Compositions by Bruhns, Bach, 
Franck and Messiaen were played by Charles 
Moore, Jack Jones, Judy Williams and Idele 
Murray. A social hour in charge of Mrs. 
E. C. Huey and Fred Stivender ended the 
evening. 

QuEEN MapseENn 

Muscle Shoals 

The Muscle Shoals, Ala. Chapter met March 
7 at the First Methodist Church, Florence for 
a dinner meeting and organ program. The 
invocation was given by the Rev. J. O. Pru- 
den, chaplain. After the dinner Walter Ur- 
ben, Florence State College, read a paper on 
Current Trends in Church Music. Officers re- 
cently elected were Mrs. J. Will Young, dean; 
Mrs. C. D. Fairer, sub-dean; Mrs. O. H. Dod- 
son, Jr., secretary; Mrs. Charles Rock, treas- 
urer; Myrtle Roberts, registrar; Mrs. Walter 
Kleain, auditor, and the Rev. J. V. Crosby 
Summerrell, chaplain. A gift in silver was 
given to Mrs. George Jackson, past-dean. Mr. 
Urben then played the recital listed in the 
recital section of this issue. 


Greenville 

The Greenville, S.C. Chapter met March 
22 at the First Presbyterian Church with 
Dean Edwin Clark presiding. After a busi- 
ness session Wayne Selleck, Betty Sue Spill- 
ers, Martha Elmore, Mrs. G. H. Giebner and 
Smilee Taylor played a recital. Laura De 
Shields and Mrs. Merrill Patten were host- 
esses for the social hour. 

Datsy D. FOnvILLe 

Louisville 

The Louisville, Ky. Chapter met at St. 
Paul’s Methodist Church March 14. John 
Schantz, Schantz Organ Co. spoke on organ 
building and organ problems, illustrating his 
lecture with film. 
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New Orleans Hears 
Program of Voice 
and Instruments 





program for instruments and solo 
voices was performed April 5 at the 
Salem United Church of Christ under the 
auspices of the New Orleans Chapter. 
The program used recorders, flutes and 
viola and a variety of voices in solo, duet 
and trio. Organists were Richard Jackson 
and John Nickel. 

The program included excerpts from: 
Cantatas 46 and 208, St. Matthew Passion 
and Magnificat, Bach; Sonata 4 (record- 
er), Handel; Sonata in A (two flutes and 
two recorders), Scarlatti; Symphonia 
Sacrae 26, Book 2, Schiitz; Trauermusik, 
Hindemith; Four Hymns, Vaughan Wil- 
liams. 

Georce C. KorFrskeEy, JR. 
Galveston 

The Galveston, Tex. Chapter sponsored 
William Barnard in recital March 7 at the 
Trinity Episcopal Church. His program ap- 
pears in the recital section of this issue. Fol- 
lowing the recital Mr. Barnard was honored 
by the chapter at a reception at the home of 
Mrs. Wesley Merritt. 

Mrs. JoHN HAMILTON 
Waco 

The Waco, Tex. Chapter met at the Chef 
restaurant March 15. After a short business 
session conducted by Dean Herbert Colvin 
members went to St. Alban’s Episcopal 
Church to hear a recital by Robert Scoggin, 
Dallas. He was assisted by his wife Patricia 
on the ‘cello. This program appears in the 
recital section of this issue. 

Pau. BENTLEY 
West Texas 

The West Texas Chapter met March 10 for 
an organ crawl at several Midland and 
Odessa churches. The organists of each of the 
churches played a prelude, offertory, post- 
lude and a hymn to demonstrate full and soft 
combinations, use of chimes and echo cham- 
bers. Several new members were introduced 
before the business meeting. 
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WILMA JENSEN, shown at the co 
of the famed organ in the cadet chapel of 
the U.S. Military Academy, West Point, 
N.Y. where she played March 20, is mak- 
ing her first appearance as a national con- 


vention recitalist June 30 at the Kirk-in- Cranbrook at 8:30 in the evening. 
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nsole the-Hills, Bloomfield Hills, Mich. This 


fourth day of the Detroit meeting is tight- 
ly packed from Alec Wyton’s lecture at 
9:00 in the morning through the Guild 
festival service held in Christ Church, 








Oklahoma City 

The Oklahoma City, Okla. Chapter met 
April 4 at St. Paul’s Episcopal Cathedral. 
Following a dinner Sub-dean Dubert Dennis 
presided over the business meeting at which 


Pampa 

The Pampa, Tex. Chapter met March 29 
at St. Vincent de Paul Catholic Church. 
After a pot-luck supper and brief business 
session the First Methodist Church handbell 


several persons were elected to membership choir rang a program of five numbers. Dean 


in the chapter. The group then heard a lec- 


W. Thomas Atkin directed the numbers and 


ture recital on the life and compositions of described the forms of bells and the ways 
Jehan Alain by Robert Lee Moore. Mr. Moore bells can be played and used. Tracy Cary 
described the composer’s method of writing spoke about music and the Catholic liturgy 
and played three groups of numbers written and conducted a tour through the new 


by Alain telling the story which caused each 
of them to be composed. 
Mary Scuvutz 
Tampa 
The chapter met April 14 at the First 
Presbyterian Church. Margaret McAllister, 
host organist, demonstrated the new three- 


manual Moller organ by playing selections Mildred Andrews, 


of Bach, Purvis, Peters and Mueller. A 


school and church which included a hearing 
of the new placement of the organ. 
JuANITA HAYNES 
Fort Worth 
The Fort Worth, Tex. Chapter held its 
regular monthly dinner meeting at the 
Polytechnic Methodist Church March 6. 
Oklahoma University, 
spoke on organ literature and pedagogy. 


business meeting followed and was presided Plans were discussed for the Alec Wyton 


over by Dean Helen Wiltshire. 


recital that was to be held April 3 with a 


Wiuma W. SHoxes workshop April 4. 
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West Texas 
The chapter sponsored Nita Akin in recital 
and a workshop April 4 at the First Baptist 
Church, Midland. Dr. Akin conducted the 
group in discussions of suitable repertory 
for the organist’s ability, the church’s pro- 
gram and the instrument to be played. She 
also stressed the importance of a good 
mental attitude in church musicianship, the 
ability to get along well with others and a 
readiness to accept new ideas. Following 
the workshop Mrs. J. B. Koenig served as 
hostess for a minister’s luncheon at the 
Ranchland Hills Country Club where Dr. 
Akin spoke briefly of the need for greater 
harmony in church music work. 
Suretry Kirsca 
Central Arkansas 
The Central Arkansas Chapter met March 
8 at the Henderson State Teachers College, 
Arkadelphia. After a dinner members went 
to the Arkansas hall wheré-Rebert Ellis 
played numbers by Bach, Simond, Malein- 
greau and Reger. The Madrigal Singers, un- 
der the direction of Eugene Kuyper, sang 
selections by Rosselli, Palestrina, di Lasso, 
Brahms and Bach. The program was cli- 
maxed with the performance of two Sowerby 
compositions by the Madrigal Singers with 
Mr. Ellis at the organ. After the program 
coffee was served in the student center lounge 
by the music faculty of the college. 
Arcure Y. McMritan 
Tulsa 
The Tulsa, Okla. Chapter met April 5 for 
a dinner meeting at the Trinity Episcopal 
Church. Ben H. Ballara, Wicks Organ Co., 
showed Capturing the Wind, a filmed tour 
of the Wicks factory. Man of Music—Healey 
Willan was shown by the church. Sam Bright 
gave a tape recorded tour of his organ record 
library, featuring samples of music from 
eleven different organs in this country and 
abroad. 
Sam Bricut 
Texarkana 
The Texarkana, Tex. Chapter met March 
26 at the Hardy Memorial Methodist Church. 
At the business’ session Dean Irene Pelley 
appointed a nominating committee. Mrs. T. 
A. Bain gave a program of organ and piano 
music. She was assisted at the piano by 
Elizabeth Kauffman and Stayton Wood, 
students at Texarkana Junior College. They 
played compositions by Demarest, Guilmant, 
Bach and Chopin. 
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Canacadea Chapter 
Stages Twelfth 
Music Institute 





The faculty of the twelfth church music 
institute at Alfred, N.Y. University spon- 
sored by the Canacadea Chapter will 
feature at least three distinguished names: 
Madeline Ingram, Lynchburg, Va. College 
returns for her third course; Dr. George 
Litch Knight will be chaplain and will 
lead a seminar; Alec Wyton will teach 
several courses. 

Several others will take part in classes 
or play recitals. A workshop on hand- 
bells will be given. 


Huntington 
The Huntington, W. Va. Chapter met 
March 21 at the First Methodist Church. 
The program included a talk by Dean Cath- 
erine Mallatis on Bach and the Age of 
Reason dealing with the thoughts and 
activity in the world in which Bach lived, 
the attitude of Bach’s contemporaries toward 
him and how Bach responded to this era. 
Examples of Bach’s works were played by 
staff members and students of Marshall Col- 
lege. Members of the music appreciation 
classes at the college were guests of the 
chapter for the program. After the program 
a short business meeting and reception was 
held. Hostesses were Mrs. Robert Knight, 
Mrs. Harry Goheen and Mrs. Frank Bloss. 
Atma N. Nosts 


New York City 

The New York City Chapter met April 4 
at the Central Presbyterian Church for a 
recital by associate organist Charles Wilson. 
This program was a continuation of the 
chapter’s series of recitals by associate and 
assistant organists of city churches. Mr. Wil- 
son played Concerto 4 in C and O God, Thou 
Faithful God, Bach; Adagio, Fiocco; Flute 
Solo, Arne; The Nativity, Langlais; Allegro 
Risoluto, Symphony 2, Vierne, and Ad nos, 
Liszt. 


The chapter sponsored André Marchal 
March 26 at the Chapel of the Good Shepherd, 
General Theological Seminary, in his last 
appearance before returning to Europe. Play- 
ing on the recently-installed Holtkamp organ 
M. Marchal concluded his program with an 
improvised prelude and fugue. 

Cuartzes Dopstzy WALKER 


Staten Island 
The Staten Island, N.Y. Chapter met March 
13 at the home of Gloria Massa, treasurer. 
Miss Massa lead a discussion of the junior 
choir and its problems and possibilities. 
Largely devoted to the singing through of 
materials for the junior choir, the meeting 
also concerned itself with the teaching of 
part singing, making rehearsals interesting, 
vocalization and its effect on tone quality and 
the use of the junior choir in worship. Sup- 
per followed the meeting. 
Haratp C. NORMANN 


Westchester 
The Westchester, N.Y. Chapter met March 
15 at the New York Institute for the Educa- 
tion of the Blind, Bronx. The senior chorus, 
under the direction of Ernest Anderson, sang 
a program which included selections from 
the works of Bach, Handel, Mendelssohn, 
Schubert and Brahms. Dr. D. De Witt Was- 
son, host organist, was the accompanist. The 
program also featured solos by three of the 
school’s organ students. Refreshments were 
served by Mrs. Robert Kuwahara and her 

committee. 
Frank H. DuNsMORE 


Rockland County 
The Rockland County Chapter held its 
monthly meeting April 4 at Pardington Hall, 
Nyack, N.Y. Missionary College. Plans were 
made for a recital by George Markey in May. 
Final plans were made for the senior and 
youth choir festivals. The program of the 
evening was a recital by members of the 
student group at the college. The recitalists 
all study with Harold Best. The program 
can be found in the recital section of this 
issue. 
Marityn W. SNEDEN 


Chautauqua 

The Chautauqua Chapter sponsored an 
evensong at the Trinity Memorial Church, 
Warren, Pa. March 20. The choir sang 
Schiitz’ cantata The Seven Words of Christ 
on the Cross, assisted by a chamber music 
ensemble and organ. Richard A. Sidey was 
organist and director. The Jamestown bell- 
ringers were heard in several selections. 

The chapter sponsored a recital by mem- 
bers at St. Luke’s Episcopal Church, James- 
town Feb. 23. Richard Sidey, Dorothy Eins- 
man, Florence M. Sandberg and Ruth E. 
Munson were the organists. Following the 
recital refreshments were served and a busi- 
ness meeting was held with Dean Redick pre- 


siding. 
Micuazt Emoutes, Jr. 
Ricuarp A. Smey 


MADELINE INGRAM 











Metropolitan New Jersey 

The Metropolitan New Jersey Chapter met 
March 14 at the Presbyterian Church, Mor- 
ristown with Robert G. Lee as host organist. 
The program of the evening was in the na- 
ture of a respectful homage paid to an Odell 
tracker action organ which has served this 
church for sixty years and is soon to be re- 
placed. Mr. Lee played a recital which in- 
cluded Sonata 2, Hindemith; The Creation, 
Van Hulse; Solemn Melody, Davies, and 
Dorian Toccata, Bach. Mr. Lee also displayed 
the possibilities of the organ in the playing 
of sensitive accompaniments to anthems sung 
by the choir. These included Behold, Now 
Praise the Lord, Titcomb; Draw Us In the 
Spirit’s Tether, Friedell; Treasures in Heav- 
en, Clokey, and Easter Antiphon, Candlyn. 
After a brief business meeting conducted by 
Dean Newell Guillan members enjoyed an 
informal session around the organ and re- 
freshments served by the choristers. 

The chapter met April 4 at the Central 
Presbyterian Church, Montclair with Nixon 
Bicknell as host organist. Cornelia Hunter, 
sub-dean, presided in the absence of Dean 
Newell Guillan. The program for the eve- 
ning was a recital by the Montclair Chorale 
under the direction of Mr. Bicknell. The 
group was accompanied by pianist Dorothy 
Priesing and a string quartet. Music included 
was the Mass in G minor, Schubert; O Sons 
and Daughters of the King, Leisring; I Will 
Not Leave You Comfortless and Sing Ye to 
the Lord, Titcomb; Taboo to Boot, Duke, and 
a group of love songs from Scotland, Ireland 
and Germany. Refreshments were served 
after the program. 

LEOLA ANDERSON 
Auburn 

The Auburn, N.Y. Chapter met Feb. 29 at 
St. John’s Episcopal Church. David Craig- 
head, Eastman School of Music, was guest 
lecturer. He gave a list of organ music suit- 
able for church service, mentioned some of 
the broad aspects to which an organist 
should give attention and went over the 
registration of the organ preceding a short 
recital. A business meeting followed at 
which a nominating committee was ap- 
pointed. A reception ended the meeting. 

The chapter sponsored a youth choir fes- 
tival service Feb. 28 at the First Presby- 
terian Church. Members of ten Auburn and 
Skaneateles choirs participated. 

DrannE Bockes 
Central New York 

The Central New York Chapter met April 
5 at the First Methodist Church, Rome. The 
meeting was preceded by a recital by Janet 
Miller, host organist, who played Fugue on 
the Kyrie, Couperin; Prelude au Kyrie and 
Theme and Variations, Langlais, and Move- 
ment 1, Ascension Suite, Messiaen. K. Mul- 
der Schuil played the Franck Chorale in E 
major. Dean Cornelia Griffin announced that 
the Civic Musical Society, Utica has re- 
quested chapter members to serve on the 
society’s board of directors. Following the 
business meeting Mr. Schuil showed slides of 
his trip to Asbury Park, N.J. for the regional 
convention and Toronto for the Canadian 
convention. Ray Conrad gave a talk with 
slides of his trip to Europe. 

JEANNETTE E. SNYDER 
Long Island 

The Long Island, N.Y. Chapter met March 
8 at the Christ Episcopal Church, Garden 
City. The meeting featured a demonstration 
by eleven members of Service Music for the 
Liturgical Year with introductory remarks by 
host rector the Rev. David J. Williams. Pre- 
ceding this demonstration the chapter heard 
reports on the John Huston recital and the 
annual organist-clergy dinner. The chapter 
has published a directory for its thirtieth an- 
niversary year. The annual evensong will be 
held May 15. 


HEAR AMERICAN PROGRAM 


The Pennsylvania Chapter gave a pro- 
gram of American choral and organ music 
in conjunction with the Philadelphia festi- 
val of western hemisphere music at the 
First Presbyterian Church, Ardmore, 
March 12. Claribel Thomson, AAGO, 
host organist, arranged a program of 
contemporary and early American com- 
posers including works by Selby, Swan, 
Billings, Bacon, Thompson, Crandell and 
Sanctuary, a short cantata for baritone 
and chorus by John La Montaine with 
Thomas Perkins as soloist. Dorothy Kun- 
kel accompanied the choral numbers. C. 
Robert Ege, FAGO, played a group of 
organ numbers by Selby, Foote, Bedell, 
Bingham and Partita on Christ ist erstan- 
den, Richard Purvis. The program was 
preceded by a dinner. 

VircintA M. Hem 
Westerly Branch 

The Westerly Branch, Rhode Island Chap- 
ter held its meeting March 21 at the Whipple 
Piano and Organ Co., Groton, Conn. where 
demonstrations of four electronic instruments 
were given by Mr. Whipple. Each organist 
was given the opportunity of trying the in- 
struments and playing a few short numbers. 
A question period followed. At the short 
business meeting it was planned that several 
members would attend the seminar on 
Children’s Choir Activities in the Church, 
that was to be conducted by Ruth Krehbiel 
Jacobs March 29 and 30 at the Mathewson 
Street Methodist Church, Providence. 

The Feb. 15 meeting was held at the home 
of Albert M. Webster. Guest speaker of the 
evening was David S. Owen, Avery Piano 
Co., Providence who spoke on and demon- 
strated the new Stereo-Tone of the Ham- 
mond instrument. Refreshments were served 
and a social period followed. 

ALBERT M. WEBSTER 
Central Hudson Valley 

The Central Hudson Valley Chapter met at 
the First Presbyterian Church, Wappingers 
Falls, N.Y. March 21 with Mrs. Lester Deck- 
er, dean, presiding. Three members reviewed 
anthems composed in the 1940 to 1959 period 
emphasizing AGO composers. A social hour 
with refreshments followed the meeting. 

Revitta H. SHAFFNER 


Monmouth 

The Monmouth, N.J. Chapter sponsored a 
choral program by the Tower Hill choir of 
the Red Bank Presbyterian Church March 7 
under the direction of Dr. Carl F. Mueller. 
Refreshments were served by the women of 
the church at a reception following the pro- 
gram. Dean Joan Millering presided at a short 
business meeting which included discussion 
of the master class to be given by Frederick 
Swann in May. 

The chapter met April 4 at the Freehold 
Reformed Church with Mrs. Paul Rocka- 
fellow as host organist. Thelma Mount 
Rainear, AAGO, played By the Waters of 
Babylon, Karg-Elert and Huston; The Last 
Supper, Weinberger, and O Fillii et Filiae, 
Farnham. Barbara Mount, AAGO, led the 
discussion on the associateship examination 
A-12 ear test and played two tests for 
melodic dictation. Section Al3 harmony 
was discussed and the solution played on the 
piano. James Scull led the discussion on 
A-11C, question 10, service lists. 

Marian W. Tatem 


Allegheny 
The Allegheny Chapter met March 22 at 
St. Stephen’s Episcopal Church, Olean, N.Y. 
The business meeting conducted by Dean 
Chester Klee was followed by records 
brought to the meeting by members. Pur- 
poses of the program were to get the average 
laymen to know that these records are availa- 
ble and to promote the artist organ recital in 
this area. Harriet Lange and Robert Wells 
were in charge of the program. It was 
mentioned that chapters should help churches 
which are contemplating installation of or 
rebuilding of organs. If more churches had 
proper organ facilities they could then 
sponsor recitalists. Following the program 
refreshments were served. 
Pamir F. Smrre 


New London 
The New London, Conn. Chapter met Feb. 
15 at the Beth-El Synagogue for a kosher 
supper. Victor Norman, registrar, told of his 
experiences on a trip to Europe as guest 
conductor of the Oslo Philharmonic Orches- 
tra. After the talk Rabbi L. Goldstein and 
Cantor E. Bernstein took the members on an 
extensive tour of the temple and explained 
the many Jewish rituals, practises and tra- 
ditions. 
Victor Norman 
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Si Yolk 

ne Suffolk, N.Y. Chapter held a Tour of 
O:-ans in four churches in the Patchogue 
aica April 3. The first stop was the Congre- 
ga ional Church, Patchogue where host or- 
ist Edna Jackson demonstrated the Reu- 
1-Midmer three-manual organ. Several 
abers tried out this instrument. Visited 

was the Emanuel Lutheran Church 

assistant organist Mrs. Carl Gernant, 
acting as host organist in the absence of 
Mrs. John Makela. She explained that the 
sma!] two-manual instrument was a rebuilt 
theater organ. After this church the chapter 
visited the Baptist Church, Blue Point 
where members played on a little two-manual 
organ. The last church visited was the 
Methodist Church, Patchogue where host 
organist Herbert Hannan demonstrated the 
two-manual Reuben-Midmer instrument. 
After a covered dish dinner members were 
briefed on the requirements for the service 
playing certificate and informed how, when 
and where the examination for this award 
would be held. 


SEREER 


Ernest A. ANDREWS 


Springfield 

The Springfield, Mass. Chapter held its 
annual junior choir festival March 6 at the 
Wesley Methodist Church and March 27 at 
the First Congregational Church, Northamp- 
ton. The director for the Springfield festival 
was Philip Buddington and Marilyn Graves 
directed the Northampton festival. The 
festival program was built on the theme of 
Worship. 

The chapter met Feb. 16 with the Tuesday 
Morning Music’ Club for a joint program. 
Members from the two participating groups 
provided the program. Mary Jo Guy played 
Movement 1, Trio Scnata in C, Bach; Canta- 
bile, Franck, and Toccata, Farnham. The 
Chamber Singers, directed by Warren Amer- 
man, sang Motets, Madrigals and Folk Songs. 
LeRoy Hanson concluded the program play- 
ing Prelude in G, Bach and Variations on a 
Noél, Dupré. 

LeRoy Hanson 


Portland 
The Portland, Maine Chapter held its 
regular meeting March 21 at the Blue Point 
Congregational Church, Scarborough. The 
theme for the evening was Contemporary 
Music for the Church Service. Prior to the 
program, which was open to the public, 
biographical notes on Frederick Schreiber, 
John Leo Lewis, Claude Means, Conrad Beck 
and Henry Dallier, prepared by Nancy Long- 
ley, were read by Phyllis Cobb, program 
chairman. The representative selections were 
played by Morse S. Haithwaite, Virginia de 
Bree and George Whitney. The April and 
May programs were announced. 
Mavup H. HarNnes 


Hokans Plays 
for Boston’s 


Scholarship Fund 





The scholarship fund established in 1955 
by the Boston Chapter received a big 
boost March 29 as the chapter sponsored 
Henry Hokans, Worcester, Mass. in a 
recital on the new Casavant organ in St. 
Paul’s Episcopal Church, Dedham. The 
stoplist of the instrument appeared on 
page 3 of the January issue. Mr. Hokans’ 
program is listed on the recital page of 
this issue. The event attracted a large 
gathering. 

Two awards are being made this year, 
one for $200 and the other for $50, by the 
scholarship committee whose members are 
Ruth B. Phelps, AAGO, Dr. Max Miller, 
FAGO, ChM, and John Ferris, AAGO, 
chairman. 

PETER WARING 


Bangor 
The Bangor Maine Chapter met March 10 
at the All Souls Congregational Church to 
hear a program of hymns and anthems of 
the Christian Church sung by the junior and 
youth choirs under the direction of Mrs. J. 
Stanley Stevens. The program included rep- 
resentative hymns from the early Greek 
Church, early Roman Church, German 
Church, Genevan Church, Scottish Church, 
Church of England, Methodist Church and 
the Church in America. Anthems sung were 
Lo, a Voice from Heaven, Bortniansky; O 
Lord, and Saviour, Bach; O Saviour of the 
World, Goss, and Thou Visitest the Earth, 

Rowley. 
Mrs. J. STANLEY STEVENS 


New Haven 

The New Haven, Conn. Chapter met for a 
dinner meeting April 19 at the United 
Church parish house. The featured speaker 
was Finn Viderg who lectured on Buxte- 
hude and played some of his recordings in 
connection with his remarks. The meeting 
adjourned in time for members to attend a 
performance of the Verdi Requiem given by 
the Yale Glee Club and the choir of the 
Connecticut College for Women at Woolsey 
Hall. 

The chapter sponsored Mary Moore Gre- 
nier in recital at the First Methodist Church 
March 29. Mrs. Grenier’s program was 
reported in the April issue. 

Mary P. Rerp 


BROCKTON WORKSHOP 

The Brockton, Mass. Chapter and 
Wheaton College, Norton will sponsor a 
church music workshop May 14 on the 
campus of the college. The staff includes 
Thomas Richner, MusD, Rutgers and 
Columbia Universities ; John Ferris, Har- 
vard University ; Edward Gammons, Gro- 
ton; the Rev. Gilbert E. Chabot, Worces- 
ter, and Arnold Johnstad, Brockton. 

The classes will include instruction in 
organ playing and conducting from the 
console, choral conducting and repertory, 
junior choir and Catholic church music. 

The final session will be an organ re- 
cital by Dr. Richner. 

Francis L. YATES 


Eastern New York 
The Eastern New York Chapel met March 
21 at the Sixth Reformed Church, Albany 
and the Temple Beth Emeth. At the Sixth 
Reformed Church Robert Wing played selec- 
tions showing the possibilities of the elec- 
tronic instrument installed there. Mr. Wing 
demonstrated with O Man Bemoan Thy 
Grievous Sins, Arabesque and Prelude and 
Fugue in G major, Bach; Adagio, Guilmant, 
and Sarabande, Stainer. Judson Rand played 
Partita and Prelude and Fugue in E minor, 
Bach; Pavane, Elmore, and a Jewish hymn 
on an electronic instrument at the Temple 
Beth Emeth. Following the program Dean 
Helen Henshaw presided at the business 
meeting. Refreshments were served by Mary 
Phillips and her committee. 
Hetca SAETVEIT 


New Hampshire 
The New Hampshire Chapter sponsored 
Joan Hofer, Carolyn Leland, Geraldine King 
and Albert Gerken in a student recital March 
13 at St. Anthony’s Church, Manchester. The 
four recitalists are students of Irving D. Bart- 
ley, FAGO, University of New Hampshire. A 
social hour with refreshments served by 
Claire Sasseville and Hazel Johnson fol- 
lowed the recital. Host organist Wilfred Bon- 
enfant was chairman for the evening. 
EvELYn FISHER 


Rhode Island 
The Rhode Island Chapter and the school 
of music, Barrington College, sponsored 
Ruth Krehbiel Jacobs in a two day seminar 
March 29 and 30 at the Mathewson Street 
Methodist Church, Providence. Mrs. Jacobs’ 
lists of suggested anthems and teaching 
materials were made available to the par- 
ticipants who also had the opportunity for 
helpful discussion periods following the 

class sessions. 
Louise W. Moore 


Merrimack Valley 
The Merrimack Valley Chapter met March 
14 at the chapel of the Brooks School for 
Boys, North Andover, Mass. Edward Flint, 
host organist, gave an informal talk on the 
tonal and accoustical properties of the 
chapel organ, a three-manual Aeolian-Skin- 
ner. He spoke briefly of the school chapel 
and the changes which have been made in 
recent years. The program was planned to 
show the possibilities of the small organ as 
an accompanying and solo instrument and 
varieties of registration. Mr. Flint inter- 
spersed his lecture with works of Pachelbel 
and Buxtehude. The chapter then went to 
Mr. Flint’s home for a social hour and re- 
freshments served by Edith Sowry and her 
committee. Mr. Flint and Ivar Sjostrom 
played numbers for two pianos. 
ELeanor F. Hooper 


Hartford 
The Hartford Chapter sponsored Albert 
Russell in recital at the chapel of Trinity 
College March 8. Mr. Russell is sub-dean of 
the chapter. His program included Folkloric 
Suite, Langlais; Introduction, Passacaglia and 
Fugue, Willan; Prelude and Scherzo, Duruflé, 
and Allegro, Symphony 6, Widor. 
FLorEncE B. Case 


Danville 

The Danville, Va. Chapter met March 28 
at the Lutheran Church of the Ascension. 
The program was hymn playing and regis- 
tration for the small organ. James E. 
Porterfield, Jr., sub-dean, led the discussion 
and played special hymns to demonstrate 
the proper phrasing. Refreshments were 
served after the program. 


Stamford 
The Stamford Chapter met March 23 at the 
Christ Episcopal Church, Greenwich as guests 
of the church’s Lenten school of religion. 
Claude Means, FAGO, FTCL, host organist, 
introduced Dr. Ray Brown, General Theo- 
logical Seminary who lectured on The Music 
of the Early Christian Church. A short busi- 
ness meeting followed. 
Priscrtta M. CaRLson 


East Tennessee p 
The East Tennessee Chapter met March 8 
at the State Street Methodist Church, Bristol 
to hear Eugene Maupin in a recital. Mr. 
Maupin played works by Clérambault, Mar- 
cello, Dandrieu, Purcell, Bach, Vivaldi, 
Franck and Dupré. Dean Richard Toppa 
presided over a short business meeting. 
LucYLLeE CAMPBELL 











The Faculty will include: 


Lois Boren Scholes, Director 


CANACADEA CHAPTER 
of 


The American Guild of Organists 


presents 


THE TWELFTH CHURCH MUSIC INSTITUTE 


at 
Alfred University 
July 10th - 15th, 1960 


Madeline Ingram 
George Litch Knight 
Alec Wyton 


Board, Room, Tuition and Choral Music, $60. 


Box 752, Alfred, N. Y. 


THE EVERGREEN CONFERENCE 
SCHOOLS OF CHURCH MUSIC 





Short School—August 1 to 6 
Long School—August 8 to 20 





Faculty—Ronald Arnatt 
Henry Beard 


For information address— 


Dean—Thomas Matthews 
Chaplain—The Rt. Rev. Chilton Powell 
Assistant Chaplain—The Rev. James Amo 


The Evergreen Conference 
Evergreen, 


David McK. Williams 
Peter Waring 


Colorado 








A. R. SCHOPP’S SONS, Inc. 


Successor to Gutfleisch & Schopp 


ORGAN PIPES 


218% East Cambridge Street 
Alliance, Ohio 


Established in 1898 














PORTER HEAPS 


RECITAL ORGANIST 


Chicago 








WILLIAM H. BARNES 


Organ Architect & Designer 


Author of 
The Contemporary American Organ 


8111 N. St. Louis Ave., Skokie, Ill. 








George Wm. Volkel 


SAC. MUS. DOC., F.A.G.O. 
The Presbyterian Church 
WESTFIELD, N. J. 


Faculty, School of Sacred Music 
Union Theological Seminary, N. Y. 








WA-LI-AU 





School for Choirmasters 
July 4-8 
Put-in-Bay, Ohio 
Address: Christ Church, Shaker Heights 22, O. 


Gerald Knight, 
George Maybee and James Hopkirk, Canada 
Leo Sowerby and Paul Allen Beymer, U.S.A. 


England 

















THE DIAPASON 


ania. 


MAY 1, 196) 





News of the A.G.O.—Continued 





Sacramento 
The Sacramento, Cal. Chapter met at the 
home of Dean Helen Kilgore March 8. Fol- 
lowing a social hour the business meeting 
was called to order. The calendar of events 
for chapter activities for following few weeks 
was announced. A report of the nominating 
committee was made by Chairman Dr. Ralph 
Tippin. The remainder of the meeting was 
spent in discussing questions which Dean 
Kilgore had asked in her newsletter as an aid 
in planning next year’s programs. 
Marcaret BALLMER 


Kern County 

The Kern County Chapter met March 7 
at St. John’s Lutheran Church, Bakersfield, 
Cal. to hear Lucille Crockett give a talk with 
demonstrations of modulations. 

The chapter sponsored a junior group 
recital at St. John’s Lutheran Church March 
6. The players were Sharon Johnson, John 
Battaglia, Kathy Hancock, Donna Harrison, 
Nancy Vanderpool, Kathy McDanel and Jane 
Anne Moren. 

James Strand, Redlands, was sponsored in 
a recital Feb. 14 at the First Presbyterian 
Church, Bakersfield. Proceeds fruin the re- 
cital were put into the scholarship fund. 

EviaBern SAECKER 


Roswell 
The Roswell, N.M. Chapter met at the 
Trinity Methodist Church Feb. 29 for its 
charter banquet. Joseph W. Grant, New 
Mexico state chairman, was the guest 
speaker. He presented the charter to the 
chapter and brought greetings from the 
Albuquerque chapter. The guests were told 
about subscribing memberships. 
RutH MARTENS 


Portland 

The Portland, Ore. Chapter met March 14 
at the Westminster Presbyterian Church, with 
Eskil Randolph as host organist, to hear a 
lecture by Don Gorman, dean, Spokane, 
Wash. Chapter. Mr. Gorman brought a great 
deal of equipment to illustrate his discussion 
of the nature and function of various kinds 
of pipework including several baroque reeds 
which were heard on a portable windchest. 
The business of the evening included dis- 
cussion of the Virgil Fox recital May 8 at 
the Municipal auditorium. 

The chapter sponsored Bob Whitley, San 
Francisco, in a recital Feb. 16 at the First 
Baptist Church. A dinner was held for him 
Feb. 14 at the home of Mary Hazelle. 

Donato McPHERSON 


Chico 
The Chico, Cal. Chapter met at the Chico 
State College auditorium Feb. 20. A panel 
of two choir directors, a moderator and two 
organists gave the program concerning prob- 
lems and joys of working in church music. 
Panelists were Dr. Margaret Vance, Charles 
Van Bronkhorst, Janice Hill, G. Max Wil- 
liamson and Marjorie Williamson. Dean Gil 
Pirovano presided at the meeting and plans 
for Alexander Schreiner’s visit were dis- 
cussed. His program is included in the re- 
cital section of this issue. 
Marsorte I. WiLLIAMSON 


Central Arizona 
The Central Arizona Chapter met March 
21 at the Grace Lutheran Church, Phoénix. 
Dorothy Arlene Rice, pupil of Nadine Dres- 
kell; Mabel Bright, pupil of Dr. Thyra 
Leithold, and Mary Zichterman and Blod- 
wen Wilson, pupils of Marjorie Psalmonds 

played a recital. 
Marvin ANDERSON 


Long Beach 

The Long Beach, Cal. Chapter sponsored 
Dr. Orpha Ochse in a recital March 8 at St. 
Luke’s Episcopal Church. Dr. Ochse played 
Hymne d’actions de graces, Langlais; Lento, 
Sonata in E, Ochse; Fugue in C, Buxtehude; 
Chorale in B minor, Franck; the Six Schubler 
Chorale Preludes and Toccata and Fugue in 
D minor, Bach. 

The chapter met at St. Luke’s Episcopal 
Church April 5 to hear Don Palmer, Mary 
Trousdale, Belle Marie Marty and Marcia 
Hannah play numbers by Clokey, Bingham, 
Dupré, Yon, Demessieux, Peeters, Bach, 
Fletcher, Brahms and Buxtehude. A short 
business meeting followed with Dean Helen 
Davenport presiding. 

Mary F. CHase 


Stanislaus 
The Stanislaus County, Cal. Chapter met 
March 28 at the Beulah Covenent Church, 
Turlock to hear a recital by Esther Madsen. 
Miss Madsen played Chaconne, Couperin; 
Prelude and Fugue in G minor, Bach; Fairest 
Lord Jesus, Schroeder, and Sonata in D 
minor, Guilmant. Following the recital the 
director of the junior choir festival, Glen 
Dawn, announced that fifteen choirs were to 
participate in the April 26 event at the First 
Methodist Church, Modesto. 
Sara LUNDGREN 


Los Angeles 
The Los Angeles, Cal. Chapter met April 4 
at the Church of St. Paul the Apostle for a 
dinner meeting. Guest speaker was Gerald 
H. Knight, Royal School of Church Music, 
England. Irene Robertson, Mus. D., FAGO, 
played numbers by Frescobaldi, d’Agincourt, 
Brahms, Reger, Bach, Tournemire and Si- 
monds. A tour of the new church was con- 
ducted after the recital. It was announced 
that the April recitalists for the chapter’s 
radio series were Dr. Orpha Ochse, E. Robert 
Kursinski, Anita Priest and William Reynolds. 
Etrrrepa DoLcH# 


Pasadena and Valley District 
The Pasadena and Valley District, Cal. 
Chapter met for a dinner and concert meet- 
ing at the Holliston Avenue Methodist 
Church March 10. Past-dean Ron Hunting- 
ton highlighted the dinner with a brief re- 
sumé of his recent trip around the world. 
Robert Finster, host organist, and the Occi- 
dental College Orchestra, under the direction 
of Lauris Jones, gave a concert. Mr. Finster’s 
opening group consisted of Couperin’s Offer- 
toire sur less Grands Jeux; Franck’s Chorale 
2 in B minor, and Langlais’ Epilogue on a 
Theme of Frescobaldi. After an intermission 
the orchestra gave a performance of Beetho- 
ven’s Symphony 1. For the finale Mr. Fin- 
ster and the orchestra joined in a perform- 
ance of Dupré’s Symphony in G minor for 
organ and orchestra. 
GaYLorp CARTER 


Salt Lake City 

The Salt Lake City, Utah Chapter held a 
dinner meeting March 12 at the Aviation 
Club. Dean Max Hodges presided. At a 
short business meeting Vera Beason en- 
couraged the chapter to have student or- 
ganists enter the Utah Federation of Music 
Clubs contest. The feature of the evening 
was a film, Capturing the Wind, from the 
Wicks Organ Company shown by Melvin 
W. Dunn. This was followed by a short 
lecture discussion on organ maintenance 
and related problems. 

FLORENCE S. ALLEN 
Santa Barbara 

The Santa Barbara, Cal. Chapter met Feb. 
25 at the Pierpont Inn, Ventura. After the 
dinner the group went to the Community 
Church to inspect the murals, carved ceiling 
and’ the Casavant organ. The chapter then 
visited the chapel to listen to and view pic- 
tures of the organ with a talk given by Wil- 
liam Orlusk. Host organist Mrs. Neumann in- 
vited the chapter to her home for refresh- 
ments. 

C. Harotp EINecKe 
Orange Coast 

Orange Coast Chapter members were 
guests of the Choral Conductors’ Guild for 
a dinner meeting at the First Presbyterian 
Church, Santa Ana, Cal. After the dinner the 
choir sang several anthems under the direc- 
tion of Robert Larson, host organist. A 
panel including Mr. Larson, Ruth Rockwood 
and a clergyman directed a discussion on 
the use of the organ in the worship service. 

Rutn ARCHIPLEY 
Southern Arizona 

The Southern Arizona Chapter sponsored 
Catherine Crozier in recital March 23 at the 
Catalina Methodist Church, Tucson. Miss 
Crozier played Chaconne in D minor, Pachel- 
bel; Concerto in F, Handel; Passacaglia and 
Fugue in C minor, Bach; Chorale in B mi- 
nor, Franck; Deuxiéme Fantaisie, Alain, and 
Variations on a Noél, Dupré. A master class 
was held the following morning. 

The chapter met at the Catalina Church 
March 14 for its monthly meeting with 
Marylyn Rinehart as host organist and Dean 
John McCoy presiding. A study and pre- 
view of Miss Crozier’s recital numbers with 
various members taking part, comprised the 
program. 

Gerorcta CARROLL 
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N. Doerr & Sons 
Pipe Organs 
Tuning, Repairing, Rebuilding, 
Blowers, Electrifications. 
New Organs, Revoicing. 
2970 Archer Ave. 








Potomac Summer School 
for Organ 


Hagerstown, Maryland 
July 11-22 


Two weeks of concentrated study of the Organ. 
Repertoire—Performance—Construction 
Class and Private lessons. 


Scholarships—Half tuition expense to any student gaining 
first or second place in American Guild of Organists Re- 


gional contests. 


Write for brochure to 


Ernest White 
M. P. Moller, Inc. 


403 North Prospect Street Hagerstown, Maryland 
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LOS ANGELES 39, CALIFORNIA 





HAROLD LUCAS 


Complete Organ Service 


Service contracts - rebuilding - repairs and additions 


2007 Driving Park Road, Wheaton, Illinois Montrose 8-6080 
installation and Service representative for the Aeolian-Skinner Organ Co. 








MUDLER HUNTER Co., Inc. 


Pipe Organ Builders Since 1875 
REBUILDING—ADDITIONS 2630-38 W. GORDON ST. 
REPAIRS—SERVICE CONTRACTS PHILADELPHIA 32, PA. 




















LA 3-2952 
Chicago 8, Ill. 





CYMBELSTERNS 


R. A. Geisler & Company 
3629 Lynndale Place 
Fort Worth 15, Texes 









































=] F. 


THE DIAPASON 








FOR 


* 


* 


ARCHITECTS: 


‘ 





“ 


HAGERSTOWN, MARYLAND 





THREE MANUAL MOLLER 


BRIAR CLIFF COLLEGE 


SIOUX CITY, IOWA 


INSTALLED JANUARY, 1960 


BARRY, BYRNE AND PARKS 
‘ EVANSTON, ILLINOIS 


For complete specifications write us today! 
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“CELEBRATING OUR 85TH ANNIVERSARY YEAR” 

























MOLLER SELECTED 
FOR CHESTNUT HILLS 


CHURCH OF THE REDEEMER 





Edward Gammons Designs Three-Manual 
Organ for Episcopal Parish in 
Massachusetts Town—Functional 
Pipe Display 





The Church of the Redeemer, Chestnut 
Hills, Mass. will receive a new three- 
manual Moller pipe organ by September 
1961. Edward B. Gammons, Groton 
School, Groton, Mass. was retained by the 
church as consultant, and designed the 
specification in consultation with MoOller’s 
representative, Donald Corbett. The great 
and pedal divisions will be exposed in a 
functional manner. 

The stoplist is as follows: 


GREAT 
Quintade, 16 ft., 61 pipes 
Principal, 8 ft., 61 pipes 
Holzfléte, 8 ft., 61 pipes 
Prestant, 4 ft., 61 pipes 
Quintfléte, 4 ft., 24 pipes 
Waldfléte, 2 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 


SWELL 
Lieblichgedeckt, 16 ft., 12 pipes 
Viola, 8 ft., 68 pipes 
Voix Celeste, 8 ft., 61 pipes 
Gedeckt, 8 ft., 68 pipes 
Principal, 4 ft., 68 pipes 
Koppelfléte, 4 ft., 68 pipes 
Cymbale, 3 ranks, 183 pipes 
Basson-Hautbois, 16 ft., 68 pipes 
Trompette, 8 ft., 68 pipes 
Hautbois, 8 ft., 12 pipes 
Schalmei, 4 ft., 68 pipes 
Tremulant 


CHOIR 
Gemshorn, 8 ft., 68 pipes 
Gemshorn Celeste, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 68 pipes 
Nachthorn, 4 ft., 68 pipes 
Nasard, 2% ft., 61 pipes 
Flotenprinzipal, 2 ft., 61 pipes 
Tierce, 1% ft., 61 pipes 
Cromorne, 8 ft., 68 pipes 
Bombarde, 8 ft., 68 pipes 


PEDAL 


Principal, 16 ft., 32 pipes 
Sub Bass, 16 ft., 32 pipes 
Quintade, 16 ft. 
Lieblichgedeckt, 16 ft. 
Principal, 8 ft., 12 pipes 
Flute, 8 ft., 12 pipes 
Gedeckt, 8 ft. 

Choralbass, 4 ft., 12 pipes 
Spitzflite, 4 ft., 32 pipes 
Blockfléte, 2 ft., 12 pipes 
Mixture, 3 ranks, 96 pipes 
Bombarde, 16 ft., 12 pipes 
Bassoon, 16 ft. 

Bombarde, 8 ft. 

Hautbois, 4 ft. 
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LIST TWELFTH WORKSHOP 
AT ALABAMA U JULY 17-20 


The twelfth annual church music work- 
shop will be held on the campus of the 
University of Alabama July 17-20. The 
workshop is sponsored jointly by the 
University of Alabama and the Alabama 
Federation of Music Clubs. Regular 
classes will be held during the morning 
hours in choral repertory and technique, 
elementary organ, problems of the un- 
skilled choir, organ repertory and regis- 
tration for the larger choirs and the morn- 
ing sessions will end with a youth choir 
rehearsal directed by Dr. William Lem- 
onds, Kansas City, Mo. 

The afternoons will be devoted to de- 
nominational conferences, sessions on vo- 
cal repertory and seasonal choir music. 
For the first time a youth choir workshop 
will be under the direction of Dr. Lem- 
onds with the assistance of state choir 
leaders. 

William Teague, Shreveport, La. will 
conduct organ classes and give a recital 
on the new Moller organ in the First 
Baptist Church. The conference will open 
with a recital on the new Schlicker organ 
in Cadek Hall, University of Alabama, 
by Edward Tibbs, Howard College, 
Birmingham. 


ee 


THE BOND chapel choir of the University 
of Chicago will sing this season’s last concert 
May 8 with Richard Vikstrom conducting 
the choir, soloists and members of the Chi- 
cago Symphony Orchestra. 








UNION THEOLOGICAL SEMINARY 


School of Sacred Music 


SUMMER SESSION July 5 to August 12 


CHORAL AND CONDUCTING 


Robert Fountain 


ORGAN 
Nita Akin 
Donald Coats 
Claire Coci 
John Huston 
Gustav Leonhardt 
Edward Linzel 
Jack Ossewaarde 
Allen Sever 
Enid Woodward 
(Organ Class) 
Alec Wyton 


MUSICOLOGY 
Henry Woodward 


VOICE 
Robert Fountain 
Beverley Johnson 

John Parella 
Dolf Swing 


THEORY 
Seth Bingham 
Joseph Goodman 


George Powers 
Henry Woodward 


HARPSICHORD, ENSEMBLE 


Gustav Leonhardt 


(The Performance Practice 


of 18th Century Music) 


Registration June 30 and July 1 


3041 Broadway 


New York 27, N. Y. 
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WEDDING 
Music 


case Che nee sesecccces GED cocctaterevacvececooseses 


Wedding Music, Part I. No. 97-1369........... $3.00 
Wedding Music, Part II. No. 97-1370........... $2.75 
Two best-selling collections containing proces- 
sionals, recessionals, and nuptial recital music. 
Hammond and Organ Registration 


Bender, Jan—Processional on “St. Theodulph”. 
te oh as els an we cennees tus $1.00 
Blackburn, John—Prelude on “Croft’s 136th”. ..$ .75 
Schafer, George—Tintinnabulation- Carrillon . . .$1.25 
Purcell, Henry—Two Trumpet Tunes.......... $1.00 


Pea aa aa a a aan ks ak el OE 6 Ob bbe 6 be S694 84v eu daicwues 


Bunjes, Paul—Wedding Blessings (High and 


tii Pi ads adiwk oan ehoedhe eee sane $2.50 
Bach, J. S.—Sacred Songs (High and Low) 

TE he fod wa a Sins ui atis gion te Mla wine $4.00 
Gore, R. T.—Entreat Me Not to Leave Thee 

(High and EEE Se ee $ .75 
Fetler, David—O Father, All Creating......... $ .75 
Lloyd, Henry—O Christ, Who Once Hast 

ts ied hike tiie Gade do 406 Hoos tv's 6 iedes $ .75 
Baumgartner, Leroy—Love Is of God.......... $ .75 





ONCOROIA 
en TNUALOAAC 


CONCORDIA PUBLISHING HOUSE « ST. LOUIS 18, MISSOURI 
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PIPE ORGANS 
Quality .. 


No organ is built better. 


» Price... 


Surprisingly enough the Pels is no 
higher in price. 


» Service .. 


If your maintenance man can serv- 

ice your present pipe organ, he can 

service your new Pels TWICE as 

easily. It has been engineered that 
way. 


Stays in tune longer too! 


Let us show you why service is no 
problem on a Pels. 


PELS ORGAN COMPANY 


GRAND RAPIDS e MICHIGAN 
ALKMAAR * HOLLAND 











Suggestions Grow 


from Successful 
Junior Festival 


By ROBERT SUTHERLAND LORD 


The moving beauty of the strains of 
Bach’s “Jesu, Joy of Man’s Desiring” 
echoed through the lofty spaces of the 
Edgewood Congregational Church, New 
Haven, Conn. The church was filled by a 
capacity audience moved by the magnifi- 
cence of 500 children’s voices singing a 
masterpiece of Bach’s art. Here was tan- 
gible evidence that the minds and voices 
of children can be led in the nurture of the 
best in sacred music and that a genuine 
spiritual experience will result. These 
were young people learning that there is 
no room for compromise in the worship 
of the Almighty. Only the greatest and 
the best is worthy of the praise of God. 

This event was the third annual junior 
choir festival in the New Haven area spon- 
sored by the New Haven council of 
churches. The number of singers and the 
number of participating churches have 
doubled in the three years. It is now one 
of the council’s most important activities. 


When I was approached about participa- 
tion in the first festival, I was reminded 
of an excellent talk which Canon West 
of the Cathedral of Saint John the Divine, 
New York City, made to a pastor-organist 
banquet sponsored by an AGO chapter. A 
point which stayed with me concerned the 
urgent importance of proper instruction 
for children in good religious music. This 
instruction included the selection of hymns 
sung in the Sunday School as well as the 
choice of anthems studied in the junior 
choir. Only through the cultivation of 
youthful tastes of today can the church 
look optimistically to the future and an 
improved musical climate within the wor- 
ship service. The junior choir festival 
should serve as an instrument toward this 
greater goal. A professional church mu- 
sician could be of great assistance in pro- 
viding the musical knowledge necessary 
for the artistic development of the fes- 
tival. 

I have not changed my point of view as 
to the importance of the music selected for 
performance by the combined choirs. Its 
importance reaches far beyond momentary 
considerations as to whether the children 
will like the music, whether the numbers 
are in most church libraries or whether it 
requires much more work to learn. The 
selection of music must meet the aim of 
education of young minds to the higher 
purposes of sacred music. If junior choir 
directors and especially the director of the 
festival overlook or compromise this main 
objective, a large festival may tend to 
resemble a circus with a group of side 
shows rather than a sublime spiritual ex- 
perience achieved through music. And in 
our haste to emphasize the importance of 
such an experience to the children, let us 
not forget that the listening audience will 
also benefit from and participate in this 
experience. 

To New Haven, the junior choir festival 
is a new and very successful venture. It 
has been accepted by the community and 
supported through their attendance at the 
event. We realize that many festivals are 
conducted in different and very adequate 
fashions. However, we would like -0 show 
how our festival was organized and share 
our experience with other festival leaders 
in the hopes of stimulating new interest 
in areas where the idea is new. 


The Job of Organizing 

As the idea for the festival may come 
from either within an AGO chapter, the 
council of churches or some other inter- 
ested musical circle, it is necessary that 
both the choir directors and the sponsoring 
organization come into close co-operation 
from the start. Any program such as this 
has a musical and a spiritual side and both 
should be brought into harmony for ulti- 
mate success in the venture. The council, 
upon securing the services of someone who 
will direct the festival music, then must 
begin the task of accumulating a list of 
junior choir directors. Local councils of 
churches, AGO chapters, and even the 
telephone book provide information con- 
cerning the churches in an area. 

These churches should be approached 
immediately for information concerning 
interest in the project and the name of the 


ROBERT S. LORD 





Rosert Lorp is a faculty member and 
college organist at Davidson, N. C. Col- 
lege and has just been named organist and 
choir director of the Selwyn Avenue Pres- 
byterian Church, Charlotte. He was for- 
merly minister of music at the Edgewood 
Congregational Church, New Haven, 
Conn. 





choir director. It will probably save 
much time and money in the long run if 
this survey is carried out by phone. This 
will provide an opportunity for the fes- 
tival director to do a little “saleswork” 
on other directors and to evaluate their 
reaction to the project. On the basis of this 
solicitation, a steering committee should 
be appointed by the director of the festival 
to assist with the formulation of policies 
for the festival and to discuss the potential 
interest in the festival within the com- 
munity. 

After the list of directors is compiled it 
should be carefully preserved and kept up 
to date. The second festival director will 
then have an easy job the following year. 
It should be pointed out that churches 
without junior choirs should be informed 
of the festival and ministers should en- 
courage representatives to attend the fes- 
tival. This will undoubtedly result in the 
organization of new junior choirs in the 
area. 

Junior choir directors are an interest- 
ing group of people; they deserve the 
recognition which the festival brings to 
them. Many have other jobs—sometimes 
full time positions. Some have had exten- 
sive musical training, others very little. 
In addition to professional ministers of 
music, school teachers, saleswomen, music 
supervisors in schools, university profes- 
sors, university students, parents, students’ 
wives, nurses and others share the com- 
mon interest in the singing of the children. 
Because of the wide activities of our direc- 
tors, we have had to keep all committee 
work to a minimum. This year the entire 
festival was organized by a steering com- 
mittee at only one meeting! The telephone 
served as the means for the rest of the pre- 
festival planning. More meetings may be 
required the first year of organization. 
Topics for Discussion 

What matters should be discussed and 
decided upon at a directors’ steering com- 
mittee? This meeting should be called 
about four months in advance of the time 
of the festival. It is am excellent way to 
stimulate the interest of the children at 
times when their minds begin to wander— 
the post-Easter drop in interest, for ex- 
ample. 

The time and place of the festival are the 
first items of business. There should be a 
fair indication by the time the committee 
meeting is held of the number of churches 
participating or at least interested. A 
large church with an adequate chancel will 
provide the best religious setting. For the 
success of the festival, it is necessary to 
stimulate the interest of the organist at the 
festival church if he is to perform. 

The second item is the selection of 
anthems for the combined choirs to sing. 
All directors can be advised to bring 
copies of anthems they feel good for the 
festival. The assistance of at least one 
qualified or professional church musician 
is essential at this point. His greater 
knowledge of the available material wii! be 
invaluable. He can distinguish which num- 
bers would have the greatest musica 
worth and which anthems would sound 
well when sung by a large group. At the 
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coamittee meeting, anthems can be studied 
b» the directors. After the selection of the 
music, the myriad of details concerning 
rc-ulations for the festival must be worked 


ou. These include rehearsal dates, time 
for choirs to assemble on festival day, 
when and where choirs are to be robed, 


possible festival photographs and record- 
ine, memorization of music to be required 
or not, invitations for participating clergy- 
met the order for the vesper service and 
the pom of the festival organist. 

lhe festival in New Haven was or- 
ganized with a combination of three group 
anthems and nine separate anthems by in- 
dividual choirs. Directors have told me 
that the children enjoy seeing and hearing 
other groups of similar size perform. It 
allows for a choice of anthems by various 
directors. Participating groups work very 
hard to fulfill their part in the program. 
Festivals in other communities have been 
very successful in working out an entire 
program around anthems which the entire 
group sings. This is a matter for the choir 
directors to decide for themselves. 


¢ ¢ ¢ 


Four important projects must be carried 
out after the directors have met. These 
may be assigned to various directors. The 
first is to send a mimeographed letter con- 
taining the results of the steering com- 
mittee meeting to all the junior choir 
directors. Thé office staff of one of the 
local churches undoubtedly would offer 
assistance in this matter. This letter, if 
well-organized, need be the only piece of 
mail to go out before the festival. Need- 
less to say, this saves money and time. 
A careful summary of all festival details 
and an accurate list of anthems for the 
choirs to purchase should be included. This 
information must be compiled with pub- 
lisher’s names, exact titles and if possible 
catalog numbers. Any special instructions 
on the rendition of the anthems should be 
included. For instance, we advised the 
purchase of the standard four-part version 
of “Jesu, Joy of Man’s Desiring” because 
we felt it was a valuable addition to a 
choir library, but the anthem was to be 
sung in unison for the festival. Be sure 
that the name and phone number of the 
festival director is included in the letter 


in order to answer any questions directors 
may have. If your committee decides to 
have individual choir anthems, the num- 
ber of anthems selected and the method 
of choice of church groups should be de- 
cided. A deadline should be given for all 
individual entries and a copy of the music 
should be sent to the festival director for 
the use of the festival organist. 


The second project to be carried out 
concerns the ordering of festival music. 
If a music store in your area specializes in 
choir music, they will gladly canvas the 
junior choir directors. This will expedite 
the ordering of the music and will guar- 
antee better service for all the choirs. 
Usually, a discount is granted on such or- 
ders. The music store will report to the 
festival director on the number of churches 
actually ordering the music. This is an 
excellent barometer of the number of 
churches intending to participate. 


The third project concerns the setting 
up of the vesper service. The best arrange- 
ment of numbers requires much thought. 
Our group numbers were placed at the 
beginning, in the middle and at the end of 
the service. Assistance for the form of the 
service can be obtained from those min- 
isters invited to participate. The words 
for the hymns should be printed in the 
builetin if possible, so there will be no need 
for the singers to carry hymnals. Ar- 
rangements should be made with the fes- 
tival organist to include his prelude and 
postlude music in the bulletin. If the bul- 
letin is printed, the proof should be re- 
turned to the printer after the last re- 
hearsal if this is possible. This will take 
care of any last minute changes. 
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The last project comprises the pub- 
licity for the festival. The sponsoring or- 
ganizations can be very helpful. They 
usually have their own public relations 
channels and press releases will appear in 
the newspapers sooner this way. In any 
press release, names of the committee 
members, names of participants and any 
others involved in planning should be in- 
cluded. Each church should publicize the 
fact that its choir is participating and 
invite the support of the congregation. 


The festival director will plan for the 
festival rehearsal which should be sched- 
uled about a week before the festival. This 
gives all groups more time to work on the 
music and to instruct choirs on the last 
minute details of the festival. The director 
can begin this rehearsal by warming up 
the group on the hymns to be sung at the 
festival. Then group numbers should be 
rehearsed along with any responses which 
the combined choirs may sing. All special 
instructions for the festival should then be 
given. After the main group is dismissed, 
all individual anthems should then be re- 
hearsed in the order of their appearance. 
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A rehearsal immediately before the 
service itself should be devoted to details 
of the service and the problem of seating. 
Our experience has been that the extra 
chairs are never in place until the day of 
the festival. Therefore, it is necessary to 
organize the seating of all groups and to 
give instruction on the processional and 
the recessional. We needed three separate 
processions to bring all the singers into 
the church. Each singer was given a card 
with a number on it. The color of the card 
indicated the processional line and the 
number, the place within that line. The 
recessional is usually in a different order. 
This can actually be rehearsed by leaving 
the church at the conclusion of the re- 
hearsal in the correct processional order. 
Extra help will be needed to supervise 
each procession. Junior choir directors 
processed immediately behind their singers 
and were responsible for lining up their 
own children. The time required for such 
a rehearsal before the actual festival is 
forty minutes. Therefore, choirs should be 
asked to assemble fifteen minutes before 
the director intends to begin the rehearsal. 

A final detail of the last rehearsal con- 
cerns the distribution of a short question- 
naire to all choir leaders. It can be dis- 
tributed by one of the choir mothers. This 
information sheet should ask whether the 
director intends to continue as a choral 
leader the following year. If not, the name 
of the successor should be requested. This 
will provide information for the directors’ 
list. Suggestions for improvements can be 


solicited along with reactions to the fes- 
tival. With all heads working together 
and all ideas still fresh, many good com- 
ments will result. Be sure to ask for 
volunteers for the steering committees for 
the next year. 

After the festival is over, the director 
should assemble a file of all mimeographed 
materials, expense sheets, several copies of 
the festival service, and should summarize 
how and when things were done. If the 
directorship changes the following year, 
there will be a guide for organizing the 
next festival. 


—— 


HUGH PORTERS HEAD GUEST 
FACULTY AT WISCONSIN U 


The University of Wisconsin summer 
session, the school of music and the ex- 
tension music department will jointly 
sponsor the annual church music con- 
ference July 27-29 on the Madison campus. 

Visiting faculty will include Dr. and 
Mrs. Hugh Porter, Union Seminary 
school of sacred music, and Lauretta R. 
Cotton, Milwaukee. Other faculty mem- 
bers include Samuel T. Burns, Bettina 
Bjorksten, Dale Gilbert, Paul Jones, 4 
Russell Paxton and John Harvey of the 
university school of music as well as Dr. 
Orville Shetney and Dr. Warren Wool- 
dridge. 

The program wiil include several ses- 
sions on hymnody, study of new publica- 
tions for choir, solo voice and organ and 
several concerts and recitals, among them 
handbell and carillon recitals. 
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NEW SERVICE BY DIRKSEN 
SUNG ON EASTER TELECAST 


A Festival Service in E by Richard 
Dirksen, associate organist and choir- 
master, was sung for the first time in the 
Washington Cathedral’s Easter festival 
service. The work, composed especially 
for this celebration of Holy Communion 
on Easter is scored for two trumpets, two 
trombones, timpani, organ, mixed chorus 
and soprano solo. The service was heard 
nationally on the CBS-TV network. 




















Another of the things that never changes is the need for 
devoted loyalty. With all of the up-to-date equipment 
and techniques in the world, a company stands still 
unless it can count on such people as Grace Gettings, 
pictured here at her desk. She has worked with three 
generations of the Schantz family, keeping track of the 
income and outgo. She and our other skilled associates 
help us live up to the Schantz tradition of building fine 
pipe organs. 
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MUrray 2-6866 


Member 
Associated Pipe Organ Builders 
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CHICAGO, MAY 1, 1960 


High Praise? Hardly! 


We had a letter recently from the im- 
presario of a concert series in one of our 
leading centers of culture. In outlining 
some of his plans he included several of 
his findings or opinions which are star- 
tling enough to compel us to serve them 
up on our editorial platter. 

“I am quite firmly convinced,” he 
writes, “that most organists have no inter- 
est in music whatsoever.” -The two danger 
words are, we feel, “most” and “no” but 
before we dismiss this man as outrageous 
let’s do some quiet personal research. 
Here are some questions for you to ask 
yourself: “How many organists in your 
community support financially and by 
their attendance even the professional re- 
citals, operas or symphony concerts avail- 
able by subscription? How often are they 
to be found at worthwhile student or 
amateur. performances of other than organ 
or choral music? How many serve on the 
boards of local concert organizations and 
and how much of their time do they give? 
How do you fit intd these pictures ? 

We wish we could make a categorical 
denial of even this man’s statement that 
“organists make up the smallest part of 
organ recital audiences.”” Figures from the 
ticket chairman of our staff’s home chap- 
ter, we blush to admit, indicate that sup- 
port for this man’s statement is greater 
than for the chapter’s subscription series. 
Ii each member had bought at least one 
series ticket no outside ticket sales would 
have been needed to balance the budget. 
Yet if the series had depended entirely on 
the patronage of its members it would 
have been a bankrupting venture. But hifi 
addicts, listeners to “good music” radio 
stations, general college students and just 
plain old-fashioned “music lovers” rallied 
to the musical battle cry and formed a 
much larger part of the audience than 
organists. Which would have been as it 
should be if the chapter had been more 
than thirty-five per cent represented in 
the subscription sales. 

dt is time we took a little inventory in 


our. own secret cultural store room. May- 
be all of us aren’t keeping our stock 
replenished and in good condition. If that 
is so, perhaps we deserve to be subjected 
to some shocking opinions now and then. 








Watch This Space! 


By now most of us have completed our 
plans for spending a busy and interesting 
week at Detroit toward the end of June. 
Certainly no reader of THE DIAPASON 
was in the dark about this meeting even 
before the convention booklets were mailed 
in March. 

But so far we have had little to say 
about the RCCO convention planned for 
two beautiful cities in British Columbia— 
Vancouver and Victoria—for the week be- 
ginning Aug. 15. We have seemed to tease 
our readers about this with a kind of 
“watch-this-space” technique. The truth 
is that we have so far received very little 
tangible detail from the convention’s high 
command and are ourselves eagerly await- 
ing tore detail. 

Statesiders who have attended recent 
RCCO conventions are already aware of 
fascinating differences in the way our 
northern friends stage a convention. The 
convenient time of the summer, the oppor- 
tunity to see some of our continent’s most 
spectacular scenery and closer acquain- 
tance with Canadians living in a distant 
province all add reasons for including this 
meeting in your summer plans if you 
possibly can. 

“Watch this space!” is still our slogan 
for the RCCO convention. By the June 
issue we hope that we can “tell all.” 


Maypole Dance 


From time immemorial early May has 
been a time for festivals, dancing about 
the maypole, crowning the May Queen 
and other such appropriate ‘ways of wel- 
coming the most delightful time of the 
year. 

Hardly a generation ago great music 
festivals welcomed May with huge massed 
choruses and special excursion rates on 
the railroads, and on a local level with 
proud papas and mamas watching off- 
spring perform and hoping for the best. 

But Maypole dancing has been relegated 
now to the folk dance groups and May 
baskets which used to hang from many 
a cottage door would look rather forlorn 
drooping from the knocker of apartment 
7-F. 

Still, the National Federation of Music 
Clubs and associated organizations do 
have firm roots in tradition for their 
choice of the first week in May as Na- 
tional Music Week and we salute them 
in their efforts to continue a fine prac- 
tice. In these days, when violent change 
and populations on the move have altered 
our whole conception of community living, 
the Federation’s kind of sponsorship gives 
us a nice sense of continuity somehow. So: 

“Wake me early, Mother dear,” 

It’s National Music Week. 


Family Resemblance 


We always enjoy reading the official 
reports of the Royal College of Organists 
in The Musical Times. It strikes us that 
these statements by the English organiza- 
tion very often parallel those we receive 
from our own headquarters. 

For example: in the AGO examiners’ 
report we read: “the playing of the pre- 
pared pieces was for the most part ade- 
quate.” The RCO put it this way: “The 
general standard of playing was compe- 
tent and showed careful preparation of 
pieces.” Mr. Wyton’s committee found 
that “many candidates foundered on the 
musicianship tests” while Melville Cook’s 
committee found that “the tests were poor- 
ly executed.” 

On the paper work, the AGO report 


Letters to the Editor 





Improvisation 

Cleveland, Ohio, March 19, 1960— 
Dear Sir: 

Improvisation in this country is not a lost 
art; frankly it has never been discovered. 
The average organist does not know where 
to begin in this important phase of his equip- 
ment. Our music schools have not stressed 
this intriguing facet to any measurable 
degree. 

ere Foreign organists have a definite 
edge on Americans: their schools specialize 
in extempore playing in the early stages of 
their study. 

At the AGO convention at Oberlin in 1920 
Dr. Frederick Schlieder actually demon- 
strated, not just talked about, his theory of 
originality and amazed a group around the 
console by his versatility in creative playing. 
In recent conventions . . . theory, harmony 
and other music studies were thoroughly 
discussed but actual demonstration of ex- 
temporaneous on-the-spot playing was neg- 
lected. 

I remember the facile originality of or- 
ganists like Widor, Bonnet, Dupré and re- 
cently Richter and Marchal who carried 
their talent to the limit. 

Certainly American music schools can 
learn from the French and German in de- 
veloping this forgotten art. Or is this some- 
thing which is inherited and which cannot 
be taught? 

Cordially 

Harry F. Fussner 
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Boy Sopranos 

Washington, D.C., March 25, 1960— 
Dear Sir: 

The traditional cathedral choir boy with a 
properly trained voice to sing the soprano 
part, using his fluty “head-tone’’, is said by 
many experts to produce the most beautiful 
tone possible with the human voice. For 
religious purposes such boy sopranos are 
very desirable in many churches because of 
the unemotional character of their voices. 

The proper training of such voices is said 
to be almost a lost art outside of the 
cathedrals and few persons are sufficiently 
qualified to train them unless they have 
had cathedral training themselves or have 
had it passed down to them by cathedral 
choirmasters. 

There appears to be a slight tendency 
toward the return of the boy sopranos espe- 
cially in the liturgical churches and the 
writer would appreciate comments regarding 
the desirability in general of the boy so- 
prano with the properly trained head-tone 
voice. 

THomMas APPLEBY 
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P.S. to Herman Schlicker! 

Albany, Tex., April 4, 1960 
Dear Sir: 

At the risk of appearing to be quibbling, 
may I repeat what several have said before 
me? Inasmuch as organs capable of being 
carried while played by a person in the 
same way as a piano-accordion (pumped 
with the left hand and played with the 
right) have for centuries been known as 
portativs, why can’t we call instruments 
like the interesting Schlicker mentioned in 
THe Drapason for March 1 portable or- 
gans? The Schlicker is, I believe, a portable 
positiv. 

Sincerely, 

Josepn E. BLANTON 
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ELLSASSER SOLOIST, JUDGE 
FOR TRI-STATE FESTIVAL 

Richard Ellsasser will be featured solo- 
ist at the twenty-eighth tri-state music 
festival at Enid, Okla., beginning May 2. 
More than 12,000 students from 142 
schools in ten states are expected to at- 
tend the week-long conclave. 

Mr. Ellsasser will lead two master 
classes the opening day and will spend the 
following three days judging keyboard 
contestants. He will be guest soloist in 
three performances with combined bands 
and choirs. 


says “The answers to questions on his- 
tory, choir training, form and organ con- 
struction . . . . were encouraging.” In 
Britain “the history questions were usual- 
ly well answered although several candi- 
dates made surprising misquotations or 
wasted time in introducing irrevelant mat- 
ter.” 

We felt that the parallels here in exami- 
nations taken the same season were re- 
markable. We would like to see a de- 
tailed comparison of the examinations 
themselves some time. We believe it 
might show that our adaptations to the 
specific problems of American church mu- 
sicians were anything but a softening 
process. 


Looking Back into the Past 





Fifty years ago the following news ws 
reported in the issue of May 1, 1950~— 
A recital by Albert Dee to dedicate the 

Pilcher organ at St. Mary’s College, 

Dallas, Tex. listed the following: Larg», 

Handel; Andante Religioso, Guilmant; 

Larghetto, Lemaigre; The Erl Kinz, 

Schubert-Liszt; Priére Angelique, Guil- 

mant; The Lost Chord, Sullivan (by re- 

quest) ; Traumerei and Romance, Schu- 
mann; Sathanas, Dee; Intermezzo, Cavai- 
leria Rusticana, Mascagni, and Grande 

Sortie, Best. 

An “endless chain” society was organ- 
ized for the purpose of raising funds for 
a new organ at St. Andrew’s Episcopal 
Church, Aberdeen, Wash. 

The new AGO chapter in Detroit spon- 
sored its first organ recital April 26; 
John L. Edwards played in St. John’s 
Episcopal Church assisted by Charles L. 
Clohecy, bass. 

Charles Walker, Brooklyn, N.Y., or- 
ganist, suffered a nervous breakdown as 
a result of overwork in the Lenten season. 
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Twenty-five years ago these occurrences 
were recorded in the May 1, 1935 
issue— 

Death within a month removed Edwin 


Stanley Seder, Chicago area, Edgar Priest, 


Washington, D.C. and Walter F. Skeele, 
Los Angeles. 

John A. Bell, veteran Pittsburgh, Pa. 
organist and his wife were killed in an 
automobile accident. 

Elaborate plans were made for a fes- 
tival at New York’s Riverside Church in 
honor of Clarence Dickinson with a 
chorus of 1200 singing his works. 

Charles Marie Widor was pictured 
pinning the decoration of Officer of the 
Legion of Honor on Marcel Dupré at a 
banquet in Paris. 

George William Volkel played the 
American premiere of Jongen’s Sym- 
phonie Concertante with the National Or- 
chestral Association in New York’s Car- 
negie Hall April 2 with Leon Barzin 
conducting. 


ee ©@ 


Ten years ago the following events were 
published in the issue of May 1, 1950— 


Carl Weinrich was appointed visiting 
lecturer in music at Harvard University. 

Stoplists printed included: Three- 
manual Casavant, University of Alberta, 
Edmonton; three-manual Kilgen, Fran- 
ciscan Convent Chapel, Mishawaka, Ind.; 
three-manual Reuter, Ottawa Street 
Methodist Church, Joliet, Ill.; three- 
manual Standaart, Ginter Park Baptist, 
Richmond, Va. 

Clarence Watters, David Fuller, Wil- 
liam Self, Fenner Douglas and George 
Faxon played recitals on a series heard 
at both the Worcester, Mass. art mu- 
seum and Trinity Church, Hartford, Conn. 








NAFOMM WILL HOLD FIVE 
REGIONAL INSTITUTES 


The National Fellowship of Methodist 
Musicians will hold five regional institutes 
in July and August in co-operation with 
the denomination’s general board of edu- 
cation. 

The South Central institute July 4-7 at 
Mount Sequoyah, Ark. will include on its 
staff: Robert Scoggin, Fred Haley, Carle- 
ton Young, Meredith Cravens, Edna Earle 
Massey and Dr. and Mrs. Bliss Wiant. 

The North Central institute July 10-15 
at De Pauw University, Greencastle, Ind. 
will include: Robert Burns, William 
Kugel, William Bailard, Rexford Keller, 
Austin Lovelace, George Pool, Mr. Young 
and the Wiants. 

The Western Institute July 25-29 at the 
College of Puget Sound, Tacoma, Wash. 
will be part of an inter-¢enominational 
workshop. 

The Southeastern institute July 31-Aug. 
5 will include: Caleb Cushing, Walter 
Ball, Mr. Young, Holmes Ambrose, Wil- 
liam A. Hoppe and Glenn Draper. __ 

The Northeastern institute Aug. 15-20 
at Lycoming College, Williamsport, Pa. 
will include: William K. Burns, Mr. 
Young, Philip Dietterich and Julius Cer- 
roll. 

The Northeastern institute Aug. 15-20 
at Lycoming College, Williamsport, |’. 
will include: William K. Burns, }'t- 
Young, Philip Dietterich and Julius C r- 
roll. 
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Every Wicks pipe organ, 
| even a small two-manual ~ 


Madecenline Conan 
Heard in Choral 


Concert 





One of those festival concerts which at 
their best are very exciting fare was 
staged April 10 at the First Methodist 
Church, Evanston, Ill. Austin Lovelace’s 
chancel choir from the church was joined 
for the occasion by the women’s glee club, 
the a cappella choir and the chamber and 
symphony orchestras of Northwestern 
University—some 160 voices and eighty- 
odd instruments. William Ballard con- 
ducted and Dr. Lovelace was at the organ. 

The program offered three widely con- 
trasted works all of which are compara- 
tively unhackneyed. Certainly Bach’s 
Cantata 182 is not sung to death and the 
size and style of the choir was kept here 
to smaller proportions ; the young soloists 
sounded fresh and appropriate. 

Dohnanyi’s Stabat Mater was new to 
us. The women’s glee club sang antiphon- 
ally on this and made some very good 
sounds against the orchestra in this un- 
even but often moving work. 

The whole aggregation joined for 
Holst’s Hymn of Jesus which most of a 
capacity audience, including this writer 
and his party, found very stimulating. We 
were grateful for some unusual music so 
well sung and played that even at the end 
of Palm Sunday it could excite and satisfy. 








HEWLETT HEADS WORKSHOP 
FOR MILWAUKEE DIOCESE 


A workshop for Episcopal clergy and 
church musicians will be conducted at All 
Saints Church, Milwaukee, Wis. May 14. 
David Hewlett, Church of the Resurrec- 
tion, New York C ity will be guest speak- 
er. He will be assisted by members of the 
commission on church music of the dio- 
cese of Milwaukee: the Rev. H. Kilworth 
Maybury, the Rev. Robert Jaques, Dr. 
Lucien ( ‘aillett, Richard Crane, Mrs. Wil- 
liam Miles and Mrs. John Stillman. Top- 
ics will include the use of the hymnal and 
music for the small choir and organ. 


| instrument as above, has specifications designed 
for quality rather than quantity of pipes . . . 

foundation and upper work constructed to blend into a complete 
tonal ensemble . . . expert tone regulatior. by Martin M. Wick, President 









































Have you played a recent Wicks installation? Write for information. No obligation. 


CONFERENCE AT MONTREAT 
SCHEDULED FOR JULY 9 - 13 


The fifth annual conference on church 
music sponsored by the board of Christian 
education of the Presbyterian Church, 
U.S. will be held July 9 - 13 at Montreat, 
N.C. On the music staff will be Vernon 
de Tar, FAGO, New York City, organ 
technique and repertory; Donald Kettring, 
DMus, Pittsburgh, Pa., choral organiza- 
tion; Earl F. Berg, Charlotte, N.C., adult 
choirs; Mabel Boyter, Atlanta, Ga., chil- 
dren’s choirs; James R. Sydnor, SMD, 
Richmond, Va., hymnology and music in 
Christian education ; Richard M. Peek, 
Charlotte, choral and organ repertory; 
James Hart, Winston-Salem, youth 
choirs; Haskell Boyter, Atlanta, voice 
class and music for radio and TV : Stephen 
Ortlip, Lookout Mountain, N.C., choral 
techniaue and repertory; Betty L. Peek, 
Charlotte, bell choirs, and Wyatt Insko, 
Richmond, organ construction and design. 
A series of evening concerts, lectures and 
panel discussions is scheduled and there 
will be opportunities for use of the 
recreational facilities. 


FESTIVAL IN LOUISIANA 
FEATURES VARIED MUSIC 


The seventeenth festival of contempo- 
rary music at Louisiana State University, 
Baton Rouge coincided March 20 and 27 
and April 3, 10, 19 and 24 with the uni- 
versity centennial. Among works heard in 
this journal’s fields of interest were: Pet- 
rassi’s Quattro Inni Sacri with Newton 
Alsup, tenor and Mattie Lee Pate, organ; 
the Poulenc Concerto with Lewis Brewer 
at the organ and Robert C. Collins con- 
ducting the string ensemble; Claude Al- 
mand’s The Resurrection Story with cho- 
rus, soloists and orchestra conducted by 
Dallas Draper and with George Walter at 
the organ, and Harald Genzmer’s Sonata 
and Ginastera’s Toccata, Villancio y Fuga 
with John Adams at the organ. 








sicepilanpetiaais 

KONRAD SCHUBA, organist of the Ca- 
thedral of Konstantz, Germany, who was 
pictured along with the famed edifice and 
its organ in THe Diapason for November 
1957, was married April 9 to Anita Richter. 
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PIPE ORGANS 

The House of Wicks 
WICKS ORGAN COMPANY 


HIGHLAND, ILLINOIS 













WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 


222 Summer Street, Boston 10, Massachusetts 











AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT ST., INDIANAPOLIS, INDIANA 











7 J. H. & C. S$. ODELL & CO. 


82-84 Morningside Ave., Yonkers, New York 


1859—ONE HUNDRED & ONE YEARS—1960 
R Four generations building Odell Organs 
Ss 


Yonkers 5-2607 





GRAD STUDENTS CONDUCT» 
BACH PASSION AT UNION 


Eight graduate students at the school 
of sacred music of Union Theological 
Seminary conducted a reading of Bach’s 
St. John Passion as a culmination of two 
months of analysis in the classes of Julius 
Herford, Sergius Kagen, and Earl Berg. 
A chamber orchestra of students from the 
seminary and the Juilliard school of music 
accompanied the chorus. The audience 
participated by singing the chorales and 
the final chorus. 

a Re Ws Ee 

ROLAND LEICH will conduct Pittsburgh’s 
Mendelssohn Choir May 9 in a performance 
of Handel’s Israel in Egypt. 





HARTT COLLEGE OF MUSIC 
Hartford, Connecticut 
Bachelor & Masters Degrees in 
ORGAN AND CHURCH MUSIC 
Edward Hall Broadhead M. Mus. 


Departmental Chairman 











BALDWIN-WALLACE Conservatery of Music 
Berea, Ohio 
CECIL W. MUNK, Director 
Outstanding facilities and equipment 
WARREN BERRYMAN 


Department Head 
.M. degrees in Organ and Church Music 
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A Little More News 
about Vancouver 
and Victoria Comes 


Preliminary announcements on_ the 
RCCO convention at Vancouver and Vic- 
toria, B.C. Aug. 15 - 19 do not give us 
names of the featured players and speakers 
as yet but we should have them for June. 
We know that the special train (more on 
that later!) will reach Vancouver the 
morning of Aug. 15 and registration and 
a council meeting will precede a reception. 

Among things so far announced are the 
College service on Monday and a whole 
procession of enticing meals including a 
picnic lunch climaxing an extensive sight- 
seeing tour, a Chinese dinner and several 
formal meals. 

Thursday morning the delegates will 
take the boat to Victoria for the remainder 
of the convention. 

There will be a number, of recitals and 
lectures in both cities but special emphasis 
will be put on the beauties of the landscape 
and the schedule is to be kept loose enough 
for all the visitors to enjoy them to the 
fullest. 

Hamilton 

The Hamilton Centre was invited to at- 
tend the Sabbath evening services March 25 
at Temple Anshe Sholom. The choir, organ 
and cantor were used in this reformed or 
liberal congregation in much the same way 
as in some Protestant churches. The service 
was said and sung in both English and 
Hebrew. At this synagogue the custom is 
to meet in another room after the service 
for fellowship and food. Following this 
Rabbi Bernard Baskin invited members to 
the sanctuary for a discussion of the Jewish 
faith. 

Howarp W. JEROME 


MAGNIFICAT AT CALGARY 


A capacity audience heard members of 
the Calgary Centre perform Bach’s Mag- 
nificat March 8 in the Central United 
Church. Several well-known Calgary sing- 
ers assisted. The choir and orchestra were 
under the direction of Cyril S. Mossop and 
Eric McKay was at the organ. 

On the same program were Handel’s F 
major Concerto, Corelli’s Trio Sonata 
opus 3 in D major and Mozart’s Epistle 
Sonata 4, K 144, with John Seachfield 
and Robert Bell doubling as organist and 
conductor. 

Eileen Hooper sang arias from Bach 
Cantatas 147 and 53 with Robert Hooper 
at the organ. 

Outve L. Moon 


Toronto 
The Toronto Centre met March 21 at the 
new Woodgreen United Church for an organ 
and choral program. The host organist 
Frederick Geoghegan was heard on the new 
three-manual Casavant organ, in a perform- 
ance of Handel's Organ Concerto 2 and the 
Psalm 94 Sonata, Reubke. The Coventry 
Singers, Peterborough, conducted by Mrs. 
William Piercy, provided the a cappella con- 
tributions. Their selections included Bach’s 
Jesu, Joy and Treasure; Jesus and the Trad- 
ers, Kodaly; two madrigals of John Bennet; 
five folk songs arranged by Brahms, and 
varied secular pieces. Following the pro- 
gram there was a social hour at which time 
members took advantage of the opportunity 
to inspect the new church. 
Joun Deprick 


Peterborough 
The March 5 meeting of the Peterborough 
Centre was held at St. James’ United Church. 
Secretary Rita Carlson conducted the busi- 
ness meeting in the absence of Chairman 
Gordon Fleming. A panel discussion was 
based on questions submitted by members 
including “Is music really necessary to the 
church service?”, “Does popularization of 
a sacred piece of music make it unaccepta- 
ble to the church service?” and “What 
should we allow and what should we pro- 
mote in wedding music?” Moderator of the 
panel was Canon R. P. Walker and panel 
members were Mrs. F. Turner, B. Perry, 
H. Northrop and J. Harris. C. Allen thanked 
the moderator and the panel and Mrs. Carl- 
son introduced two new members. Refresh- 
ments followed. 
W. E. Downes 








London 

The London Centre met March 6 at the 
Trinity United Church. Host organist Peter 
Hall gave a demonstration of the possibilities 
of the electronic instrument and T. C. Chat- 
toe showed pictures of his European trip. 
Mr. Hall played Little Prelude and Fugue in 
D minor, Lord For Thee My Spirit Longs 
and In Death’s Strong Grasp the Saviour 
Lay, Bach; Berceuse, Vierne; Ecce jam 
Noctis, Edmundson; Seelenbrautigam, Black- 
burn; Trumpet Tune in D major, Purcell; 
Psalm 19, Marcello. Mr. Chattoe announced 
at the business meeting that a choral work- 
shop for junior voices was to be held March 
30 at the Trinity United Church with Earle 
Terry Conducting. 


The centre and the music department of 
the board of education sponsored a workshop 
for junior voices in church and school March 
30 at the Trinity United Church under the 
direction of Earle Terry. The session through- 
out the day dealt with rehearsal and vocal 
technique, tone, diction, rhythm, phrasing, 
intonation, interpretation, repertoire and 
vocal problems. A demonstration choir of 
fifty voices ranging from seven to twelve 
years of age assisted in the sessions. The in- 
formation obtained was not just applicable 
to the training of junior voices but to adults 
as well. A collection was taken to start a 
fund for future workshops of perhaps a more 
extensive nature under Mr. Terry’s guiding 
hand. Peter Hall, host organist, was chair- 
man of the workshop committee. 

MaArGArRET NEEDHAM 


Oshawa and District 

The Oshawa and District Centre held a 
general meeting at the home of Mrs. G. K. 
Drynan March 22 to choose hymns for the 
coming hymn festival. This proved to be an 
interesting evening with comparisions of 
hymns sung in the various churches rep- 
resented. From the many favorite hymns 
enthusiastically supported by members, ten 
were chosen. 


The centre sponsored an organ and choral 
recital by Alan Reesor and his choir at St. 
George’s Anglican Church March 20. Mr. 
Reesor played numbers by Walther, Willan, 
Marcello, Buxtehude, Dupré, Sowerby, 
Peeters, Britten and Donato. The choir sang 
an a cappella group of Deliver Us, O Lord, 
Batten; Come, I Pray Thee, Anderson, and 
Go Not Far, Zingarelli. Mr. Reesor ended the 
recital with Bach’s Toccata and Fugue in D 
minor. Proceeds of the recital were sent to 
the RCCO Headquarter’s Building Fund. 

MarcGaret DryNaN 


Owen Sound Branch 

The March 20 meeting of the Owen Sour 
Branch was held in the Division Stre:- 
United Church. Mrs. E. M. Dillon arrange : 
the musical program. J. G. McGregor play« 
viola selections by Beethoven, Schumann 
and Corelli and Patsy Mahood sang Music 
When Soft Voices Die, Willan, with Mr:. 
Dillon at the piano. Group singing followed 
with Mrs. Dillon, Philip LaMarche and Vic- 
tor Kerslake playing the accompaniment: 
Gordon Tucker gave an account of some in- 
teresting experiences of his career. Refresh- 
ments were served with Mrs. J. Waines and 
Mrs. E. Beckett assisting Mrs. Dillon. 

Reta MARSHALL 


Montreal 
The March 26 meeting of the Montreal 
Centre was held in the Church of the Ad- 
vent, Westmount, when Thomas Gablenz 
gave an informative talk on Organs of Two 
Islands. His material was gathered in the 
course of recent visits to the Azores and 
the Dominican Republic. Information re- 
garding builders and dates of installation 
and much technical detail was supplied to 
members in leaflet form. Colored slides 
illustrated the talk together with some re- 
cordings of Spanish and Portuguese organs 
by E. Power Biggs. Gratitude of all present 
was expressed by Phillips Motley. A short 
business meeting preceded the talk. 
Davi T. Brown 


St. Catharines 
The St. Catharines Centre met March 20 
in the First United Church where Eric 
Dowling, FCCO, played a recital. His pro- 
gram: Voluntary in A minor, Boyce; Air in 
D minor, Stanley; Prelude and Fugue in 
E minor, Bach; Chorale in A minor, Franck; 
Madrigal and Cortége, Vierne; Elves, Bonnet; 
Carillon Sortie, Mulet. Jessie Horne sang 
Hear Ye Israel, Mendelssohn, and How Shall 
I Sing That Majesty, Pointer. 
Gorpon Kay 


THE SANTA BARBARA choral society, di- 
rected by C. Harold Einecke, sang portions 
of Bach’s Mass in B minor April 5 at the 
City College. The same group will sing the 
West Coast premiere May 24 of the Hovah- 
ness Magnificat at the Lobero theater di- 
rected by Dr. Erno Daniel. 

CHARLES ORE completed Easter Sunday 
a series of thirty weekly radio broadcast 
over station KFMG-FM, Lincoln Neb. His 
hour programs embracing music of the 
Lutheran heritage were taped on organs 
throughout Nebraska. 











For Musicians, 
Ministers, and Laymen 


aaa 


Music 


And 
Worship 
In the Church 


by AUSTIN C. LOVELACE 
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All who are concerned with music 





and worship in the church will find 
this study an ideal guide for every 
phase and aspect of praising God. 
Some of the practical features in- 
cluded are graded choral and instru- 
mental listings, an exhaustive biblio- 
graphy, and a complete glossary of 


frequently used musical and litur- 


gical terms. $4 


THE AUTHORS 

Austin Cole Lovelace is Associate 
professor of Church Music, Garrett 
Biblical Institute in Evanston, III. 
William Carroll Rice is Chairman 
of Fine Arts and Head of the De- 
partment of Music at Baker Univer- 
sity, Baldwin, Kansas. 
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RCCO Exams 
Not Designed 


for “A verage ™ 


By ERIC DOWLING 


One of the main reasons for the found- 
ing of what is now the Royal Canadian 
College of Organists was to provide a sys- 
tem of examinations for church musicians 
in the hope that aspiring organists and 
choirmasters would use the requirements 
as a guide to a course of study which 
would equip them for a vocation demand- 
ing a great deal of musical training. 

While it is impossible to devise an ex- 
amination system which would be com- 
prehensive enough to test all the abilities 
desirable in an ideal organist and choir 
director, it is true that academically the 
examination requirements indicate all the 
necessary facets of a musical education 
which should be included in the training 
of anyone desirous of becoming a compe- 
tent church musician. 

While it is true that many fine musi- 
cians have never sat for an examination 
and therefore hold no diplomas or degrees, 
it is also trué that the standards of ex- 
aminations established by educational in- 
stitutions in any field of endeavor indicate 
the level of competence for all who grad- 
uate. A frequent criticism of the College 
examinations is that the required standard 
is too high for the average person. This 
may or may not be correct, but the Col- 
lege is not interested in granting diplomas 
to average musicians but is concerned 
about the capabilities of those to whom 
diplomas are granted. It is the only course 
which can be followed if competent church 
musicians are to be developed and the 
standard of church music raised to its ac- 
ceptable level. 

The two “grades” of examinations are, 
of course, Associateshin and Fellowship. 
The Associateship provides the ground- 
work for the development of musicianship 
while the Fellowship demands that a high 
standard of musicianship be attained. 
Another way to compare these examina- 
tions we tld be to say that this is where 
“we separate the men from the boys.” It 
is unfortunate that so many people view 
the Associateship diploma as the ultimate 
in attainment while it is only a stepping 
stone on the way to maturity in the Fel- 
lowship diploma. The writer would make 
an appeal to all who hold Associate di- 
plomas to continue their studies toward 
the Fellowship exam, for it is only in this 
way that the College can fulfill its destiny. 

At the present time in Canada the de- 
mand for competent church musicians ex- 
ceeds the supply, for this is evident in 
the fact that there are important churches 
unable to secure an efficient organist-di- 
rector. 

It must be remembered that the re- 
quirements for any examination do not 
determine the standard, for this is largely 
determined by the system of marking and 
by the examiners who must know the 
standard expected by the College. 

The system of marking does not allow 
a weakness in any division of the exam: 
e.g. if any two of the keyboard tests are 
below a fifty per cent mark a supplemen- 
tary examination in tests must be passed 
at a subsequent session. Through the ex- 
aminer’s report the candidate is made 
aware of his shortcomings and can then 
concentrate on overcoming them. 

The panel of examiners is comprised of 
a group of efficient musicians who are se- 
riously interested in doing a good job of 
examining. Periodically, meetings for ex- 
aminers are arranged and a “specimen” 
examinatien is conducted; this gives each 
individual examiner the opportunity of 
comparing His marking standard with 
other members of the panel and of dis- 
Cussing openly any phase of the exam- 
mation where any doubt exists. It is also 
in this way that a continuity of standard 
Is secured from year to year. 

In conclusion it should be stated that in 
the fiftieth anniversary year there was 
almost a record in the number of candi- 
dates for the examinations and this is a 
good omen for the future. It is sad that 
some were not successful this time but 
there are opportunities in the future to 
strengthen and overcome such weaknesses 
as were evident in the exam and to those 
who did not secure the required marks to 
Pass I would say that there is no failure 
until all endeavor ceases. 





— 








From a musical standpoint, the organ and church building 
are one; the organ depends upon favourable acoustics for its 
ultimate success, and poor acoustics will deprive the finest 
organ of its grandeur. Reverberation is an acoustical property 
essential to sustaining warmth, colour, and the distinction of 
the various voices and of the tonal ensemble of the organ. 
Since the great musical literature of the church was conceived, 
composed and established in a reverberant acoustical en- 
vironment, elementary musical taste requires that this great 
literature be heard under comparable acoustical conditions. 

Favourable acoustics for the organ, choir, and speaker de- 
mand balanced acoustical design. Experience has proved 
that “dry” acoustics are as harmful for speech as for music, 
making necessary the use of speech reinforcement systems in 
small churches which, otherwise, would not need them. 

In larger churches, the use of carefully designed speech 
reinforcement equipment will improve intelligibility and re- 
tain the natural quality of speech, while permitting more 
f<rvourable musical acoustics. 

Overly long periods of reverberation are detrimental to 
musical clarity as well as to speech, but musical clarity can 
be greatly aided by the natural articulation of skilfully voiced 
pipes. 

Good proportioning of the building and the correct use of 
exposed interior materials will give excellent results in the 
majority of churches being built today. Coordination between 
organ builder and architect in the planning stage is the only 
way to solve the problems of acoustics and organ placement. 
Our competent consulting staff is always available for study 
of these problems and your inquiries are invited, without 


obligation. 
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233RD 3 CHOIRS FESTIVAL 
SET FOR SEPTEMBER DATES 


The celebrated Three Choirs Festival 
will be held at Worcester, England Sept. 
4-9. This is the oldest musical festival in 
existence and this will be its 233rd meet- 
ing. Many important choral works have 
been written especially for this festival in 
the past. 

Douglas Guest is the festival conductor 
and the guest conductors for the festival 
chorus of 300 and the London and City of 
Birmingham symphony orchestras will be 
Sir Arthur Bliss, Meredith Davies and 
David Willcocks. 

Among choral works to be heard this 
year are a first performance of Anthony 
Milner’s The Water and the Fire, Lennox 
Berkeley’s Stabat Mater, Petrassi’s Mag- 
nificat, Kodaly’s Budavari Te Deum, 
Bruckner’s Mass in E minor, Bach’s St. 
John Passion, Elgar’s Dream of Geron- 
tius, Vaughan Williams’ Hodie, Janacek’s 
The Eternal Gospel, Brahms’ Requiem 
and Handel’s Messiah. 


——__. ¢ —___ 


MABEL BOYTER CONDUCTS 
FESTIVAL IN DALLAS, TEX. 


Children’s choirs from eight Dallas, 
Tex. churches of four denominations par- 
ticipated in a festival Feb. 21 at the Park 
Cities Baptist Church. Mabel S. Boyter, 
children’s choir specialist of Atlanta, Ga. 
was the guest conductor; a brass ensem- 
ble assisted. 


Music History Books 





Two extraordinarily interesting books 
in the field of music history have reached 
us recently. The second volume in a series 
entitled Man and His Music in Oxford 
University Press’ Essential Books imprint 
concerns itself with Late Renaissance and 
Baroque Music. Anthony Milner is the 
author and he writes about this vital 
period in a readable style. There are some 
thirty musical illustrations and about a 
dozen plates. A very detailed index and 
a list of recommended books should be 
helpful. The author wisely refrains from 
attempting to list recordings, merely 
pointing out groups and individuals whose 
recorded performances usually reflect au- 
thoritative scholarship. 

Donald Jay Grant’s A History of West- 
ern Music (W. W. Norton) seems to us 
a finely made textbook every teacher of a 
college course should pore over with 
greatest care. It is profusely illustrated, 
has an excellent bibliography, reference 
list and chronology and a twenty-one page 
index. American music is not fullv ex- 
plored; it rarelv can be in a general text 
such as this.—F.C. 


—_— <aoo 


SIR ERNEST MacMillan conducted the 
choir of St. Paul’s Church, Toronto in a per- 
formance of the Mozart Requiem April 15 
with full orchestra and Charles Peaker at the 
organ. 


ee ne —— > 


Organ Music 





Much of the organ music received this 
month is for manuals alone. Lionel 
Lotheridge has selected and edited J. S. 
Bach, an Album for Manuals Alone, for 
Oxford University Press. This contains 
a number of the Orgelbiichlein manual 
preludes and adds the prelude to the 
“fiddle” fugue and a movement from the 
Pastorale. Meticulous attention is given 
to the ornamentation. 


E. Power Biggs Suite from the Little 
Note Book for Anna Magdalena Bach 
(Mercury) has some pleasant familiar 
keyboard material for manuals only and 
some chorales. It will have many uses. 


G. Schirmer sends a Sonata by Pergo- 
lesi edited by Douglass Green, a one- 
movement Allegro for manuals said to be 
the composer’s only work for the organ. 


Three Folk-Fancies by Charles F. 
Waters are short, reasonably easy pieces 
with a touch of the unconventional; they 
are very suitable voluntary material (Ox- 
ford). Philip Cranmer’s Pavan and Gail- 
lard are more extended; the average 
organist may not find them quite so ap- 
pealing. 


A big chorale fantasia on Awake My 
Heart with Gladness by Jan Bender 
(Concordia) does some curious things 
with the rhythmic patterns.—F.C. 
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Lean Choral List 
Gives Office 


a Vacation 





The considerable stack of new music 
which reached our desk this month boiled 
down considerably as we removed anthems 
mentioned in previous columns—always a 
time-consuming and exasperating task— 
and culled out the works of strictly secu- 
lar character. This column is, as most 
readers and publishers know, necessarily 
confined to sacred choral music. _ . 

There were no large works in this 
month’s supply which was largely of 
regular service anthems. A set of Gradu- 
als for the Church Year by Healey Willan 
(Concordia) will suggest its usefulness 
to directors of many denominations fa- 
miliar over the years with the Canadian 
composer’s distinguished output. 

From Summy-Birchard come three 
multi-voiced items: an unaccompanied 
SSATBB Yet a Little While by Knut 
Nystedt; Sing a New Song by Robert 
Kreutz which divides to eight parts and 
has some interesting resonances, and 
an eight-part Alleluia by Robert Mc- 
Cowen for festival use. Austin Love- 
lace’s O Day of God, Draw Nigh makes 
few demands; it is based on a motive 
which reminds us a bit of Appalachian 
folk material. A Mozart De Profundis 
edited by John Ohl will be valuable for 
average choirs to learn. Katherine K. 
Davis’ SSA Lord God of Sabaoth has a 
very low alto part but is easy enough 
otherwise. 

Oxford University Press has two by 
Samuel Adler: a big, rather difficult How 
Precious Is Thy Lovingkindness which 
has divisi and solo parts for soprano or 
tenor, and a shorter I Will Give Thanks, 
with divisi and a big ending. 

Oxford makes available a Communion 
Service in C adapted by John Whitworth 
from Purcell which will interest liturgical 
musicians, and a Byrd Prevent Us, O 
Lord edited by A. J. Pritchard for a 
well-trained a cappella group. Henry 
Coleman’s little Lo God Is Here, ar- 
ranged from Grieg, adds minimal choral 
parts to a small solo. Norman Gilbert’s 
Turn Back, O Man is direct and simple. 
The same composer has an SA Most 
Glorious Lord of Life for Easter. Also 
SA is C. S. Lang’s well-made canon, Let 
All the World in Every Corner Sing. 

The Mormon hymn Come, Come Ye 





GORDON BEAVER + 





Gorpon BEAVER has been appointed in- 
structor of organ at the University of 
South Carolina, Columbia. He assumed 
his duties at the beginning of the spring 
semester. He is also organist-choirmaster 
at Ebenezer Lutheran Church in Colum- 
bia. 

Mr. Beaver is a native of North Caro- 
lina. He received his bachelor degree in 
organ at Catawba College, Salisbury, 
N. C., and his MSM degree from Union 
Theological Seminary. His organ study 
has been with Christopher Thomas and 
Ernest White. 








Saints, in the lengthily arranged version 
of the Salt Lake City Tabernacle’s popu- 
lar record is available from Galaxy. 
Leroy Robertson is the arranger. Gordon 
Young’s God of Mercy, God of Grace is 
big in style and largely unison. 

Carl F. Mueller uses his know-how to 
get a big effect with simple means in his 
Easter anthem, Lo, the Earth Is Ris’n 
Again (Carl Fischer). His Lord, to 
Whom Shall We Go, which won a 1959 
Capitol University competition, is prac- 
tical and singable. 

Another prize, the SAI one, was won 
by Kirke Mechem’s Give Thanks unto 
the Lord, a cappella with divisi (C. F. 
Peters) which does some _ antiphonal 
pitting of men’s voices against women’s. 
Healy Willan’s Hymn Anthem on Bres- 
lau bolsters a simple choral part with a 
good organ background. 

John Dressler has adapted a Beethoven 
melody for his simple Sing Praise to God 
(Abingdon Press).—F.C. 
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Three-Manual Instrument Will Be Used 
for Teaching, Recitals and Practice— 
Dr. Walter Wade of Music Staff 
Planned Stoplist 





The Schantz Organ Company has been 
given the contract to build a three-manual 
organ for the Tennessee Polytechnic Insti- 
tute, Cookeville, Tenn. The new instru- 
ment will be placed in the recital hall 
which is being extensively renovated and 
modernized. It will be used for teaching, 
practice and recital work. Dr. Walter 
Wade is professor of organ at the school 
and planned the specification with Alfred 
E. Lunsford of the Schantz Company staff. 

The stoplist is as follows: 


GREAT 


Quintadena, 16 ft. (prepared) 
Prinzipal, 8 ft., 61 pipes 
Bordun, 8 ft. (prepared) 
Octav, 4 ft., 61 pipes 

Super Octav, 2 ft., 61 pipes 
Mixtur, 3 ranks, 122 pipes 


SWELL 


Viole de Gambe, 8 ft., 61 pipes 
Flute a Cheminée, 8 ft., 61 pipes 
Viole Celeste, 8 ft. (prepared) 
Spitzprinzipal, 4 ft., 61 pipes 
Plein Jeu, 3 ranks, 183 pipes 
Trompette, 8 ft., 61 pipes 
Clairon, 4 ft., 12 pipes 
Tremulant 


POSITIV 
Nason Gedackt, 8 ft., 61 pipes 
Koppelfléte, 4 ft., 61 pipes 
Nazat, 235 ft., 61 pipes 
Prinzipal, 2 ft., 61 pipes 
Terz, 135 ft., 61 pipes 
Zymbal, 2 ranks (prepared) 
Krummhorn, 8 ft. (prepared) 


PEDAL 
Prinzipal, 16 ft., 32 pipes 
Flute a Cheminée, 16 ft., 12 pipes 
Octav, 8 ft., 12 pipes 
Flute a Cheminée, 8 ft. 
Super Octav, 4 ft., 12 pipes 
Mixtur, 2 ranks (prepared) 
Kontra Fagot, 16 ft. (prepared) 
Fagot, 8 ft. (prepared) 
Fagot, 4 ft. (prepared) 


——__@-———— 
AN ALL-VAUGHAN WILLIAMS vesper re- 
cital March 27 at the First Presbyterian 
Church, Wilmington, N.C. included Fred 
Mauk playing Three Preludes on Welsh 
Hymn Tunes and Robert Melton singing 
Four Hymns for Tenor. 
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ing this period, organs have been dedicated, worn out, and a part of worship in this grand, historic church for two 
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example of our recent work. 


the most respected name in electronic organs 
OT (Ins For further information, write to Allen Organ Company, 
Dept. 3005, Macungie, Pa. 











THE DIAPASON 


ait. 


MAY 1, 1965 





Church Acoustics 
Require Expert 
Designing 





By ALBERT R. RIENSTRA 


[Acoustical Consultant] 


Acousticians or acoustical experts know 
that sound in a dead room stays by itself. 
Sounds in different parts of a dead room 
are isolated from each other. In a live 
room sounds are blended to be more uni- 
form aad location of the individual sound 
is less noticeable because of the conscious- 
ness of added space effect. Of course this 
does not mean that all sounds are heard 
as being alike. Sounds have character, 
but this character is preserved throughout 
the room. Thus the oneness of the group 
hearing the sound becomes more realistic. 

The big question is how far can one go 
in livening up a church. Speech must be 
intelligible and we must preserve the 
proper atmosphere for group worship. 
Acousticians know or should know that a 
very dead room makes for poorer intelli- 
gibility than one with a slight amount of 
liveness. (The term “liveness” is used 
here as a more generalized name than 
reverberation since the latter is only one 
aspect of liveness.) This is aside from 
the need for sound reinforeement to make 
up for the sound energy lost in the ab- 
sorbing material. 

The liveness can be even greater than 
this. To achieve a goal of worshipful at- 
mosphere for a group in a ritualistic serv- 
ice the liveness becomes appropriate for 
music without any sacrifice in speech be- 


words a quality of speaking suitable to a 
ritual can be, should be used for the ser- 
mon as well. 

In the non-ritualistic service the em- 
phasis of God being the focal point ‘of the 
worship can be aided by a live atmosphere. 
The same necessity for clearness and 
carefulness in speaking applies. Moreover 
with more and more emphasis on music, 
and the fact that churches of all types 
are spending more and more for music, it 
does not make much sense to spend thou- 
sands of dollars for musicians and organs 
to work in difficult or impossible condi- 
tions. Churches now engage musicians 
with proper training. Musicians and 
schools from which they graduate should 
demand a proper atmosphere in which 
their alumni can work. In making this 
demand musicians and schools should be 
careful not to demand too much. Actually 
too much reverberation can be harmful to 
music as well as to speech. 

What is the optimum acoustical condi- 
tion for church auditoriums? From a 
musical point of view each vocal and in- 
strumental part must be heard clearly in 
all parts of the room. If this condition 
is fulfilled speech will be clear and intelli- 
gible if spoken with any reasonable enun- 
ciation. In addition music must have a 
blend or cohesiveness. A certain amount 
of this can be achieved by vocal technique 
and organ design and method of playing. 
The final result relies on acoustics. 

Optimum acoustics enhance music. 
What is the mechanism which accom- 
plishes this enhancement? Without getting 
into too great technical details (the ac- 
tual acoustical design of a room is purely 
a technical problem) let it be mentioned 
that reverberation is one important aspect 
of acoustics. 

Reverberation is the persistence of 
sound, after the source ceases, due to 








yond that called for in the ritual. In other 
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reflections from the room boundaries. 
Other names such as echo or resonance 
are not accurate descriptions. An echo 
occurs when sound decay ceases and is 
heard again after reflection from some 
distant point. To be an echo there must 
be an interval of silence or almost silence. 

Resonance implies a phenomenon of a 
single restricted frequency response. A 
panel or other object can be made to 
vibrate and emit a sound corresponding to 
this frequency when the latter is impinged 
on the object. This is known as sympa- 
thetic vibration. Associated with rever- 
beration is a phenomenon which has the 
characteristic of resonance e.g. the normal 
nodes of vibration in any room. These 
vibrations are vibrations of the air in a 
room and have nothing to do with the 
above sympathetic vibration. Even a small 
room of 10,000 cubic feet will have hun- 
dreds of normal nodes of vibration and 
a large room thousands.’ In order to 
avoid confusion it is better to use the term 
“reverberant” or “live” when referring 
to a room with reverberation. 


The frequencies of the normal nodes : 


of vibration are determined by the room 
dimensions. In any room of practical 
proportions the normal nodes of vibration 
are spaced irregularly. At these frequen- 
cies where the reflected waves coincide 
with incident waves, they reinforce each 
other, the peaks and nodes become sta- 
tionary and we have “standing waves.” 
At these frequencies, therefore, the decay 
of sound will be longer than at frequen- 
cies in between. The magnitude of the 
peaks is determined by the amount of re- 
verberation i.e. by the character of the 
room boundaries. Normally in small 
rooms (under 50,000 cubic feet) the usu- 
ally small amount of reverberation will 
result in low peaks and the irregularities 
are not so noticeable. However when 
the reverberation is increased and the 
length of sound decay prolonged (as will 
be recommended later in this paper) the 
effect of the irregularities can be heard. 

One important feature of sound decay 
is that the nodes beat with each other. 
Suppose the organ is sounding CC (65.4 
c.p.s.) and that the two nearest nodes 
of vibration are 64 and 66 c.p.s. When the 
organ ceases sounding 65.4 s.p.s. the 64 
and 66 c.p.s. nodes are energized. They 
beat with each other during the decay 
period at a 2 c.p.s. rate. At higher pitches 
the frequencies of the nodes are closer 
together. It can be noted that the many 
frequencies in music would produce, dur- 
ing the decay and even while other fre- 
quencies are being produced, a very com- 
plicated pattern of beats in the rever- 
berant sound. This then is a contributing 
factor to the enhancement of music due 
to reverberation. The larger the room the 
closer will be the spacing of the nodes 
frequencies and consequently the greater 
number energized and producing beats. 
Hence a greater enhancement exists. If 
the decay time is too short the enhance- 
ment effect cannot be heard. The longer 
the time the greater will be the effect. 

In rooms smaller than 20,000 cubic feet 
the nodes may be spaced 10 c.p.s. apart. 
By choosing the proper ratio of room 
dimensions the irregularity of node spac- 
ing can be reduced and can be made close 
to the frequencies of the tempered scale. 
Hence one reason for starting the acousti- 
cal design with the general architectural 
design. 

A statistical analysis of the distribu- 
tion of the normal node frequencies 
shows the peaks to vary considerably. 
Peaks may be three to four times as 
strong as adjacent valleys of sound level. 
This fact can be taken advantage of in 
back between a microphone and _ loud- 
sound reinforcement systems. Since feed- 
speaker occurs at the highest peak where 
there is the least loss between the two 
instruments it is only necessary to shift 
the frequencies of the signals picked up 
by the microphone to obtain an improve- 
ment of at least three times, e.g. the 
microphone can be placed that much 
closer to the loudspeaker. A shift of 5 
c.p.s. is not noticeable in speech. In music, 
especially vocal and organ, this would 
be noticed. However amplification of 
music is not recommended. 


Recommended Reverberation 


By definition the reverberation time is 
the time in seconds for the sound pressure 


1For a more complete description see 
“Acoustical and Organ Design for Church 
Auditoriums” in The Journal of the Acousti- 
cal Society of America for July 1957. 
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level to decrease 60 db or the sound ene: 
gy to one-millionth of its initial valu 
Since organ tones have many frequencies 
and are of different loudness and since 
noise levels vary considerably in building, 
organ tone can rarely be used to measure 
the reverberation time with any degree o/ 
instruments are re- 
quired. In addition to overall time of de- 
cay the exact method of decay must be 
measured and should meet the definite 
requirements which are fully as important 
as the 60 db decay time. 

The appended table is an approximate 
guide for churches of various sizes. The 
data are for full rooms at frequencies 
from 300 c.p.s. to 5000 c.p.s. At lower 
frequencies there should in general be an 
increase. At higher frequencies the ab- 
sorption should be as small as possible 
because of losses in the air. Variations in 
the above figures can be made in particu- 
lar buildings to meet the particular needs 
of a congregation. These figures are only 
ito be used as a guide and are not for 
‘design purposes. 

Whereas the reverberation times are 
recommended as a very important aspect 
of church acoustics there are instances 
where two churches of equal reverbera- 
tion times; one is good and the other is 
bad acoustically. The variation of rever- 
beration time with frequency should not 
have any sharp variations. The exact 
manner in which the sound decays at each 
frequency can be the controlling factor 
in obtaining good acoustics. 


General Acoustical Treatment 


Curved surfaces whose focal points are 
in or near any listening area should be 
avoided. They are difficult if not impos- 
sible acoustically. The difficulty arises 
from the concentration of sound energy 
at the focal point with the result that in 
all the other areas the sound energy is 
low. Such unequal energy levels make 
listening poor, the focal point only being 
strong and all others weak. This is a 
fundamental law of nature e.g. Newton’s 
law of the conservation of energy which 
states that energy can neither be created 
or destroyed. Therefore with a given 
amount of energy within a curved sur- 
face the concentration of most of it at 
the focal point leaves only a little for the 
rest of the area. Some have been left in 
this condition to show the extraordinary 
ease with which energy is transmitted 
from one focal point to another, whereas 
it is very difficult to transmit from points 
a short distance from the focal points. 
In other instances where attempts have 
been made to correct the difficulty it was 
necessary to make the curved surfaces 
absorbent and place flat reflectors across 
the diameter of the curved surface, thus 
reducing considerably the volume of the 
total enclosure, acoustically. 

Rather than adorn room boundaries 
with curves it is far better to use rec- 
tangular protrusions and indentations of 
rather small magnitude. This breaks up 
large flat surfaces. It gives better disper- 
sion of high frequency energy and has 
been found to give good acoustical con- 
ditions in a number of concert halls. 


Noise and Quietness 


The best and by far the easiest solution 
to the noise problem is to locate the 
church building in a quiet community. 
This assumes the quiet environment will 
persist. If there is a possibility the com- 
munity may change and become noisy 
later, the church should be built accord- 
ingly. 

The only way to treat for noise reduc- 
tion is to build the walls, roof and floor- 
ing to keep out the noise sound. If sound 
gets in it is impossible to obtain good 
acoustical conditions. Noise silencing and 
good acoustics are incompatible. Noise 
has a greater detrimental effect on speech 
intelligibility than moderate amounts 0} 
reverberation. To attain the proper quiet 
worshipful atmosphere means walls, root 
and doors have high transmission loss. 
Internal noise from heating and ventilat- 
ing equipment and from other parts of 
the building, especially the narthex, must 
be highly attenuated. The principles apply 
to churches in the same way that they 
do to other types of buildings. Since 
acousticians know the principles involved 
better than anyone else they will not be 
repeated here. This is another reason tor 
starting the acoustical design with the 
general architectural design. Incidentzlly 
a member of the firm of Bolt, Beranek 
and Newman has just announced a »ew 
type of wall structure design which as 
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Average 
Seating Volume in Reverberation Coefficient 
Capacity Cubic Feet Time in Seconds of Absorption 
130 20,C00 1.4 03 
450 100,000 i 10 
3300 1,000,000 2.2 17 








a high transmission loss to sound and 
which may prove economical to construct. 

The acoustical properties of a room are 
controlled not only by the surface but 
by the type of construction back of the 
suriace, the air space, which allows re- 
stricted vibration of the walls as panels. 
Here again the acoustician determines this 
construction just as much as the engi- 
neering architect determines it from a 
strength point of view. 

The reflections of sound are to be con- 
trolled by surfaces close enough to the 
source that the first reflections which are 
of the greatest magnitude are not delayed 
beyond the amount to interfere with 
speech intelligibility. Each succeeding re- 
flection must be controlled as to magni- 
tude and time delay to provide uniform 
sound decay logarithmically at all fre- 
quencies to meet requirements of rever- 
beration. The rear wall should be sloped 
forward to déflect reflections from it 
down into the middle of the room, thus 
to prevent long sound paths and hence 
interference to speech. 

To meet the requirements of the table 
for large rooms a careful choice of mate- 
rials must be made. Several different 
materials may be required. A _ proper 
amount of wood paneling with the proper 
air spaces and supporting of the edges 
usually are the best means of obtaining 
the required low frequency characteristic. 
Many irregularities in the wall and ceil- 
ing surfaces in the form of protrusions 
and indentations (windows, etc.) give a 
good dispersion of the high frequencies. 
Since high frequency absorption in the 
air is considerable in large rooms the 
surfaces should be as reflective as pos- 
sible at high frequencies. To try to correct 
acoustical defects after a building is com- 
pleted and even after the basic structure 
has been erected often is very expensive 
and sometimes impossible. 

From the above statements of require- 
ments it should be clearly evident that 
the only way to secure good acoustical 
design is to do this design in close con- 
junction with the whole design of the 
church building. The acoustical designer 
must be given the right to specify the 
proper materials and method of construc- 
tion to achieve his design. It is therefore 
important to choose an architect who will 
co-operate with the acoustical designer so 
that satisfactory compromises can be 
made without friction. 


Existing Buildings 

The problems of existing buildings are 
almost as many and varied as the number 
of buildings having problems. Some com- 
mon difficulties and their solutions will be 
mentioned. 

Remove all carpet or absorption of any 
kind from the walls, floor and ceiling of 
chancels. If absorption exists in the 
chancel that is the end of the sound. 
Nothing else can help. 

Carpet in the aisles should be thin 
and on the hard side. If ushers are noisy 
it is cheaper to furnish them with rubber 
heels than to carpet the floor. 

If a ceiling has so-called acoustical tile 
cr piaster, paint it to fill up all the holes. 

he ceiling and the chancel are the worst 
places for absorption. Sound starts in 
the chancel and depends largely on the 
ceiling for transmission to all parts of 
the nave. 

The narthex can be well padded (highly 
absorbing) to keep the noise level low. 
To reduce the noise further the doors 
should be built accordingly. The outside 
door should not be in line with the inside 
doors, Another source of noise trans- 
mission is single glass windows. Double 
glass or better, double windows will re- 
duce considerably such noise transmission. 

A curved surface whose focus is in or 
near a listening area should be covered 
with absorbing material and flat reflectors 
Placed so that the sound is distributed 
equally to all parts of the listening area 
involved. The architect will have to use 
lighting and color effects to make the 
reflectors as unobtrusive as possible. 

_ If an auditorium has a large difference 
i reverberation time between an empty 
and full condition and especially if the 


liveness is excessive, the first thing to do 
is to place cushions on the pew seats and 
also backs if possible. A common offender 
in long churches is the rear wall. If it can 
be rebuilt to lean forward to deflect sound 
downward this is best. If not, cover it 
with a moderate amount of absorption. 

It must be realized that changes in ex- 
isting buildings may bring only partial 
correction and are compromises with the 
ideal. If sufficient money is available and 
major changes in construction are possible 
then a consideration of new building re- 
quirements should be made and an acous- 
tical designer hired. 


Organ Placement 


An organ chamber constitutes a room 
coupled to the main auditorium. Hence 
the principles of coupled rooms apply 
except that the chamber is filled with 
the organ or it should be. Obviously the 
boundaries of the chamber should be as 
reflective as practical. This is for the 
purpose of getting all the sound out. If 
the chamber is only partially filled there 
will be a reverberation period of its own 
and since this is a relatively small room 
the enhancing character of reverberation 
will not exist. Rather it can be quite bad, 
because the normal nodes of vibration 
will be spaced too far apart for equaliza- 
tion of the pedal tones. Also a longer 
reverberation time than for the main au- 
ditorium means the sound will be all 
mixed up before it has a chance to get out. 

All too often the boundaries of the 
chamber are hard board of some kind 
supported rather loosely especially in the 
center. This constitutes one of the best 
ways to provide low frequency absorp- 
tion. Any panels should be well backed 
up with solid supports to prevent vibra- 
tion at low frequencies. A wall plastered 
with cement provides a good reflector. 

To get around the difficulties of organ 
chambers, the organ can be placed against 
a flat hard wall, out in the open as is 
becoming common practice now. Then the 
tone has the best chance to get to the 
nave. If there is a swell organ this can 
also be in the open with shutters on all 
sides and the top. It will then be advis- 
able to place a screen transparent to 
sound to hide the movement of the shut- 
ters from view. 

All too often the chancel or that por- 
tion of the organ used for choir accom- 
paniment is too small for this purpose 
and more organ is placed at the opposite 
end of the church. In this situation in 
order that the choir or organist can hear 
any tone from the distant organ, the later 
will be too loud for the congregation. 
Time intervals and sound intensities sim- 
ply cannot be correct. There is always 
over accompaniment. Moreover for people 
sitting sidewise the distant organ sound is 
distracting. Rather than spend money for 
a large organ away from the choir it 
would be better to spend some of it to 
enlarge the space near the choir. 

All the organ which is necessary for 
choir accompaniment ideally should be lo- 
cated so that its sound travels further 
than that of the choir and yet in a straight 
line. Thus the organ sound can be as loud 
as the choir sound without being over- 
strong. A rear gallery location provides 
greater flexibility in providing ideal lo- 
cations. Yet with proper screening it is 
possible to achieve in the chancel the 
same result.2 


Conclusions 

The obvious conclusion to this paper is 
that the acoustical design of a church au- 
ditorium is definitely a technical matter. 
As organists and church musicians we are 
interested because it has a direct bearing 
on the results of our work. To be of use 
however we must get the information 
contained herein to people who are in- 
fluential in bringing about the accom- 
plishment—church building committees, 
architects and general church bodies. It 
is hoped that this information will be a 
guide for them. 


2For a church plan showing this arrange- 
ment see Architectural Record for Dec. 1955 
and The Journal of the Acoustical Society 
of America for July 1957. 
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Programs of Organ Recitals of the Month 





Alexander Schreiner, Salt Lake City, Utah 
—First Presbyterian Church, Fort Wayne, 
Ind., March 15, for the Chico, Cal. AGO 
chapter, Bidwell Memorial Presbyterian 
Church, Feb. 24 and for the Riverside-San 


and Fugue in C, Bach; Fantaisie in A major, 
Franck; Star of Hope, Biggs; Chanson, 
Barnes; Fanfare, Sowerby; Meditation Re- 
ligieuse, Mulet; Water Nymphs, Vierne; 
Prelude and Fugue in B major, Dupré. 


Robert L. Rudesill, Hamilton, Ohio—Mt. 
Washington Presbyterian Church, Cincinnati, 
March 20: Prelude and Fugue in D major 
and Now Pray We the Holy Spirit, Buxte- 

hude; Aria Con Variazioni, Martini; Flute 
Solo, Arne; Prelude and Fugue in G major, 
Bach; My Heart Is Filled with Longing, 
Brahms; Brother James’ Air, Wright; Les 
Petites Cioches, Purvis; Grand Choeur Dia- 
logue, Gigout; The Hen, Rameau; Acclama- 
tions, Langlais. 


John Williams, Red Springs, N.C.—Cathe- 
dral of St. John, Quincy, Ill., Feb. 28 and 
Flora Macdonald College, Red Springs, N.C., 
Feb. 19: Concerto in A major, Handel; The 


Reger; Pastorale, Roger-Ducasse; Chant of 
Peace, Langlais; Carillon de Westminster, 
Vierne. 


James A. Themas, La Grange, Ill.—First 
Presbyterian Church, May 15: Agincourt 
Hymn, Dunstable; O Lamb of God Most 
Stainless, When in the Hour of Utmost Need, 
In Death’s Strong Grasp the Saviour Lay 
and Fugue in E flat major, Bach; Prelude, 
Fugue and Variation, Franck; Ronde Fran- 
caise, Beéllmann; Finale, Symphony 1, 
Vierne. The youth choirs will assist. 


Gene Cenley, Sacramente, Cal.—First Bap- 
tist Church, April 22, student of G. Leland 
Ralph: Psakn 19, Marcello; The Fifers, Dan- 
drieu; Trempet Tune, Purcell; Air, Wesley; 
Teccata in D minor, Bach; Clair de Lune, 
Karg-Elert; Prayer fer Peace and The Little 
Bellis, Purvis; Praise God From Whom All 
Blessings Flow, Rohlig; Chorale in A minor, 
Franck. 


Denald R. M. Paterson, Columbia, Mo.— 
The chapel, Stephens College, March 28: 
Canzona, Gabrielli; Pange lingua, Titelouze; 
Unter der linden griine, Sweelinck; O 
Mensch, bewein’' dein Siinde gross and 
Fantasie and Fugue in G minor, Bach; 
Fantaisie in C, Franck; Carillon-Sortie, 
Mulet. 


Harriet Slack Richardson, Springfield, Vt.— 
North Springfield, Vt. Baptist Church, May 1: 
Fantasie and Fugue in A minor, Bach; Cha- 
conne, Jig Fugue and How Bright Appears 
the Morning Star, Buxtehude; Swiss Noél, 
Daquin; Toecata for the Elevation, Fresco- 
baldi; Prelude in G, Purcell. 


Joyce Jones, FAGO, Colorade Springs, Col. 
—Riverside Church, New York City, Feb. 25: 


Thyself, My 

aS ee re Allegro in B fiat, 
Corelli; Death and Last Judgment, Elegiac 

Symphony, Van Hulse; Féte, Langlais; Prel- 

ude, Kodaly; Prelude and Fugue in B ma- 

jor, Dupré; Chollas Dance For You, Leach; 

Ad Nos, Liszt. 


David E. Harper, Hartford, Conn.—Eman- 
uel Lutheran Church, March 20: Psalms 18 
and 19, Marcello; All Glory Be to God on 
High, O Sacred Head, Now Wounded and He 
Who Will Suffer God to Guide Him, Bach; 
Ah, Holy Jesus, Brahms; O Christ, Thou Lamb 
of God, Lenel; O Darkest Woe, and Gelobt 
sei Gott, Willan; Number 6, Little Preludes 
and Intermezzi, Schroeder; Pastorale, Mil- 
haud; Song of Peace, Langlais; Allegro, Prel- 
udium in A, Peeters. 


John Hamilton, Eugene, Ore.—School of 
music auditorium, University of Oregon, 
March 6: Fantasie and Fugue in A minor, 
Concerto 1 in G major, Pastorale in Four 
Movements, Prelude and Fugue in E minor 
and Italian Concerto (harpsichord), Bach. 
Exine Anderson Bailey, soprano, Lawrence 
Maves, violinist and Jerome Jelinek, ‘cellist, 
assisted. 


Gerhard Krapf, Laramie, Wyo.—St. Mark’s 
Church, Cheyenne, 27: Canzona in F, 
Gabrieli; Forseulement, des Pres; Prelude 
and Fugue in D major, Buxtehude; Concerto 
in B minor, Walther; Sonata 2, Hindemith; 
Jesu Corona Virginum, de Klerk; Sonata da 
Chiesa, Andriessen; Wir glauben all an einen 
Gott, Wenn wir in hochsten Noten sein and 
Toccata in D, Bach. 


Ronald Gould, Edgewood, R.I.—The First 
Baptist Church in America, Providence, Feb. 
21: Chaconne, Couperin; Benedictus and 
Soeur Monique, F. Couperin; Prelude in D 
minor, Pachelbel; Song 46, Sowerby; Psalm 
Prelude 1, Howells; Sonata 3, Hindemith; 
Fugue in B minor, Bach; Toccata in B mi- 
nor, Tournemire. 


Robert Wells, Olean, N.Y.—St. Stephen’s 
Episcopal Church, Feb. 28: Fanfare, Zipoli; 
Echo Fantasie, Sweelinck; Sonata 1 for Glass 
Harmonica, Nauman; Pastorale in F and 
Canzona in D minor, Bach; Communion, 
Vierne; Jesus Makes My Heart Rejoice, What 
Offering Shall I Bring to Thee? and Look Up, 
My Soul, to Christ Thy Joy, Elmore. 


David Ramsey, Memphis, Tenn. — Senior 
recital, Southwestern at Memphis College, 
St. Mary’s Episcopal Cathedral, Jan. 15: Prel- 
ude and Fugue in F sharp minor, Buxte- 
hude; Fantasie in F minor, K.608, Mozart; 
Trio Sonata 6, Bach; Prelude and Fugue in 
G minor, Dupré. 


Robert F. Wolfersteig, Bloomington, Ind.— 
Christ Church Cathedral, Indianapolis, March 
25: Movements 1 and 3, Passion Symphony, 
Dupré; Chant du Paix and Chant Héroique, 
Langlais. 


de Trompette, 
Clérambault; Come, Thou Saviour of the 
Nations and Toccata in F, Bach; Elegie, 
Peeters; Rhythmic Trumpet, Bingham; Four 
Stations of the Cross, Dupré. 


Harrison Walker, Wilmington, Del. — St. 
Andrew’s Church, March 21, for the Dela- 
ware Chapter, AGO: Prelude au Kyrie and 
Elevation, Homage a Frescobaldi, Langlais; 


Saith All Are Mortal and If Thou but Suffer 
God to Guide Thee; Sonata 6, Mendelssohn; 
Solemn Prelude, Rowley; Rest, Thou Con- 
tented, and Be Silent; Toccata in B minor, 
Gigout. 


G. Leland Ralph, Sacramento, Cal.—First 
Presbyterian Church, Marysville, April 3: 
Psalm 19, Marcello; Air, Wesley; Trumpet 
in Dialogue, Clérambault; Flute Solo, Arne; 
O Sacred Head, Now Wounded, Sleepers, 
Wake! a Voice Is Calling, Bach; Cantilena, 
McKinley; Arioso, McRae; Jewels, Bitgood; 
Lament, Negro Spiritual; Movement 1, So- 
nata in G minor, Becker. 


William Dinneen, Providence, R.I. — The 
First Baptist Church in America, March 27: 
Fantasia Allegra and Ricercar Arioso, Gabri- 
eli; Obra de Octavo Tono Alto, de Heredia; 
Fantasie in Echo Style, Sweelinck; Toccata 
per l’Elevazione, Frescobaldi; Passacaglia, 
Muffat; Ciaconna and Fugue a la Gigue, 
Buxtehude; Lobe den Herrn and Jesu, miene 
Freude, Walther; Grand Jeu, DuMage. 


Helen Fairchild Larsson, Detroit, Mich.— 
Unitarian-Universalist Church of Our Father, 
April 3: Psalm 19, Marcello; Gigue-Rondo, 
Bach; Andante Maestoso, Concerto 4, Handel; 
Stunde der Weihe and Cantabile, Bossi; Lam- 
entation, Guilmant; Petite Pastorale, Ravel; 
Tu es petra, Mulet. Max Anthony Gozesky, 
bass and Eugene Dyer, tenor assisted. 


Charlies Hoke, AAGO, South Bend, Ind.— 
Trinity Episcopal Church, Niles, Mich., 
March 9: Toccata, Symphony 5, Widor; Vi- 
trail, Mulet; Water Nymphs, Vierne; I Am 
Black but Comely, Dupré; Chant Héroique, 
Langlais; Le Banquet Céleste, Messiaen; Lit- 
anies, Alain; Pastorale, Roger-Ducasse. 


Marianne Webb, Ames, Ilowa—For the To- 
peka, Kans. Chapter, AGO, March 7: Dia- 
logue sur les grands jeux, Clérambault; 
Herzlich tut mich verlangen, Kellner; Prel- 
ude and Fugue in E fiat, Bach; Chorale in 
A minor, Franck; Chant de paix, Langlais; 
Prelude and Fugue in G minor, Dupré. 


Robert G. Osmun, Akron, Ohio—St. John’s 
Episcopal Church, Cuyahoga Falls, March 13: 
Pastorale and Benedictus, Bach; Sonata 1, 
Hindemith; Sonata 3, Mendelssohn. Roland 
Patzer, bass, assisted. 


Blessed, Faithful Spirits, Are Ye, Brahms; 
In Paradise and Thou Art the Rock, Byzan- 
tine Sketches, Mulet. Carlos Whitlock, bari- 
tone, assisted. 


William H. Barnes, MusD, Evanston, Ill.— 
Rededication recital, The Church of the Cov- 
enant, Erie, Pa., March 20: Trumpet Tune, 
Purcell; Hark a Voice Saith and O God, Thou 
Faithful God, Bach; Heartfelt Love Have I 
for Thee, O God and Clair de Lune, Karg- 
Elert; Cantabile, Franck; Fantasy, Darke; On 
a Theme by Vulpius, Willan; Glorious Things 
of Thee are Spoken, Van Hulse; Solemn Mel- 
ody, Davies; He Shall Feed Them, Titcomb. 


Joseph Coutret, Englewood, N.J.—St. Paul’s 
Lutheran Church, Syracuse, N.Y., Feb. 17: 
Adagio in C, Prelude and Fugue in G and 
If Thou But Suffer God to Guide Thee, 
Bach; Fantasie in F minor, K 608, Mozart; 
Carillon, Sowerby; Carillon, Arabesque, Di- 
vertissement, Vierne; Suite Médiévale, Lang- 
lais; Antiphon, Dupré; Transports de Joie, 
Messiaen. 


Ejnar Krantz, South Bend, Ind.—First Pres- 
byterian Church, March 27; Prelude and 
Fugue in G minor, Liibeck; O World, I Now 
Must Leave Thee, Walther; Prelude and 
Fugue in C minor and Farewell I Gladly Bid 
Thee, Bach; O Traurigkeit, O Herzeleid, 
Brahms; All Glory, Laud and Honor, Bender; 
Litany, Roberts; The Palms, Langlais. 


Roger Nyquist, DeKalb, l.—First Luther- 
an Church, March 20: Trumpet Voluntary, 
Clarke; Concerto in G major, Soler; Largo, 
Concerto in D minor, Vivaldi; Psalm 19, Mar- 
cello; Prelude and Improvisation, Suite Me- 
dieval, Langlais; Prayer of Christ and Out- 
burst of Joy, Ascension Suite, Messiaen. 


Charlotte Tripp Atkinsen, Vista, Cal— 
Community Church, March 6: Prelude and 
Fugue in G minor, Buxtehude; Abide O 
Dearest Jesus, Karg-Elert; Prelude Pastorale, 
Munger; Piéce Héroique, Franck. Martha 
Rosacker, soprano, assisted. 
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THE DIAPASON 





Programs of Organ Recitals of the Month 





Marilyn Mason, Ann Arbor, Mich.—The 
Shadyside Presbyterian Church, Pittsburgh, 
Pa., March 27: Concerto 5 in F major, Han- 
del; Whate’er My God Ordains Is Right, 
Pachelbel; Prelude and Fugue in G major, 
Bach; Pastorale, Roger-Ducasse; Miniature, 
Langlais; Suite for Organ, Creston. 


Students of Hareld Best, Nyack, N.Y.— 
For the Rockland County AGO Chapter, 
Pardington Hall, Nyack Missionary College, 
April 4: Carl Waldron—Fantasie in C minor, 
Bach; Judith Wells—The Trophy, Couperin; 
The Fifers, Dandrieu; Fantasie in G minor, 
Bach; In the Phrygian Mode, Langlais; 
Elaine Renigar—Two Preludes, Frescobaldi; 
How Fair and Pleasant Thou Art, Dupré; 
Scherzetto, Vierne; Dave Shonk—Concerto 
in A minor, Vivaldi-Bach; Prelude, Fugue 
and Variation, Franck; In the Dorian Mode, 
Langlais; Norma Blinn—Melcombe and Old 
Hundredth, Willan. 


Oswald G. Ragatz, AAGO, Bloomington, 
Ind.—For the Cincinnati, Ohio Chapter, 
AGO, Hyde Park Community Methodist 
Church, March 8: Trumpet Tune and Air, 
Purcell; Capriccio CuCu, Kerll; Prelude and 
Fugue in E minor, Buxtehude; Lord Jesus 
Christ, Turn Thou to Us, When We Stand in 
Deepest Need, From God Will Naught Di- 
vide Me and Toccata and Fugue in D mi- 
nor, Bach; Concerto 5 in F major, Handel; 
Chorale in A minor, Franck; Pantomime, 
Jepson; Soul of the Lake, Karg-Elert; Caril- 
lon-Sortie, Mulet. 


C. Harold Einecke, MusD, Santa Barbara, 
Cal.—Trinity Church, March 11: Credo and 
My Heart Is Filled, Bach; Adagio, Mozart; 
Chorale in A minor, Franck; Litany, Rob- 
erts; A Gothic Cathedral, Pratella-Weaver; 
St. Clement, McKinley; Toccata, Monniken- 
dam. March 4: Agnus Dei, Bach; When 
Jesus on the Cross, Scheidt; Psalm Tone 8, 
Titcomb; In Praise of Merbecke, Wyton; 
The Fifers, Dandrieu; Once More, My Soul, 
the Rising Day, Read. A quartet assisted. 


Sarah Ann Johnson, University, Miss.— 
Student of Esther Oelrich, senior recital, 
University of Mississippi, Fulton chapel, 
Feb. 28: Psalm 18, Marcello; Our Father Who 
Art in Heaven and Prelude and Fugue in E 
minor, Bach; A Lovely Rose Is Blooming, 
Brahms; Chorale in A minor, Franck; Rhosy- 
medre, Vaughn Williams; Fountain Reverie, 
Fletcher; Acclamations, Langlais. 


George Butler, Braintree, Mass.—The First 
Baptist Church in America, Providence, R. I., 
March 23: Suite, Opus 5, Durufié; I Am 
Black But Comely, Dupré; Litanies, Alain; 
Sinfonia, We Thank Thee, O God, O God, 
Be Merciful to Me and Prelude and Fugue 
in E minor, Bach. 


Martin Nash, Durham, N.C.—Student ef 
Mildred Hendrix, senior recital, Duke Uni- 
versity Chapel, March 20: Concerto 2 in B 
flat, Handel; Toccata in F, Bach; Sonata 2, 
Hindemith; Introduction and Passacaglia, 
Reger. 


Charles Huddleston Heaton, St. Louis, Mo. 
—Webster Groves Evangelical and Reformed 
Church, March 6: Trumpet Tune and Air, 
Purcell; Sceur Monique, Couperin; Allegro, 
Sonata 5 in C, Bach; Den die Hirten lobten 
sehre, Gelobet seist du, Jesu Christ and Zu 
Bethlehem geboren, Walcha; Fantasie in F 
minor, Mozart; Elegy, Peeters; Roulade, 
Bingham; Rhosymedre, Vaughan Williams; 
Carillon de Westminster, Vierne. 


Students of Mrs. Carl E. Atkison, Pueblo, 
Colo.—First Methodist Church, March 27: 
Robert Bonney—Prelude in C major, Bach 
and Adagio Vesperale, Page; Connie Hawk— 
The Vesper Bell, Smith; Virginia Housman— 
Paean, Dittrich; Mrs. O.S. Dunbar—The Old 
Cathedral, Hopkins-Walton; Helen Living- 
ston—Romanza, Purvis and Song of Hope, 
Mueller; Rosalie Tookey—Fantasie for a 
Double Organ, Gibbons and Finale, Sonata 
in D minor, Guilmant;—Mrs. Emil Paripo- 
vich—Prelude and Fugue in C minor, Bach 
and Fantasia, Purvis. 


David M. Lowry, Cleveland, Ohio—Gam- 
ble Auditorium, Baldwin-Wallace Conserva- 
tory, Berea, March 6: Prelude in E flat ma- 
jor, O Lamm Gottes, unschuldig, Christe, du 
Lamm Gottes, O Mensch, bewein and Fugue 
in E flat major, Bach; Kyrie and Dixit Dom- 
ine, Messe des Pauvres, Satie; Symphony of 
the Mystic Lamb, de Maleingreau. The choir 
of St. Mark’s Episcopal Church, Cleveland, 
assisted. 


Robert Scoggin, Dallas, Tex.—For the 
Waco AGO Chapter, March 15, St. Alban’s 
Episcopal Church and University Park Meth- 
odist Church, March 13 and March 3: Echo 
Voluntary, Purcell; A Fancy, Stanley; Con- 
certo in G major, Bach; Sonata in G minor 
for ’cello and organ, Eccles; Fantaisie in A, 
Franck; The French Clock, Bornschein; Con- 
cert Piece, Peeters. Patricia Scoggin, ‘cellist, 
assisted. 


Jerry A. Evenrud, Eau Claire, Wis.—First 
Lutheran Church, March 20 for the Chip- 
pewa Valley AGO Chapter: Psalm 19, Mar- 
cello; Concerto 3 in G major, Soler; Trum- 
pet in Dialogue, Clérambault; Aria Pasto- 
rella, Rathgeber; Toccata, Adagio and Fugue 
in C and O Sacred Head, Now Wounded, 
Bach; Ah, Holy Jesus, Walcha; Stations of 
the Cross 1, 8 and 11, Dupré. 


Donald Wilkins, Pittsburgh, Pa.—The 
Shadyside Presbyterian Church, March 13: 
Prelude in E flat, Christ, Hope of the World, 
These Are the Holy Ten Commandments, 
Our Father Who Art In Heaven, Christ Our 
Lord to Jordan Came and Fugue in E flat, 
Bach; Chorale in E major, Franck; Vari- 
ations on a Theme of Jannequin, Alain; 
Finale, Symphony 1, Vierne. 


William Osborne, Ann Arbor, Mich.—All 
Saints’ Episcopal Church, Pontiac, March 27: 
Fugue in C major, Buxtehude; Herzlich tut 
mich verlangen, four settings, Kuhnau, Bach, 
Brahms and Karg-Elert; Symphony 2, 
Vierne. 


Arthur Poister, Syracuse, N.Y.—For the 
poor AGO Chapter, Centennial Hall, 
College, Rock Island, Ill., March 
om Suite in C major, Purcell; We All Believe 
in One True God, Father, From God Shall 
Naught Divide Me and Toccata in F, Rach; 
Stations of the Cross 1, 8, 11 and 12, Dupré; 
Grand Piéce Symphonique, Franck; Inter- 
mezzo and Allegro, Symphony 6, Widor. 


Bertha Hagarty, Pontiac, Mich.—All Saints’ 
Episcopal Church, Feb. 28: Prelude, Fugue 
and Chaconne, Buxtehude; In Thee Alone, 
O Christ, My Lord, Pachelbel; Basse et Des- 
sus de Trompette, Clérambault; O Man, Be- 
wail Thy Grievous Fall, Jesus, Priceless 
Treasure, Hark! A Voice Saith, All Are Mor- 
tal and Fantasie and Fugue in G minor, 
Bach; My Heart Is Filled with Longing and 
Blessed Are Ye Faithful Souls, Brahms; 
Chorale Dorien, Alain; Carillon-Sortie, Mu- 
let. 


Frank Bartlett, Providence, R.I.—Central 
Congregational Church, March 9: Prelude 
and Fugue in B minor, My Heart Is Filled 
with Longing and Trio Sonata 1 in E fiat, 
Bach; Sonatas 1, 3, 4, 6 and 13 for organ and 
strings, Mozart; Prelude in B minor and 
Antiphon, Dupré; Chorale, Jongen; Allegro 
Vivace, Symphony 1, Vierne; Prayer for 
Peace and Les Petites Cloches, Purvis; Lord 
Jesus Christ, Be with Us Now, Karg-Elert. 


Henry Hokans, Worcester, Mass.—Dedica- 
tory recital on new Casavant organ, St. 
Paul’s Episcopal Church, Dedham, March 29: 
We Thank Thee, O God, Comest Thou, Jesus, 
Deck Thyself, My Soul, Now Rejoice All 
Ye Christians and Fugue in E fiat, Bach; 
Folk Tune, Whitlock; Sonata 1, Hindemith; 
Chant de Paix and Finale, Symphony 1, 
Langlais. 


Dorothy Allen, Mason City, lowa—Dedica- 
tory recital, First Christian Church, El Paso, 
Tex., Feb. 3: Concerto 5 in F major, Handel; 
Jesu, Joy of Man's Desiring and Toccata and 
Fugue in D minor, Bach; Chorale in A 
minor, Franck; Andante Catabile, Symphony 
4, Widor; Greensleeves, Wright; Folk Tune, 
Whitlock; Te Deum, Langlais. 


Helen Cunningham Laney, High Point, 
N.C.—Toccata and Fugue in D minor, Bach; 
Rondo for Flute Stop, Rinck; The Fifers, 
Dandrieu; Chorale, Jongen; Dreams, Mc- 
Amis; West Wind, Rowley; How Firm a 
Foundation, Laney; Fantasie and Fugue on 
B-A-C-H, Liszt. 


Nellie Gordon Blasius, Summit, N.J.—Cen- 
tral Presbyterian Church, March 13: Lord 
Jesus, I Know Very Well, Buxtehude; Prel- 
ude and Fugue in E minor, Bach; Suite for 
a Musical Clock, Handel; The Good Shep- 
herd, Benoit; Harlequin’s Serenade, Carni- 
val, Crandell; Exultemus, Whitlock. 


Fred Clements, Richmond, Va.—First Bap- 
tist Church, Petersburg, March 11: Symphony 
5, Widor; Toccata and Fugue in D minor and 
Ich ruf’ zu dir, Bach; Lass mich dein sein, 
Strungk; Toccata, Reger. 


William Barnard, Houston, Tex.—For the 
Galveston AGO Chapter Trinity Episcopal 
Church, March 7: Prelude and Fugue in D, 
Nun komm’ der Heiden Heiland and Wir 


nor, Franck; Psalm 94 Sonata, Reubke. 


Richard Gayhart, Tepeka, Kans.—Dedica- 
tional recital, First Congregational Church, 
Great Bend, March 6: Prelude, Fugue and 
Ciacona in D minor, Pachelbel; Wer nur den 
lieben Gott lasst walten, Bach; Musette en 


sur les Flites, Langlais; Carillon de West- 
minster, Vierne. 


Marc Schaefer, Strasbourg, France—Eglise 
Protestante St. Pierre-Le-Jeune, Feb. 28, all 
Bach program: Toccata in E major; Toccata- 
Fugue-Recitative-Fugue; Liebster Jesu, wir 
sind hier, Dich und Dein Wort anzuhoren; 
Herr Jesu Christ, Dich zu uns send; O Lamm 
Gottes unschuldig; Kyrie, Gott Vater in 
Ewigkeit; Christe, aller Welt Trost; 

Gott, heiliger Geist; Prelude and Fugue in 
B minor. 


Phillip Steinhaus, Bloomfield Hills, Mich.— 
Old North Church, Boston, Mass., March 6: 
Prelude and Fugue in F sharp minor, Bux- 
tehude; Mein junges Leben hat ein End, 
Sweelinck; Pange Lingua, de Grigny; Da 
Jesus an dem Kreuze standt, Scheidt; O 
Lamm Gottes unschuldig, Valet will ich dir 
gehen and Prelude and Fugue im G major, 
Bach. 


James W. Hill, Washington, D.C.—Student 
of Richard M. Keith, Asbury Methodist 
Church, Feb. 14: Prelude, Fugue and Cha- 
conne, Buxtehude; Basse et Dessus de Trom- 
pette, Clérambault; Plein Jeu, Marchand; 
Toccata, Adagio and Fugue in C major, 
Bach; Chorale in A minor, Franck; Es ist 
ein’ Rose entsprugen and Herzlich thut mich 
verlangen, Brahms; Tu es Petra, Mulet. 


Charlotte Mixon, Greensbore, N. C.—Stu- 
dent of Harold G. Andrews, Jr., senior re- 
cital, Odell memorial auditorium, Gr b 
College, March 11: Sonata 2, Hindemith; 
Passacaglia and Fugue in C minor, Bach; 
Chorale 2 in B minor, Franck; Dieu parmi 
nous, La Nativité du Seigneur, Messiaen. 





Joan Hult, Philadelphia, Pa.—Trinity Re- 
formed Church, Pottstown, March 13: Fan- 
tasie in F minor, K 608 and Fantasie in F 
minor, K 594, Mozart; O Sacred Head, Now 
Wounded, two settings, Brahms; Fantasie, 
Sonata 1, Hindemith; Prelude amd Toccata, 
Suite, Op. 5, Duruflé. 


James H. Tallis, Metuchea, N.J.—First 
Baptist Church, Elmira, N.Y., March 27: We 
All Believe in One God, Bach; From God I 
Ne’er Will Turn Me and Fugue in C major, 
Buxtehude; Fantasie in F, Mozart; Gavotte 
in F, Wesley; Sonata 1, Hindemith; Ad Nos, 
Liszt. 
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Karl Richter, Munich, Germany — Bethel 
Lutheran Church, Minneapolis, Minn., March 
21, for the Twin Cities AGO Chapter; Prel- 
ude and Fugue in C major and Trio Sonata 
3 in D minor, Bach; Fantasie in F minor, 
Mozart; Fantasie and Fugue in D minor, 
Reger. 


George Faxon, Boston, Mass.—Dedicational 
recital, Grace Church, New Bedford, Feb. 21: 
Praise to the Lord, the King of Creation, 
Now the Day Is Ended and O Jesus Christ, 
My Light of Life, Drischner; Concerto 2 in 
B fiat, Handel; Andante, Sonata 4 and Fugue 
in D major, Bach; Chorale 3 in A minor, 
Franck; Sketch in D flat, Schumann; Intro- 
duction and Allegro, Ad Nos, Liszt; Scherzo, 
Titcomb; The Day Thou Gavest, Lord Is 
Ended, McKinley; Allegretto, Sonata in B 
flat minor, Parker; Adagio and Toccata, 
Nancy Faxon. 


William H. Shambaugh, Fort Wayne, Ind.— 
First Presbyterian Church, March 7 and 8: 
Agincourt Hymn, Dunstable; Fugue in C 
major, Buxtehude; Rigaudon, Campra; The 
Fifers, Dandrieu; Song of the Quail, March, 
Andantino, Minuet and Presto, Suite for a 
Musical Clock, Haydn; The Cuckoo, Daquin; 
Fugue in C major, Bach; Adagio for Strings, 
Barber; Come Christians Join to Sing, Air 
and The Church’s One Foundation Toccata, 
Shambaugh. 


Robert Lodine, MusD, FAGO, Chicago—For 
the North Shore AGO Chapter, Trinity Epis- 
copal Church, Highland Park, Ill., March 20: 
Gloria Patri et Filio and Verset on Ave Maris 
Stella, Titelouze; Excerpts, Mass for Use in 
Convents, F. Couperin; Trio Sonata 3 in D 
minor, Bach; Chorale 1 in E major, Franck; 
Rapid Lyric, Sonata of Prayer and Praise, 
Bingham; Air with Variations and Jubilee, 
Sowerby. 


James M. Guinn, Dallas, Tex.—Walnut Hill 
Evangelical Lutheran Church, March 13: 
Prelude and Fugue in F major and I Call to 
Thee, Lord Jesus Christ, Bach; Prayer, Suite 
Gothique, Boéllmann; Intermezzo, Huhn; 
Meditation, Kinder; St. Clement, McKinley; 
On a Melody by Gibbons, Willan; Rigaudon, 
Campra. Mrs. Victor Anderson, soprano, as- 
sisted. 


Donald Willing, Boston, Mass.—Dedicatory 
recital on new Hofmann organ, Matthews 
Memorial Presbyterian Church, Albany, Tex., 
April 3: Fantasie in G minor, Telemann; 
Fantasie and Fugue in G minor and Trio 
Sonata 1, Bach; Prelude, Fugue and Vari- 
ation, Franck; Gigue, Arne; Sonata 1, Hinde- 


mith; Scherzo-Fantasie, McKinley; Four 
Hymn-Preludes, Willing. 
John Ken Ogasapian, Dedham, Mass.— 


Church of the Good Shepherd, March 6; Toc- 
cata in C, Casanovas; Passacaglia and Fugue 
in C minor, Bach; O Sacred Head, Now 
Wounded, Kuhnau; Fugue on the Kyrie, 
Couperin; Adagio, Symphony 6, Widor; Cor- 
tége Funebre, Roget; Ah, Blessed Jesus, 
Walcha; Litanies, Alain. 


Philip Gehring, AAGO, Valparaiso, Ind.— 
The college chapel, St. John’s College, Win- 
field, Kans., Feb. 7: Echo Fantasie in A 
minor, Sweelinck; Was Gott tut, das ist 
wohlgetan, Pachelbel; Canon in A flat major, 
Schuman; Prelude and Fugue in B minor, 
Bach; Chorale 2 in B minor, Franck; Varia- 
tions on a Shaped-Note Hymn, Barber; Te 
Deum Laudamus, Lenel. 


Students of Dr. Helen Hewitt and Dale 
Peters, Denton, Tex.—Church of Our Lady of 
Mount Carmel, Oklahoma City, Okla., March 
23: Graham Clarke—Toccata alla Passacag- 
lia, Searle and Prelude and Fugue in G mi- 
nor, Dupré; Carl Moehlman—Ach wie fluch- 
tig, ach wie nichtig, Pepping; Alan Bostwick 
—Sonatina, Archer; Barney Tiller—Sonata 3, 
Hindemith; Ronald Thomas—Herzliebster 
Jesu, was hast du verbrochen and Ach bleib 
bie uns, Herr Jesu Christ, Walcha; Paul Ren- 
ick—Wie schén leucht’ uns der Morgenstern, 
Reger. 


Jack R. Rodland, Huntingdon, Pa.—Oller 
Hall, Juniata College, March 13: Allegro, 
Concerto 4 in F, Handel; O Sacred Head 
Now Wounded and Toccata in D minor, 
Bach; Chorale in B minor, Franck; Fantasie 
in F minor, K 594, Mozart; Supplication, 
Purvis; Cantiléne and Dialogue for the Mix- 
ture Stops, Suite Bréve, Langlais. LeRoy 
Forney, baritone, assisted. 


Gary L. Smith, Baxter Springs, Kans.— 
Student of Martha Pate, music hall audi- 
torium, Kansas State College of Pittsburg, 
May 19: Prelude and Fugue in F sharp minor, 
Buxtehude; Six Chorale Preludes, Orgel- 
biichlein, and Fantasie and Fugue in G 
minor, Bach; Transports de Joie, Messiaen; 
Pasticcio, Langlais; Chorale in B minor, 
Franck. 


Franz Engle, Lynchburg, Va.—Court Street 
Methodist Church, Feb. 24: Praeaumbulum 
in C major, unknown; Sleepers Wake! A 
Voice Is Calling, O Whither Shall I Flee and 
Concerto 2, Bach; Trio in F, Krebs; Fug- 
hetta, Sortie, Dubois; Variations on Noél 
Basque, Benoit; Song of Peace and La Nati- 
vité, Langlais; Veni Creator, Duruflé. 


Edward Tubbs, Birmingham, Ala.—Alumni 
Memorial Chapel, Southern Baptist Theo- 
logical Seminary, Louisville, Ky., March 6: 
Dialogue, Marchand; Kyrie, Gott Heiliger 
Geist and Sonata 6 in G major, Bach; An- 
dante in F, K 616, Mozart; Fantasie 2, Alain; 
Fantasy for Flutes and Fast and Sinister, 
Symphony in G, Sowerby. 


Lawrence Birdsong, Jr., Longview, Tex.— 
Dedicational recital on Méller organ, Central 
Baptist Church, Carthage, March 13: Fire- 
works Music, Handel; Chorale 3, Franck; 
Dreams, McAmis; Roulade, Bingham; Land- 
scape in Mist, Karg-Elert; Carillon, Vierne. 


Grady Wilson, Ann Arbor, Mich.—Wash- 
ington, D.C. Cathedral, March 6: Te Deum, 
Langlais; Deuxiéme Fantaisie, Alain; Prelude 
and Fugue in G minor, Dupré; Psalm 94 
Sonata, Reubke. 


Robert Anderson, FAGO, MSM, New York 
City—St. Paul’s Chapel, Columbia University, 
March 1: Prelude and Fugue in G major, 
Bruhns; Nun freut euch, lieben Christen 
g’mein, Allein Gott in der Hoh’ sei Ehr’, two 
settings and Counterpoint 7, Art of Fugue, 
Bach; Benedictus, Reger; Combat de la mort 
et de la vie, Les Corps Glorieux, Messiaen; 
Prelude and Double Fugue in D, Anderson. 


David Beaty, Rome, Ga.—Alumni memorial 
chapel, Southern Baptist Theological Sem- 
inary, Louisville, Ky., February 16: Concerto 
del Signor Torelli, Walther; Messe Pour les 
Couvents, Couperin; Fantasie in A major, 
Telemann; Pastorale, Zipoli; Passacaglia and 
Fugue in C minor, Bach; Theme and Varia- 
tions, Langlais; David the King Was Grieved 
and Moved, My Soul Forsakes Her Vain De- 
light and Thou Man of Grief, Remember Me, 
Read; Psalm 94 Sonata, Reubke. 


Richard Cummins, Philadelphia, Pa.—First 
Presbyterian Church, Deerfield, N.J., April 
24 and First Presbyterian Church, Union- 
town, Pa., April 27: Trumpet Voluntary, Pur- 
cell; Flute Solo, Arne; Sinfonia, Cantata 142 
and Fantasie and Fugue in G minor, Bach; 
Greensleeves, Purvis and Wright; Litanies, 
Alain; Fugue in C sharp minor, Honegger- 
Farnam; Pasticcio, Elevation, Langlais; Toc- 
cata, Symphony 5, Widor. 


Corliss Arnold, FAGO, DSM, East Lansing 
Mich.—All-Bach program, First Baptist 
Church, for the Lansing AGO Chapter, March 
22: Fantasie and Fugue in G minor, Sonata 
6 in G major, Wake, Awake, a Voice Is Call- 
ing, O Whither Shall I Flee, If Thou but 
Suffer God to Guide Thee, My Soul Doth 
Magnify the Lord, Abide with Us, Praise to 
the Lord, the Almighty and Fugue in E fiat. 


James C. Hunter, Pittsburgh, Pa.—The 
Shadyside Presbyterian Church, April 3: 
Old Hundredth, Purcell; Allegro, Trio Sonata 
5, O Sacred Head and Passacaglia and Fugue 
in C minor, Bach; Cantabile, Franck; 
Scherzo, Symphony 2, Vierne; Wondrous 
Love, Barber; Sketch in D flat, Schumann; 
Psalm 94 Sonata, Reubke. 


David H. Witt, Waynesboro, Miss.—For the 
Quitman Woman’s Club, Feb. 18: Prelude 
and Fugue in C, Liibeck; God Be Merciful 
to Me, Bach; Cantabile, Sonata 2, Mendels- 
sohn; Echo, Yon; The Fifers, Dandrieu; Will 
o’ the Wisp, Nevin; Berceuse, Dickinson; 
Now Thank We All Our God, Karg-Elert. 


Carroll Thompson, Wichita Falls, Tex.— 
First Baptist Church, March 20: Larghetto 
and Allegro, Concerto 1, Opus 41, Handel; 
Da Jesus an dem Kreuze stund, Scheidt; O 
Mensch, bewein’ dein Siinde gross, Bach; 
Medieval Suite, Langlais; Spiritual, Purvis; 
Elegie, Peeters; Litanies, Alain. 


Preston Rockholt, FAGO, MusD, Augusta, 
Ga.—Rigaudon, Campra; Flute Solo, Arne; 
Concerto 2 in B flat, Handel; Heroic Piece, 
Franck; Sonata in C minor, Reubke; Wake, 
Awake, a Voice Calleth and Toccata and 
Fugue in D minor, Bach. 








Jerald Hamilton, Athens, Ohio—For the 
Dayton Chapter, AGO, St. Paul’s Episcopa! 
Church, March 6: Toccata in F, Buxtehude: 
The Musical Clocks, Haydn; Passacaglia and 
Fugue in C minor, Bach; Chorale in A mi- 
nor, Franck; Schénster Herr Jesu and In 
dulci jubilo, Schroeder; Variations on a 
Noél, Dupré. 


J. Herbert Springer, Hanover, Pa. — St. 
Matthew’s Lutheran Church, April 3: Prel- 
ude in C minor, O Gott, du frommer Gott 
and Concerto in A minor, Bach; Variations 
on Weinen, Klagen, Liszt; Brother James’ 
Air, Wright; Now Woods and Fields Are 
Sleeping, Edmundson; Chorale 3, Andries- 
sen. March 20: Toccata in E minor, Pachel- 
bel; Ich mochte mich nun trosten, Herr 
Jesus hat ein Gartehen and O Gott du from- 
mer Gott, Peeters; Sonata 1, Mendelssohn; 
The Cathedral at Night, Marriott; Toccata, 
Titcomb; Le Banquet Céleste, Messiaen; 
Finale in B flat, Franck. 


Albert C. Gerken, Durham, N.H.—Senior 
recital, First Congregational Church, Con- 
cord, March 27, student of Irving Bartley, 
FAGO, University of New Hampshire: In- 
troduction and Toccata, Walond; Nun bitten 
wir, Buxtehude; Herr Gott, nun schleuss den 
Himmel auf and Fantasie and Fugue in G 
minor, Bach; Pastorale and Chorale in A 
minor, Franck; Camon in B minor, Schu- 
mann; Seelenbrautigam, Elmore; Pastorale 
and Finale, Symphony 2, Widor. 


Paul Renick, Denton, Tex.—Senior recital, 
North Texas State College, Main auditorium, 
Feb. 26: Prelude and Fugue in D minor, Lii- 
beck; Chaconne in E minor, Buxtehude; Va- 
ter unser, Dies sind die heil’gen zehn Gebot 
and Prelude and Fugue in C major, Bach; 
Offertoire, Messe de la Pentecote, Messiaen; 
Elegie, Peeters; Rhythmic Trumpet, Bing- 
ham; Wie schén leucht’ uns der Morgen- 
stern, Reger. 


Dale Peters, AAGO, Denton, Tex.—For the 
Texas AGO Chapter, Park Cities Baptist 
Church, Dallas, March 21; Prelude and Fugue 
in G major, Bruhns; Concerto in B minor, 
Meck-Walther; Passacaglia, Viderg; Prelude 
and Fugue in E minor, Bach; Toccata Gio- 
coso, Adler; Sonatina, Archer; Fantasie and 
Fugue in D minor, Reger. 


Walter Urben, Florence, Ala.—First Meth- 
odist Church, March 7, for the Muscle Shoals 
AGO Chapter: Psalm 18, Marcello; Rigaudon, 
Campra; Trumpet Voluntary, Purcell; Praise 
God Ye Christians, Buxtehude; Prelude and 
Fugue in F minor, Bach; Chorale Prelude, 
Willan; Suite Gothique, Boéllmann. 


William Whitehead, Philadelphia, Pa.— 
First Baptist Church, March 23, all Messiaen 
program: Apparition a l’Eglise Eternelle; 
Le Banquet Céleste; Jesus Accepte la Souf- 
france, Les Mages and Dieu parmi Nous, La 
Nativité du Seigneur. 


Richard Bouchett, Philadelphia, Pa.—First 
Baptist Church, Feb. 24, all Franck program: 
Chorale in B minor and Chorale in E major. 
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ST. ANDREW’S CHURCH 
Roswell, New Mexico 


DAVID S. HARRIS 


Church of Our Saviour 


Akron, Ohio 


A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 


Organist-Choirmaster 


St. John United Lutheran Church 
Winter Park, Florida 











ELISE 


CAMBON 


SAINT LOUIS CATHEDRAL 
DEPT. OF LITURGICAL MUSIC 


LOYOLA UNIVERSITY 


NEW ORLEANS, LOUISIANA 


GEORGE GANSZ 
A.A.G.O. 


Philadelphia 20 
Pennsylvania 


Paul E. Koch 


FIRST METHODIST CHURCH 
Springfield, Il. 


GLEN C. STEWART 


NORTHWEST MISSOURI STATE COLLEGE 
MARYVILLE, MISSOURI 











WESLEY A. DAY 


F.A.G.0., Ch.M., F.T.C.L, 
St. Mark’s Episcopal Church 
Clarke Conservatory of Music 

PHILADELPHIA 








ALFRED M. GREENFIELD 
New York University 
New York 53, N. Y. 








FRANK K. OWEN 


Lessons—Recitals 


ST. PAUL’S CATHEDRAL 


Los Angeles 17, California 








George Norman Tucker 


Mus. Bac. 
SAINT LUKE’S CHORISTERS 


Kalamazoo 





























‘ch 


GE 


er 





MAY 1, 1960 


THE DIAPASON 








PIPE ORGANS FOR SALE 


Austin, Estey, Kimball and Moller 
Organs 2-3-4 Manuals. 


These organs will be custom re- 
stored and rebuilt and guaranteed 
as new. Tonally redesigned to 
Modern Classical Standards. 


Full details and specifications 
upon request 


CANNARSA ORGAN COMPANY 


Hollidaysburg, Pennsylvania 








HARPSICHORDS 


CLAVICHORDS, SPINETS 
by 
WITTMAYER 
of 
Gartenberg, Germany 
144 S. Commonwealth Ave. 
Los Angeles 4, Calif. 








LOUIS F. MOHR & COMPANY 
ORGAN 
MAINTENANCE 


2899 Valentine Ave., 
New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
Emergency Service—Yearly Contracts 


Harps—Chimes—Blowers 
Expert Overhauling 


"‘An Organ Properly Maintained Means 
Better Music’’ 








School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 











ERNEST LUCAS, JR. 


PIPE ORGANS 


Rebuilding 


New Organs—Service 


2558 Davenport Pi. 
Bellmore, L. |., N. Y. 
Tel. SU 1-6051 














WILLIAM RITCHIE CLENDENIN 
M. S. M., Ph. D. 


University of Colorado 
St. John’s Episcopal Church 
Boulder 





REUTER TO PROVIDE OEE... IA 
ORGAN FOR NASHVILLE _Rohrfiéte 8 it. 61 pipes 


ANTIPHONAL IS INCLUDED Fiauto Dolce, 8 ft. 

Flute Celeste, 8 ft., 49 pipes 
Principal, 4 ft., 61 pipes 
Belmont Methodist Church in Tennessee  Flauto Traverso, 4 ft., 61 pipes 


° ° Flauto Dolce, 2 ft. 


— 


Fall — Richard Thomasson Is Bassoon, 16 S. © sos 
oe . T: tte, 8 ft., 61 pipes 
Minister of Music Seen © a. P 





Hautbois, 4 ft., 61 pipes 


An organ of forty-six ranks is to be Tremolo 
installed in the Belmont Methodist Church, CHOIR 
Nashville, Tenn. this fall as a major ob- viola, 8 ft., 61 p. 
jective in celebrating the church’s fiftieth  Gedeckt, 8 ft., 61 pipes 
anniversary. The organ is to be built by Dolcan, 8 ft., 61 pipes 
the Reuter Organ Company. A feature § Dolcan Celeste, 8 ft., 49 pipes 
of the design is an antiphonal division to | Nachthorn, 4 ft., 61 pipes 
be installed just off the balcony level for fanart Raagg A _ 2 pipes 
use with one or more of the multiple Tleree 1% ft., 61 “a 
choirs directed by Richard Thomasson, Basset Horn, 8 ft., 61 pipes 
minister of music, who has been with Trumpet, 8 ft., 73 pipes 
the church for ten years. Clarion, 4 ft. 
This church, located in the populous Chimes 
West End section of Nashville, is noted Tremolo 
lt bag Be gees of o Rig gamed ed ANTIPHONAL 
ple, made possible in part by 
the modern educational plant that covers arr mag b 2 4 be —_ 
a full block. The Sunday School is the  Fugara, 4 ft., 61 pipes 
twelfth largest in all of Methodism. A Koppelfléte, 4 ft., 61 pipes 
feature of the two-hour Sunday afternoon Quinte, 2% ft., 61 pipes 
program is the concluding moments of Principal, 2 ft., 61 pipes 
prayer and meditation in the sanctuary, Tremolo 
where soft lighting and organ music are PEDAL 
effectively used. A tic Bourdon, 32 ft 
The organ specifications were prepared pei nage ae 32 pipes 
by Mr. Thomasson, George Hamrick, the Bourdon, 16 ft., 32 pipes 
company representative, and Franklin Quintaton, 16 ft. 
Mitchell, tonal director of the Reuter Flauto Dolce, 16 ft. 


organization. The stop list is as follows: Octave, 8 ft., 32 pipes 
Bourdon, 8 ft., 12 pipes 
Quintaton, 8 ft. 


GREAT Flauto Dolce, 8 ft. 
Quintaton, 16 ft., 61 pipes Twelfth, 512 ft. 
Principal, 8 ft., 61 pipes Super Octave, 4 ft., 12 pipes 
Bordun, 8 ft., 61 pipes Bourdon, 4 ft., 12 pipes 
Octave, 4 ft., 61 pipes Mixture, 3 ranks, 96 pipes 
Spillfidte, 4 ft., 61 pipes Bombarde, 16 ft., 32 pipes 
Fifteenth, 2 ft., 61 pipes Bassoon, 16 ft. 
Fourniture, 4 ranks, 244 pipes Bombarde, 8 ft., 12 pipes 
Trumpet, 8 ft. Bassoon, 8 ft. 
Chimes Bombarde, 4 ft., 12 pipes 
Tremolo Chimes 





a California vacation with stimulating in- 
COMBINE struction—Attend the 


CLAREMONT INSTITUTE OF MUSIC 


Sponsored by the Associated Colleges at Claremont 


Claremont, California e June 27-August 5, 1960 





ORGAN WEEK, JULY 18-22 


GEORGE 
MASTER CLASS MARKEY CONCERT 
IRENE JOSEPH W. WILLIAM G. 


ROBERTSON CLOKEY BLANCHARD 


Repertoire—Teaching materials—Service playing—Organ design 





CHORAL WORKSHOP, JULY 25 - AUGUST 5 
with 
Charles Farncombe, eminent British conductor 
Problems in choral conducting - voice production - score reading 





TWO SEMINARS FOR MUSIC EDUCATORS 
JUNE 27 - AUGUST 5 


with 
Hazel Nohavec Morgan 
Music and Society * Trends in Music Education 





OTHER SIGNIFICANT WORKSHOPS IN MUSIC EDUCATION 


OUTSTANDING FACULTY FOR THE ENTIRE SUMMER SESSION 














WILLIAM G. BLANCHARD, organ—GLORIA BURCH FISKE, KARL KOHN, 
RALPH PIERCE and RUSSELL SHERMAN, piano—KENNETH FISKE, strings 
—JEAN PILON, voice—KARL KOHN, graduate studies in music— 
JOSEPH W. CLOKEY, church music—MARGOT JEAN, violoncello—THELMA 
NEFT GELLER, oboe—ROGER STEVENS, flute—KALMAN BLOCH, clarinet— 
GEORGE TYLER, brass—MADGE KAMM, JOHN KEITH, MARY VAL MARSH, 
HAZEL NOHAVEC MORGAN and GLADYS TIPTON, music education. 











For reservations and further information, write to 


KENNETH FISKE, director 





Pomona College @ Claremont, California 


PHILLIP 
OTEINHAUS 


Organist 


“,..A MUSICIAN 
AND PERFORMER 
OF RARE AND 
WELCOME TALENT.” 


Day Thorpe 





Evening Star, Washington, D.C. 





KIRK-IN-THE-HILLS 


Bloomfield Hills, Michigan 


BOSTON RECORDS 





Concert Management: 
Willard Matthews 

760 East Thirty-Sixth Street 
New York City 
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CHARLES E. PAGE ELAINE BROWN HEADS STAFF 

Ed. MARSHALL BIDWELL FOR WORKSHOP AT TACOM.; 

ward (Borr man . ‘ A fourth annual church music work 

¥ Carnegie Institute shop will be held July 25-29 at the Uni 

Address: Union Theological Seminary Pittsburgh versity of Puget Sound, Tacoma, Was! 

Dr. Charles M. Fisher of the faculty wil! 

New York City AVAILABLE FOR RECITALS be director and among other faculty wil! 

be Dr. Elaine Brown, “Singing City”, 

Philadelphia, Pa.; Walter Eichinger, Uni- 

versity of Washington; Helenclair Lowe, 

A MILDRED ie HENDRIX Pasadena, Cal.; Dr. Bliss Wiant and 

R . , ‘ Carleton Young, both of Nashville, Tenn. 

saat” ae University Organist and both closely connected with the Na- 

U DUKE UNIVERSITY which will combine its regional meeting 

R MUS. D. Durham, North Carolina with the workshop. a 
WESTERN MICHIGAN UNIVERSITY, KALAMAZOO Recitals , 
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COMMUNITY LENTEN SERIES 
IS HEARD IN HOUSTON, TEX. 


Each of a series of noonday community 
Lenten services at the Church of St. 


tional Fellowship of Methodist Musicians | 


WILFRED BRIGGS || DAVID HEWLETT | 


CHURCH OF THE RESURRECTION 























All Saints’ Ch _ te 
a E. 74th St. (Park Ave.) John the Divine, Houston, Tex. was pre- 
The Landon School For Boys NEW YORK CITY ceded by an organ recital. Organists par- 
: : “ : icipating included G. Alex Kevan, Robert 
Washington, D. C. TR 9-4320 Instruction Cuares E. Pace has been appointed ag soonslrng yp tei Rahe amenas 
organist and choir director at the First fitchell and Thomas G. Rice. A wide 
a Te cee tou ete nomen of organ literature was repre- 
FARLEY K. HUTCHIN phescanl - a sented. ) 
7 Wm. G. BLANCHARD who goes to Pittsburgh, Pa. ae a 
Sac. Mus. Doc., A.A.G.O. ORGANIST Mr. Page began his duties Jan. 3. He > M 
POMONA COLLEGE previously had served in churches in St. _ 
Westminster Presbyterian Church igs ee ~*seasaties A LENTEN SERIES of Wednesday noon- CI 
Selinililt ab tm CLAREMONT GRADUATE SCHOOL Johnsbury, Vt. and Everett, Mass. He day organ recitals at the Trinity Episcopal wi 
ersity o ron THE CLAREMONT CHURCH was a contestant at the young organists Church, Reno, Nev. was played by Ronald R. at 
Akron, Ohio Claremont Cabbartoa competition at the national AGO conven- Williams with the assistance of vocal and 
tion in Minneapolis in 1954. instrumental soloists. av 
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Marie Joy Curtiss) DONALD INGRIM | opm muse ton organ seazsss 


Youth Choir Workshops KENMORE METHODIST CHURCH COMPILED AND EDITED BY GEORGE WALTER ANTHONY—Seven pieces of medium difficulty 19. 
Festival Director including: The Wagner and Mendelssohn Wedding Marches, ““O Promise Me” by deKoven (with 

1041 Whitti Grosse Poin: Mi Buffalo, N. Y. text), “At Dawning” by Cadman, “A Dream” by Bartlett, “I Love You” by Greig, and ‘Sweetest se 
sed inte 38, Bich. Story Ever Told” by Stults. $1.00 ev 
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College-Conservatory of Music 8 wedding ceremony numbers; 8 funeral marches; 9 slow movements for funeral services; 10 P. 
: . other selections for preludes and movements on the soft stops. $2.50 
wags — — Davidson College Fle 
CINCINNATI, OHIO Davidson, North Carolina THIR POSTLUDES FOR THE ORGAN Ku 
EDITED BY WILLIAM C. CARL—Thirty compositions written for use as Postludes in the church Fre 
service. Selections drawn from the very best available organ literature to be found in London, 
° Paris, Antwerp, Brussels, and Copenhagen, as well as New York and Boston. Two pages of 
Corliss R. Qnrnold H WALTER V KEL biographical data give this book added value. 
7 1“ LNER Presser publications are available wherever GOOD music is sold 
SAC. MUS. se fiat F.A.G.O. ST. JOHN’S CATHEDRAL See your local dealer or write direct 
eoples Churc ° 
Michigan State University FRESNO, CALIFORNIA THEODORE PRESSER COMPANY, Bryn Mawr, Pennsylvania 
CAST LANSING, MICHIGAN SSCSHOSSSHSSSSSSSSSSSSSSSSSSSSHSSSSSSSSSSSSSSSSHOSSCSHSSSESE = 
JOHN BULLOUGH || EDWARD LINZEL WI" ee 
HEWITT parson 
A.B. M.S.M., Ch.M. Church of Saint Mary the Virgin First Methodist Church 
Hartford Seminary Foundation ” A.A.G.0., CHLM., F.T.C.L. Warner Pacific College 
First Church in Windsor (Cong.) 145 West 46 Street Prospect Presbyterian Church Portland, Oregon 
Connecticut NEW YORK 36, N .Y. Maplewood, New Jersey 
































PHILIP B. Robert M. McGill Richard Warner, Ph. D. | 
HAROLD CHANEY McDERMOTT Minister of Music ait, Cel ot date 


Concert Management Willard Matthews AUGUSTANA COLLEGE University Christian Church KENT STATE UNIVERSITY 
200 E. 36th St., New York 16 ROCK ISLAND, ILL. Fort Worth 9, Texas Kent, Ohio 
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: Prince of Peace Lutheran Church shi an ea : M 
Organist and Choir Master HOLY TRINITY CHURCH , 
Diocesan Music Advisor Central Methodist Church Main Line Reform Temple Beth Elohim DECATUR, GEORGIA D 
Springfield, Mass. Detroit, Mich. Philadelphia, Pa. RECITALS — INSTRUCTION 




















CHICAGO CLUB Paul W. LeBar Irene Robertson barclay wood f 
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JOHN WEISSROCK 





JoHNn WErssROcK, student at the Col- 
lege-Conservatory of Music of Cincinnati, 
Ohio, won the organ competition held 
March 19 at the First Presbyterian 
Church, Fort Wayne, Ind. As winner he 
will play a recital May 10 on the series 
at the Fort Wayne Church. He also was 
awarded a cash prize of $100. 

A native of Sandusky, Ohio Mr. Weiss- 
rock has been a student of Wayne Fisher 
for nine years. He is the organist and 
choirmaster at Immanuel United Church 
of Christ, Cincinnati. He was the winner 
of _ Cincinnati AGO organ contest in 
1959. 

Dr. Oswald Ragatz, Indiana University, 
served as adjudicator for the Fort Wayne 
event. Margaret McElwain, student of 
Arthur Carkeek at DePauw University, 
placed second in the competition. 


—— Se 
FRANK OWEN, organist and choirmaster, 
shared the Lenten noonday series at St. 
Paul’s Cathedral, Los Angeles, Cal. with 
Florence Hankins, assistant, and E. Robert 
Kursinski, San Marino. 


Busch-Reisinger 
Flentrop Used 
in Biggs Album 





Our first chance to hear the Flentrop in 
the Busch-Reisinger Museum at Harvard 
is probably our top organ record news 
this month. Columbia has issued a record- 
ing of Music for Organ and Brass with 
E. Power Biggs and the Boston Brass 
Ensemble conducted by Richard Burgin. 
Hearing the record emphasizes again the 
tragic loss to music lovers which the can- 
cellation of Mr. Biggs’ weekly CBS broad- 
casts has been. 

The performance, the engineering and 
sound: itself are all top-drawer. This is 
clearly the type of organ tone Mr. Biggs 
has been wanting all along. 

A set of Intonations for organ alone 
and four Canzoni for organ and brass by 
Gabrieli are spirited, vital music served 
up with relish on one side. The other side 
contains five Canzoni for brass, harpsi- 
chord and organ enclosed between two 
Toccatas for organ alone. On stereo all 
this music is startling to hear ; hifi addicts 
will be able to muster no sales resistance 
whatever. 

No less a must is Mr. Biggs’ third 
album of the Handel organ concertos. The 
circumstances of these recordings are al- 
ready familiar to nearly all readers of this 
publication. This new set of two LPs con- 
tains the last four, the “miscellaneous” 
concertos. The favorite “Cuckoo and 
Nightingale” (13) will be well-liked; both 
the “name” movement and the adagio 
come through with great charm. The ex- 
tensive sixteenth and the smaller four- 
teenth are welcome additions and we are 
especially glad to have the tiny fifteenth 
with its rollicking first movement. 

The six little fugues (maybe Handel, 
maybe not!) complete the album. Like 
all of this player’s albums these latest two 
are accompanied by informative and often 
highly entertaining program notes. 

As a special bonus we were sent Mr. 
Biggs’ record, so far distributed only in 


Mexico, of a recital on the huge Tam- 
burini organ in Mexico City’s Auditorio 
Nacional pictured and described in THE 
Diapason for February 1959. Here Mr. 
B. is frankly showing off on familiar re- 
cital material and having a whale of a 
good time doing it. The organ sounds big. 
We suspect this record would sell well 
in our country too. 


Columbia also issues a fine record called 
Arias, Anthems and Chorales of the Amer- 
ican Moravians, made with loving care 
by Thor Johnson conducting the Moravian 
Festival Chorus and orchestra. Ilona 
Kombrink sings the considerable soprano 
solo work beautifully and Aurelio Estan- 
islao is nearly as good in the baritone 
parts. The editing is by the Clarence 
Dickinsons and Donald McCorkle. The 
whole project (this is only the first 
record) is a highly successful effort to 
give a sincere picture of a little known 
and remarkable phase of the development 
of music in America. It will be equally 
appreciated by church musicians and aver- 
age laymen. 

Another laudable project is the Ameri- 
can Society Concerts-in-the-Home set of 
six long playing records grouped as “The 
Royal Music of Europe.” The director 
of the project is Daniel Saidenberg and 
he has turned out a delightful set. Only 
one of the six records is really in our 
field: organ and harpsichord alternate on 
two sides of a disk of French music of 
the seventeenth and eighteenth centuries 
from Chambonniéres through Balbastre. 
The organ is the Holtkamp in the General 
Theological Seminary (THE DIAPASON 
for January 1959) and the recorded sound 
of both it and the harpsichord is highly 
satisfactory. Paul Maynard plays both 
instruments with zest and understanding. 
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MISSA SOLEMNIS LISTED 
AT NATIONAL CATHEDRAL 


The Washington and Cathedral choral 
societies will sing a complete performance 
of Beethoven’s Missa Solemnis at the 
Washington Cathedral May 26. Soloists 
will be Adele Addison, Florence Kopleff, 
John Alexander and Donald Gramm. Paul 
Calloway will conduct. 


W. MACDOWELL HORN 





W. MacDowett Horn was honored 
Feb. 14 on the occasion of his completion 
of twenty-five years as organist and choir 

irector for the Third Lutheran Church, 
Louisville, Ky. 

A former pupil presided at the organ 
for the service and the children’s choir 
was in the chancel. With Mr. Horn in 
the pews were present and former mem- 
bers of the several choirs under his direc- 
tion. At the close of the service a beauti- 
fully inscribed silver bowl was given him; 
he received a watch at the regular choir 
rehearsal. 

Mr. Horn is the chief engineer for the 
Kentucky inspection bureau. He is active 
in civic and fraternal organizations. 

His mother, Julia Bachus Horn, prom- 
inent organist and choral director in the 
area for more than thirty years, was his 
principal teacher. - He is an active member 
and past-dean of the Louisville AGO 
Chapter. 

ey eee 

A SERIES of Wednesday evening Lenten 
recitals was played at the Tyler Place 
Presbyterian Church, St. Louis, Mo. by 
Robert W. Glover. 














DONALD 


FACULTY 
New England Conservatory of Music 
BOSTON, MASSACHUSETTS 


WILLING 


KLAUS 


University of Houston 
Houston, Texas 
Management: University of Houston Concert Associates 


SPEER 








Arnold Blackburn 


University of Kentucky 
Christ Episcopal Church 
Lexington, Kentucky 








ROBERT V. CLOUTIER 
Emmanuel Baptist Church 
279 Lafayette Ave. 
Brooklyn 38, N .Y. 





WILL O..HEADLEE 


SCHOOL OF MUSIC 


SYRACUSE UNIVERSITY 


SYKACUSE: 10, NEW YORK 








William MacGowan 
M. Mus. 
Maple Street Congregational Church 
Danvers, Mass. 
Boston Chamber Players 
The Old North Church 





STUART GARDNER 
Mus. M. 
LITTLE CHURCH 


AROUND THE CORNER 
NEW YORK CITY 16 


Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 
SALINA, KANSAS 








gloria meyer 
St. Se ee Church 


MEMPHIS TENNESSEE 


ELDON HASSE 


FIRST METHODIST CHURCH 
Temple Mishkan Israel 
New Haven, Conn. 


JOHN HUSTON 


First Presbyterian Church 
Stephen Wise Free Synagogue 
New York City 








EDWARD EIGENSCHENK 


American Conservatory, Chicago 
Second Presbyterian Church, 
Chicago 
Rosary College 


Fine Arts Building, Chicago 


WILBUR HELD 


S.M.D., F.A.G.O. 


Ohio State University 
Trinity Church 


COLUMBUS, OHIO 


Anne Versteeg McKittrick 
F.A.G.0., Ch. M., F.T.C.L. 


Grace Church, Brooklyn Heights 
BROOKLYN 2, N. Y. 











James Philip Johnston 


F.A.G.O. 
SACRED HEART CATHEDRAL 
Newark, New Jersey 





HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 








MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 
Glencoe, Il. 


M. Mus., A.A.G.O. 


Warren A.—Margaret Rickerd 


SCHARF 


Hastings College 
Hastings, Nebraska 

















lodine 


f.a.g.0. 


robert 


@ american conservatory of music 








Richard W. Litterst 


SECOND CONGREGATIONAL CHURCH 
Rockford, Illinots 





PAUL 


KOCH 


Carnegie Hall 


St. Paul’s Cathedral Pittsburgh, Pa. 














FRANK CEDRIC SMITH 
L.T.C.L. CH.M. 


GRACE CHURCH 
Newark, N. J. 
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HOW LONG COULD YOU TOLERATE 
FAILURE OF WIND SUPPLY? 
























































Not long, if you’re like most organists! And it’s this absolute 
necessity for complete reliability that has made the Spencer 
Orgoblo® first choice of leading organ builders for 67 years. 
Important, too, in establishing the eminence of ORGOBLO 
have been these reassuring realities: 


@ Immediate availability of replacement parts.: 









Request 
descriptive 
bulletins on 
Orgoblos from 
¥% H.P. up. 





E{SPENCER= 








Spencer has on file detailed blueprints of 
every Orgoblo ever built. On occasion the 
company has provided, in a matter of hours, 
replacement parts for Orgoblos built over 
50 years before. 


@ Willingness and facilities to provide prompt 
service—nationwide. 


Mine) ood —1 , | Oj -3 3 


TURBINE COMPANY 
HARTFORD 6, CONNECTICUT 








S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 








FRAZEE ORGAN COMPANY, INC. 
South Natick, Massachusetts 
Builders of Quality Pipe 

Organs since 1910 

“Favorably Known for Frazee Tone” 
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PIPE ORGAN BUILDER 
1833 MORGANA RD. 
JACKSONVILLE 11, FLORIDA 
SUCCESSOR TO THE LATE 
EUGENE M. BINDER 








CHAS. J. MILLER COMPANY 
Pipe Organ Designers and Builders 
201-208 West 29th Street 
CHARLOTTE 
North Carolina 











William S. Bailey, F.A.G.O. 


Capital University 
Columbus, O. 


St. James Episcopal Church 
Zanesville, O. 


VIRGINIA COX 


Organist 
FIRST PRESBYTERIAN CHURCH 
San Diego, California 





PIPE ORGANS, INC. 
"nieoes > wed 


2724 W. Jefferson Blvd. Los Angeles 18 
Re 2-0111 























ROBERTA BITGOOD 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 


Edouard 


Nies-Berger 


Organist—Conductor—Lecturer 
Exclusive Management: 
Giesen and Boomer, Inc. 
113 West 57th Street, New York 19 












Church Bells 
Chimes-Carillons 






Write for information: 
American Branch: 
van 

30x 608-Greenwood, S. C. 














FAMOUS DUTCH PRODUCT SINCE 1795 


NUNC 
DIMITTIS. 


MISS LEDDY, AUTHORITY 
ON CATHOLIC MUSIC, DIES 


Margaret Leddy, 49, faculty member of 
Manhattanville College of the Sacred 
Heart, Purchase, N.Y. died March 16 at 
St. Agnes hospital, White Plains after a 
long illness. 

Miss Leddy was a graduate of Manhat- 
tanville College, received her master de- 
gree at Columbia University and studied 
for her doctorate at the Catholic Univer- 
sity, Washington, D.C. She was a mem- 
ber of the executive board of the national 
Catholic music educators association, 
chairman of its department of musicology 
and a member of the committee on sacred 
music of the NASM. 

An ardent liturgist and church musi- 
cian, Miss Leddy was an authority who 
conducted courses in many cities of the 
United States and Canada. She helped 
spread knowledge of and participation in 
the music of the church in places where it 
was little known. 

She is survived by two brothers. Mem- 
bers of the music department of the col- 
lege were joined by the Pius X choir in 
singing the requiem mass. 


arctan tment 


MRS. GRUENSTEIN PASSES 
IN WINNETKA HOME AT 81 


Miriam McNitt Gruenstein, widow of 
the late Siegfried E. Gruenstein, founder 
and longtime editor and publisher of THE 
DrapPason, died March 13 at her home in 
Winnetka, Ill. at the age of 81. 

In the early days of the magazine Mrs. 
Gruenstein worked at her husband’s side 
in the circulation and record-keeping as- 
pects of the publication. She also was 
his frequent companion at recitals and 
other organ events. 











ALAN BIGGS, for forty-six years organist 
of Christ Church, St. Leonards, Hastings, 
England died Jan. 22. An organist since the 
age of 8 he also was a writer, composer and 
music critic. 











Dennison Organ Pipe Co. 





Reading, Mass. 

We Specialize in 
Manufacturing Wood, Metal, Mlue 
and Reed Pipe Organ Stops 
1847 1957 














C. Griffith Bratt 


Mus. M.—A.A.G.O. 
St. Michael’s Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 


Arthur B. Paulmier, Jr. 
B.A. A.A.G.O. F.T.C.L. 
Grace Episcepal Church 
Rutherford, New Jersey 
and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 


Orrin Clayton Suthern, II 
Prefessor of Music 
Organist-Conductor 


Lincoln University, Pa. 


CHARLES SHAFFER 


Organist 


First Presbyterian Church of Hollywood 
Hollywood, California 

















ELLA LEONA GALE 


Mus. D AAG.C. 
OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 


CHARLES 
BRADLEY 


JAMES F. HUNT 
Organist 
First English Lutheran Church 
Vernier Road at Wedgewood Drive 
Grosse Pointe Woods, Michigan 











JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Organist and Master of the Choir 
Apt. 16, “The Pennell,” 
122 Oakes Street, S.E. 
Grand Rapids 3, Michigan 











GEORGE M. HALL, JR. 


B.S. M.S.M. 
Organist Choirmaster 
St. Mary’s Episcopal Church 
Manhattanville, New York City 


VINCENT H. PERCY 


Organist and Choirmaster 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 


John Glenn Metcalf 


Trinity Episcopal Cathedral 
Temple B'nai Israel 


Little Rock University 
LITTLE ROCK ARKANSAS 


Charles Dodsley 
WALKER 




















JOHN HAMILTON 


UNIVERSITY OF OREGON 
Organ, Harpsichord 


Eugene, Oregon 











St. Mark’s In-the-Bouwerie 
New York City 
George Powers 


M.Mus. F.A.G.O. 








EARL N ESS 


Philadelphia, Pa. 
FIRST BAPTIST CHURCH 
PHILA. MUSICAL ACADEMY 
SWARTHMORE COLLEGE 





ALEC WYTON 


M.A. (Oxon.), F.R.C.O. 
Ch.M., F.A.G.O. 


Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 
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CHURCH IN EASTON, PA. 
TO HOUSE NEW TELLERS 





BUILDING THREE MANUALS 





Instrument in Olivet United Presbyterian 
Replaces Steere Tracker, Reuses 
Some Flue Ranks—F. E. Kosten- 
bader Is Organist 





A new three-manual organ is being built 
for the Olivet United Presbyterian 
Church, Easton, Pa. by the Tellers Organ 
Company, Erie. The instrument was de- 
signed by Howard S. Okie, Jr. of the 
Tellers Company in consultation with F. E. 
Kostenbader, organist of the church. Mr. 
Okie will carry out the tonal finishing. 


The organ replaces an early Steere 
tracker, several flue ranks of which are 
being revoiced for inclusion in the new 
instrument. 


The stoplist is as follows: 


GREAT 


Diapason, 8 ft., 61 pipes 
Melodia, 8 ft., 12 pipes 
Viole, 8 ft., 61 pipes 
Dulciana, 8 ft 
Principal, 4 ft., 61 pipes 
Quintfléte, 4 ft., 12 pipes 
Twelfth, 224 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 


SWELL 


Bourdon, 16 ft. 

Gedeckt, 8 ft., 68 pipes 
Salicional, 8 ft., 68 pipes 
Voix Celeste, 8 ft., 56 pipes 
Erzahler, 8 ft., 58 pipes 
Octave, 4 ft., 68 pipes 
Harmonic Flute, 4 ft., 68 pipes 
Flute d’Amour, 4 ft., 12 pipes 
Nazard, 235 ft. 

Plein Jeu, 3 ranks, 183 pipes 
Trompette, 8 ft., 68 pipes 
Oboe Clarion, 4 ft., 68 pipes 


CHOIR 


Quintaten, 8 ft., 61 pipes 
Dulciana, 8 ft., 61 pipes 
Unda Maris, 8 ft., 48 pipes 
Flute Ouverte, 4 ft., 61 pipes 
Dulcet, 4 ft., 12 pipes 
Flautino, 2 ft., 12 pipes 
Larigot, 115 ft., 61 pipes 
Clarinet, 8 ft., 61 pipes 


PEDAL 


Violine, 16 ft., 12 pipes 
Subbass, 16 ft., 32 pipes 
Lieblich, 16 ft., 12 pipes 
Quinte, 1025 ft. 
Principal, 8 ft. 

Bourdon, 8 ft., 12 pipes 
Gedeckt, 8 ft. 

Dolce, 8 ft. 

Octave Quinte, 514 ft. 
Choral Bass, 4 ft. 
Quintadena, 4 ft. 
Trompette, 16 ft., 12 pipes 
Trompette, 8 ft. 


STANLEY E. TAGG 





STANLEY E. Tacc has been appointed 
the director of music at the Sixth United 
Presbyterian Church, Pittsburgh, Fa A 
native of Illinois he received his bachelor 
degree in sacred music from the Illinois 
Wesleyan University, Bloomington, in 
1952. After two years of army service as 
organist-director of Protestant services at 
the post chapel in Fort Knox, he earned 
his master of sacred music degree from 
Union Seminary school of sacred music in 
1956. He has been minister of music at 
the First Church of Christ Congregation- 
al, Springfield, Mass. 


Mr. Tagg succeeded John R. Lively 
under whose leadership Sixth Church as- 
sumed a prominent role in Pittsburgh 
church music. 








QUALITY PRODUCTS 
from The House of Quality 


SILICON aoahina 


110/220 VOLT AC 


30 AMPS | 


TERMITTENT 


ORGAN SUPPLY CORP. 


ERIE, PA 





This is the name plate you will find on another 


one of our quality products. 


A trial order will convince you. 


ORGAN SUPPLY CORPORATION 


540 East Second St. 
Erie, Pa. 





Member of A 


iated Pipe Organ Builders of America 








JOSEPH W. 


CLOKEY 


SAN DIMAS 
CALIFORNIA 





Paul Lindsley 


Thomas 
B.A., Mus.M., F.A.G.O. 





Organist, Wesleyan University 
Middletown, Conn. 


West Hartford, Conn. 
Director, Apollo Glee Club 
Yale University 
New Haven, Conn. 




















distinctive styles and 
quality fabrics. All col- 


today for FREE cata- 
logues: C-114 (Choir 
Robes and Accessories); 
J-114 (Junior Robes). 








Cc. GORDON 


WEDERTZ 


9344 S. BISHOP ST. CHICAGO 20 








BRASS MUSIC 
for 
OUTDOOR SERVICES 


Write for our catalog and sample score booklet 


Robert King Music Co. 


North Easton Massachusetts 





MUSIC MEND KEEPS MUSIC NEW 


preserves priceless copies. Upright or oblong— 
most sizes—Polyethylene 20¢, Vinyl 60¢. 
Special prices to AGO chapters. 


For information: MUSIC MEND 
223 N. Moore Monterey Park, Cal. 








SETH BINGHAM 
Mus. Doc. F.AG.O. 


Dept. of Music, Columbia University 
School of Sacred Music, Union 
Theologi Seminary 


921 Madison Avenue 
New York 27, N. Y. 


RICHARD 1. GORE, Ph.D., F.A.6.0. 


Kettering Professor of Music 
The College of Wooster 
Wooster, Ohio 


Jack Ossewaarde 
St. Bartholomew’s Church 
New York 
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St. Johns Episcopal Church 
TEMPLE BETH EL 


KNOXVILLE TENNESSEE 








ARTHUR CARKEEK 


M.S.M., A.A.G.O. 
DePauw University Organist 
Gobin Memorial Church 
GREENCASTLE, INDIANA 


JOHN GROTH 


Broadway Congregational Church 
New York City 


RUSSELL SAUNDERS 


Drake University 
University Christian Church 


Des Moines, lowa 


Max Sinzheimer 


Chicago, Ill. 
St. Andrew's Evangelical Lutheran Church 
American Conservatory of Music 
Temple Ezra 











FRANKLIN COATES 


St. John’s Episcopal Church 
Bridgeport, Conn. 
WESTON MUSIC CENTER 
Weston, Conn. 





ERNEST E. HARDY 


Insurance 


71 Jefferson Street 
WINTHROP 52, Mass. 
Viking 6-5000 


WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 


Fifth Avenue and 53rd Street 
New York 19, N. Y. 








Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 
= ofy, the of the familiar carols 


the ~= Were Shining” 
1 Ye People” 











Harry E. Cooper 
Mus. D., F.A.G.O. 
Raleigh, North Carolina 





d. deane 
hutchison 


first congregational church 
portland, oregon 





VINCENT E. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregation 
FORT WAYNE, INDIANA 





bob whitley 


Organist - Choirmaster 
St. Luke’s Church 
San Francisco 











SPECIAL 
SUMMER SAVINGS 


A complete selection of 


ors and shades. Send 
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ORGELECTRA 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


\ 


62 
pounds 
of 
accurately 
controlled 


voltage 





ORGELECTRA’S famous automatie voltage regulation assures a pipe organ 
of always getting the proper voltage for the proper amperage. Due to this 
marvelous invention your organ ean get neither too much voltage nor too little; 
it will always receive the proper voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA booklet. 


LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 








OUR NEW 1960 CATALOGUE 
ILLUSTRATING A COMPLETE LINE OF 
ORGAN SUPPLIES, PIPES AND TOOLS 

HAS BEEN RELEASED 


WRITE FOR YOURS NOW! 


Just send $1.00 to the address below, and we will send your copy of 
this complete manual of organ supplies and related parts. This deposit 
is deductible from the first purchase of $10.00 or more made during 
1960. Our regular customers have received theirs. 


DurRsT « Co., INC. 


DURST 6 CO, Inc. 


P.O. 


“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 
HOUSE IN NORTH AMERICA” 








BOX 1165M e ERIE, PENNA. 





TOMANEK PLAYS NEW WORKS 
WRITTEN FOR SOLEMN RITE 
Three compositions for a brass quartet 

and organ were performed March 17 in 

St. Patrick’s Cathedral, Norwich, Conn. 

at the consecration and installation of 

Bishop Vincent J. Hines. Intrata Pon- 

tificalis, Chorale, and Ad Multos Annos 

were written by Vaclav Nelhybel, New 

York City, specifically for this occasion 

and were performed by members of the 

Hartford Symphony and Godfrey Tom- 

anek, cathedral organist. Written in a 

medieval polyphonic style, Mr. Nelhybel’s 

compositions were a match for the Gothic 
cathedral and the ancient consecration 
ceremonies. 
a 
MUSIC OF THREE CENTURIES 
HEARD AT GREENSBORO, N.C. 
The Collegium Musicum of the Greens- 
boro, N.C. College under the direction of 

Harold G. Andrews, Jr. was heard March 

22 in a program of sacred choral music 

of the fifteenth, sixteenth and seventeenth 

centuries. Composers represented were: 

Dufay, Des Pres, de la Rue, Willaert, 

Walther, Tye, Gabrieli, Palestrina, Swee- 

linck, Hasler, Gibbons, Schiitz, Buxte- 

hude and Purcell. 


a a 


FOURTH ANNUAL TOUR MADE 
BY CONSERVATORY CHORUS 


The New England Conservatory tour 
chorus made its fourth annual tour 
through New England and New York in 
April. Lorna Cooke deVaron was con- 
ductor, William Tortolano assistant con- 
ductor and Charles Johnson organist. Por- 
tions of the Mozart Requiem and of 
Bach’s Cantata 4 and Motet 1 and a num- 
ber of shorter works comprised the pro- 
gram. 


RUSSELL J. BRYDON, JR. 





Russe. J. Brypon, Jr., organist-choir- 
master of the Church of the Incarnation, 
Dallas, Tex. for eleven years and organ- 
ist of Temple EmanuE], has been granted 
a sabbatical leave for one year to study 
and observe music in Europe. Mr. Bry- 
don is a graduate of Southern Methodist 
University, a pupil of Dora Poteet Bar- 
clay. 

In September he attended the Royal 
School of Church Music studying with 
Derick Holman and Sir William Harris. 
Plans for the rest of the year include the 
major musical events on the continent. He 
will return in August. His wife and son 
are accompanying him. 

Winfred Johnson, St. Mark’s School, 
Dallas, is the interim organist for the 
Church of the Incarnation. 











Case removed 


| P, 0, Box 397, Lawrence, Kansas 


Organ Power! 


UNITED ELECTRONICS SPECIALTIES 


FEATURES 
Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet load 
requirements. 


Hum-free power. 


A lifetime of trouble-free service 
at reasonable cost. 














3114 Secor Road 


CUSTOM REBUILDING AND RESTORATION 
OF FINE CHURCH ORGANS 


To exacting standards, and 
with personal attention to detail 


TOLEDO PIPE ORGAN COMPANY, INC. 


Julian E. Bulley, President 


Established 1906 


Toledo 6, Ohie 








MAYLAND 
CHIMES & HARPS 


Since 1866 
54 WILLOUGHBY ST. 
BROOKLYN NEW YORK 








p PIANO TEACHERS 4 


rite Dept. D, 
FREE MUSIC PACKAGE 
which includes a fo .00 Robert Whitford 
Master Lesson , @ copy of Piano 


on 
Teach T sensational Music 
Bank Book, rt — . a other valuable items. 
ROBERT 7 WHITFORD. PUBLICATIONS 
3010 N.W. 2nd Ave., Miemi 37, Fic. 
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CLASSIFIED 


ADVERTISEMENTS 





WANTED—MISCELLANEOUS 


POSITIONS WANTED 


FOR SALE 


FOR SALE 








WANTED 


Organist for new $800,000.00 Protestant 
church. Four-Manual Moller organ. Choir 
of 100 voices under direction of well known 
conductor. Full teaching privileges. Salary 
open. Position available June 1, 1960. 
Prefer applicant be member of American 
Guild of Organists. 
Address Communications to 
MRS. MARGUERITE B. BECKWITH, Dean 
St. Petersburg Chapter, A.G.O. 
557 Sixth Ave. North 
St. Petersburg, Florida 








WANTED 
Experienced Metal Pipe Maker 
AUSTIN ORGANS, INC. 
Hartford 1, Conn. 











WANTED—ORGANIST-CHOIR DIRECTOR 
for South Congregational Church, Hartford, 
Conn. Large church, professional quartet, 
several choirs. Apply stating education, age, 
experience and salary desired to Miss Pris- 
cilla Drake, Chairman, Music Committee, 26 
Linnmoore St., Hartford, Conn. 


WANTED—ALLEN ORGAN, MODEL C-4 
or equivalent. With reply, describe console, 
stop list, speaker equipment and condition; 
give model, age, price and date available. 
P. F. Gottling, Jr. 8919 Mohawk Lane, 
Kansas City 15, Mo. 





WANTED—ORGANIST. MALE. PERMA- 
nent. Episcopal Church, Palm Beach Coun- 
ty, Florida. Position open June or earlier. 
State age, experience, references, minimum 
salary. Address D-4, THe D1aPason. 





WANTED —EXPERIENCED CHOIRMAS- 
ter and organist for multiple choir program 
at Zion Episcopal Church. Interested appli- 
cants should write James Locke Humphries, 
600 N. George St., Rome, N.Y 


WANTED—COLLECTOR—THEATER OR- 
gan history, literature, photos, specifications; 
wants THe Drapason magazine back issues 
to 1909. Alden Miller, 3212 34th Avenue 
South, Minneapolis 6, Minn. 





WANTED—EXPERIENCED ORGAN MAN 
to do service work and to help with installa- 
tions in Southwest. State qualifications and 
salary expected. Address E-9, THe DraPason. 





WANTED—I HAVE REED ORGAN RE- 
quiring electrifying, tuning, some repairs. 
Qualified shop or individual please contact 
J. J. Dinshah, Box 237, Malaga, N.J. 





WANTED—FIRST CLASS SERVICE MAN, 
capable of fine tuning and repairing. Good 
opportunity, So. California. Address E-4, 
THe DraPason. 








WANTED—ORGAN BOOKS, MAGAZINES, 
builders’ publications permanently wantea. 
Organ Literature Foundation, Nashua, N. H. 





WANTED — ARTISAN ORGAN KITS 
wired, partially wired or unwired. Frank B. 
Frank, 205 Castle Bldg., Tulsa, Okla. 








WANTED—ELECTRIC CHIME ACTION, 
— Organist, 28 Jackson, Woodland, 


——_ 


POSITIONS WANTED 








POSITION WANTED—ORGANIST—DE- 
gree graduate leading music school available 
for summer months. Now holding full-time 
teaching and playing position during win- 
ter. Experienced in all Protestant denomina- 
tions. First class references. Address E-3, 
THE DrIapason. 


POSITION WANTED—FIRST-CLASS ME- 
chanic fully experienced in building, in- 
Stalling and maintenance desires permanent 
Position with reliable concern. Address D-7, 
THE Diapason. 


POSITION WANTED—ALL FACETS OF 
Sacred music. Experienced organist and 








choir director, A.A.G.O., seeks change. Chi- 
Cago area. Address E-6, THe DIaPason. 


POSITION WANTED—ORGANIST AND/ 
or director and teacher seeking Episcopal or 
other Protestant church where music plays 
an important part. Good background, ex- 
perienced, capable. Good references. Salary 
open. Write Box 31, Candor, N.Y., or call 
OLiver 9-3014. 





POSITION WANTED—ORGANIST-DIREC- 
tor, moving to Massachusetts, has just ter- 
minated 12-year association with suburban 
Connecticut church, directing 3-choir pro- 
gram. Seeks position in Greater Boston area. 
Address E-8, THe Drtapason. 


POSITION WANTED—COMPETENT, 
young, experienced, married man desires 
change to full-time church music. Cur- 
rently head of university organ department. 
American M.A., European training. Excel- 
lent references. Address D-9, THe D1aPason. 








POSITION WANTED—MINISTER OF MU- 
sic, organist-director or director; B.Mus.; 
AAGO; 10 years experience in multiple choir 
program. Presbyterian background. Desire 
change to Mid or Southwest preferably. 
Address C-4, THs DraPpason. 





POSITION WANTED—MINISTER OF MU- 
sic; organist-director; B.S. and M.M. de- 
grees; 7 years experience in multiple choir 
programs; desire change to mid-Atlantic 
states; address E-2, THe DIAPason. 





POSITION WANTED—ORGANIST-CHOIR- 
master. Full-time only with adequate salary. 
Professionally experienced and trained. Ca- 
pable of handling all choirs. Write 47 Pierce 
Street, East Greenwich, R.I. 





POSITION WANTED—ORGANIST-CHOIR- 
master (Episcopal) wishes permanent posi- 
tion. Associated with large Manhattan 
church at present. Best of references. Ad- 
dress E-5, THe DrIapPason. 


POSITION WANTED—YOUNG MARRIED 
man seeks organist-choirmaster position in 
Protestant or Episcopal church where music 
plays an integral part in worship. Address 
C-7, THe D1IaPpason. 








FOR SALE 





FOR SALE—SET OF TWO MANUALS 
light mahogany finish keys recovered with 
plastic $105. Zephyr blower 12 h.p. 31% in. 
wind $30. Reservoir with curtain valve size 
7 ft. by 2 ft. 14% in., leather good $80. Flute 
d'amore 4 ft. 61 pipes $45. Stopped diapason 
8 ft. 61 pipes $35. Waldflute 2 ft. 58 pipes 
all wood $40. Cornopean 8 ft. T.C. 49 pipes 
$50. 4-stop tracker chest, 61 notes each 
stop, good condition, $80. Dulciana T.G. 44 
pipes $10. Dopple flute 8 ft. missing middle 
E $20. All prices crated F.O.B., or come and 
take it away, save 10%. Frank C. Drews 
71-17 66 Road, Middle Village 79, N.Y. 





FOR SALE—KIMBALL THEATER ORGAN 
pipes, chests, reservoirs, three-manual relay 
and switches, high pressure blower, shutters, 
etc. Write for prices and details. Address 
E-10, THe Drapason. 





FOR SALE—MOLLER ARTISTE PLAYER 
completely self-contained in Walnut case 
with 60 rolls. For information write to 
John H. Millican, 91 Hancock St., Lexing- 
ton, Mass. Best offer. 





FOR SALE—MAKE ME AN OFFER. FULL 
ranks of gemshorn, salicional, oboe, dopple 
flute, violin diapason, harmonic flute, dulci- 
ana, octave. Thomas Felice, 144 Highland 
St., Manchester, Conn. 


FOR SALE—USED PIPE ORGANS AND 
pipe organ parts (Moller, Tellers-Kent and 
Wicks home organ). Cave Organ Co., P.O. 
11035, Indianapolis, Ind. 





FOR SALE—TWO-MANUAL AUSTIN 
church organ. Dismantled—ready for ship- 
ment. Reasonable. Information upon request. 
Address L-4, THe DIAPASON. 





FOR SALE—HARPSICHORD, ZUCKER- 
mann, 1957, 8 ft. 4 in., lute, pedals, 434 octave 
range. David L. Teeter, Box 570, Elmira, 
N.Y. 





FOR SALE—BALDWIN MODEL 10 OR- 
gan $4850. R. L. Carpenter, 1357B 21st St., 
Los Alamos, N.M. 





FOR SALE—NEW ALLEN ORGAN, C-l, 
at cost. Address D-6, THe D1aPason. 


FOR SALE—POSITIV ORGAN. SPITZ- 
fléte 8 ft., rohrfidte 4 ft., blockfléte 2 ft., mix- 
ture 3 ranks, all tin pipes made in Hol- 
land, two-manual detachable console, new 
condition, all woodwork mahogany. Origi- 
nally made for use in the New York Handel 
Festival (1959), this organ was built to be 
easily dismantled and moved. It has been 
used by the New York Philharmonic Sym- 
phony Society, recorded by Columbia Rec- 
ords and used on N.B.C. television. An ex- 
cellent instrument for continuo, concerto 
and solo baroque music. Additional chest, 
pedals and pipes could easily be added to 
present action, blower, reservoir and recti- 
fier. Price $4,400 F.O.B. New York, N.Y. 
Address St. Thomas Chapel, 229 East 59th 
Street, New York 22, N.Y. 





NEW LEE SILENT SUCTION UNIT 
(model RO-3S-A) for electrifying most reed 
organs with 2-3 sets of reeds, now available 
for immediate delivery at $40, shipped pre- 
paid. These are completely assembled in 
soundproof enclosure, fully guaranteed and 
include tubing, flanges, switch, instructions, 
ete. For larger organs we offer model RO-6S 
at $65. Write for complete information on 
these assembled units and also money-saving 
unassembled kits. We also manufacture units 
for player pianos. Lee Music Mfg. Co., 
10630 Hillhaven Ave., Tujunga, Cal. 





FOR SALE—IN EASTERN PART OF 
United States, maintenance and general pipe 
organ business, doing over $25,000 business. 
Reason for selling is ill health. Business 
would be paying one for good mechanic 
who would follow professional and ethical 
way of dealing with clients. Address E-7, 
Tue DIAPason. 





FOR SALE—FINE USED PIPE ORGANS. 
Actively in market, we invite discussion of 
your wants and budget so can keep you in 
mind. Exceptional buys on hand always; 
offered “‘as is,’ rebuilt, augmented, and/or 
installed. Terms at bank rates. Repairing, 
tuning. Pipe Organ Craftsman, R. 3, Ex- 
celsior, Minn. 





FOR SALE—LARGE THREE-MANUAL 
Haygren electric organ, 70 stops (39 speak- 
ing), 20 pistons, harp, 7 speakers plus echo 
organ, beautiful limed oak console. $14,000 
new, sell for $8,500. Write Hales Corners 
Eng. Lutheran Church, 5425 So. 111th St., 
Hales Corners, Wis. 





REED ORGAN OWNERS—ELECTRIFY 
your organ with my installation and con- 
struction plans and patterns for internal 
blowers. Also electric tremulant plans. Send 
stamp. Finch, 266 Sweeney, North Tona- 
wanda, N.Y. 





WANTED—PIPE ORGAN SERVICE MAN, 
experienced in repairing and tuning. New 
Jersey, New York metropolitan area. Un- 
usual opportunity for right man. Give full 
particulars. Address D-2, THe Drapason. 





FOR SALE—2-MANUAL, 6-RANK PILCH- 
er organ. Not yet dismantled, clean, and 
in good playing condition. Approximately 
25 years old. Contact W. C. Jacobs, 708 
James Boulevard, Signal Mountain, Tenn. 





FOR SALE—FOUR-MANUAL SKINNER 
pipe organ, completely rebuilt and refinished. 
Ready for shipment or installation. Infor- 
mation on request. Stanley’s Organ Service, 
1113 St. James Ave., Springfield, Mass. 


FOR SALE—USED ORGAN BLOWERS: 

1 3-h.p. Spencer 220 v. 60 cy. 3 ph. 5 in. wind, 
excellent condition—$150. 1 1-h.p. § 
220 v. 60 cy. 3 ph. 342 in. wind, fair con- 
dition—$50. 1 43-h.p. Spencer 220 v. 60 cy. 
1 ph. 4 in. wind, good condition—$50. 1 
1-h.p. Kinetic 120-240 v. 60 cy. 1 ph. 3% in. 
wind, excellent condition—$50. All blowers 
uncrated, F.O.B. Hartford, Conn. Write: 
D. B. Austin, P.O. Box 365, Hartford 1, 
Conn. 





FOR SALE—AEOLIAN-SKINNER PIPE 
organ in the former residence of Governor 
Cox. Two-manual, one-player keyboards, 
twenty-three stops. Chimes, harp and parts 
for echo chamber included. For more in- 
formation write The Trailsend Club, 3500 
Governor’s Trail, Dayton 29, Ohio. 





FOR SALE—WURLITZER ELECTRONIC 
organ, series 20, two-manual with pedals. 
Excellent tone. In superb condition. Com- 
plete with tone cabinet and bench. Cost 
new $4,200. Will sacrifice for $1,500. Gor- 
don A. Campbell, 24 Meadow Street, Squan- 
tum, Mass. 





FOR SALE—THREE-MANUAL ORGAN, 
25 ranks. Custom installation arranged with 
new 3-manual console, releathered chests, 
enlarged pedal division, and new pipework. 
New organ warranty. Delaware Organ Com- 
pany, Inc., 252 Fillmore Ave., Tonawanda, 
N.Y. 





FOR SALE—MARR AND COLTON THE- 
ater pipe organ. Includes chimes, harp, 
drums, glockenspiel, xylophone, traps, plus 
16 ranks of pipes, 101 stops. Beautiful tone. 
$5,000. Thomas Felice, 144 Highland St., 
Manchester, Conn. 


FOR SALE—ALL ACTION PARTS FOR 
tracker organs. Many kinds of squares, back- 
falls, pulldown couplings, tracker wires, etc. 
Both new brass squares and used wooden 
parts are available. Frank C. Drews, 71-17 
66 Road, Middle Village 79, N.¥. 





FOR SALE—REBUILT ORGANS, 2-MAN- 
ual, 7-rank; 2-manual, 13-rank; 2-manual, 
ll-rank; 3-manual Page console and per- 
cussions. Standard warranty. Schwiebert 
Organ Company, Hamler, Ohio. 





FOR SALE—ONE SET OF MAYLAND 
chimes, fixed volume, not damped; $100 plus 
packaging and freight costs. Herman Hol- 
scher, First Presbyterian Church, 353 Elm- 
wood Ave., Providence 7, R.I. 





CUSTOM VOICING 
All types of action. 
Fast delivery 
References on request. 
Address C-5, THE DIAPASON 








Tonal Changes - Rebuilding 


F.C. Wichlac and Associates 


Organs - Sound 
3051 N. Menard Ave. 
Chicago 34, Illinois 





FOR SALE—HARPSICHORDS, CLAVI- 
chords by Neupert, world’s finest, oldest 
maker. American or European delivery at 
reasonable prices. Catalogs on request. Mag- 
namusic, Sharon, Conn. 





FOR SALE—300 AEOLIAN ORGAN PLAY- 
er rolls in fine condition. Also 2-manual 


Aeolian console with player and relay. 
Make offer. Mrs. Gottfred Nelson, Dalton, 
Minn. 





FOR SALE—BALDWIN MODEL 10, OR- 
gan, 40-watt tone cabinet, excellent condi- 


tion. Used very little. Real bargain. Don 
A. Trump, 407 Franklin Ave., Cuyahoga 
Falis, Ohio. 





FOR SALE—3!2 H.P. ORGOBLO, 110-220 
v. 60 cy. single ph. Very quiet 870 r.p.m. 
3-stage 2100 cu. ft. @ 6 in. Priced to sell. 
Ray Douglas, Box 845, West Groton, Mass. 

FOR SALE—McMANIS TWO-MANUAL 
house organ 10 sets partly unified, 12 years 
old, Central California, could rebuild for 
church. Address, L-7, THe DIAPason. 








FOR SALE—MODERN PIPE ORGAN 
cost $8,000. F.O.B. Omaha $1,000. Pipe Or- 
gan Service Co. 3318 Sprague, Omaha, Neb. 





RAY DOUGLAS 


WEST GROTON, MASS. 


Rebuilding - Maintenance 


Servicing many of New Englands finest 
organs since 1915 








Felix F. Schoenstein 


& Sons Pipe Organ Builders 
SAN FRANCISCO, CALIF. 














HALE ORGAN WORKS 
Artistic Maintenance and Rebuilding 
1403 Emmett 
El Dorado, Arkansas 
Telephone UNion 2-4425 
























Hlenuyy Colbert 


Ann Colbert 












Colbert-LaBerzge 
| Concert Management 
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TOURS OF 
EUROPEAN ARTISTS 







ALEXANDER McCURDY ALEXANDER SCHREINER 






MARIE-CLAIRKE ALAIN 
January-February 1961 


+ 
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GEORGE MARKEY 








: INTRODUCING 
m “a RAY FERGUSON 


CATHARINE CROZIER 


Winner of 1958 
Young Artists Competition 
A.G.O. National Convention 







FERNANDO GtKMANI 
October-December 1960 
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1053 WEST 55TH STREET, NEW YORK 19, N.Y. 











